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CONDUCTING THE ROYAL PHILHARMONIC ORCHESTRA 
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Overture “ Poet and Peasant ”— Supp’; 

Valse triste — Sibelius; Royal Hunt and Storm, 
** The Trojans ’” — Berlioz (with the BEECHAM CHORAL 

SOCIETY); March in D major, K.249 — Mozart; 

Le Rouet d’Omphale — Saint-Saéns; 

Prélude a laprts-midi d’un faune — Debussy; 

Dance of the Sylphs, ** The Damnation of Faust ”’— 
Berlioz; Joyeuse marche — Chabrier. 


Available December 6 
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4th FLOOR 
*“RECORDS-BY-POST” 
SERVICE. Your record requests 
completed and sent by return— 
both home and abroad. 
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3rd FLOOR 
IMHOFS famous INSTRU- 
MENT CASE SHOWROOMS 
with a comprehensive display of- 
metal housing for all types of 
equipment. 
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2nd FLOOR 

‘*¢ HI-FI”? AND RADIOGRAMS 
Extensive selection of all leading 
makes of ’grams and High Fidelity 
equipment. 
































Ist FLOOR 

TELEVISION SHOWROOM 
See, hear and compare 50 different 
sets side-by-side. 

NEW SERVICE SHOP 
Immediate attention. 

















The following buses pass Our door: 
7, 8, 17, 19, 23, 25. 

pass Tottenham Court Road 

1, 14, 24, 29, 73, 134. 


The following buses 





Tottenham Court Road underground station. 


MEZZANINE FLOOR 
RADIOS AND RECORD 
PLAYERS supplied with Imhofs 
24-hour service. 


Imhofs radio controlled vans operate a same-day repair service 




















GROUND FLOOR 
RECORD SALES AND 
AUDITION ROOMS. Classical 
LP’s, Popular, PLUS  Imhofs 
Special Continental collection. 
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- LOWER GROUND FLOOR 
: SELF-SERVICE *“* MELODY 
tits BAR.” London’s rendezvous for 











** pop ” records. 





ALFRED IMHOF LTD., 112-116 NEW OXFORD ST., LONDON, W.C.I. MUSEUM 7878 






Our showrooms practically adjoin Tottenham Court Road Underground Station 


all under one roof . . . . seven floors at your service at Imhofs 
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: Beethoven 
Concerto No.5 in E flat major for piano and orchestra, Op.73 
CLIFFORD CURZON 

with THE VIENNA PHILHARMONIC ORCHESTRA 

conducted by HANS KNAPPERTSBUSGH 

LXT 5391 





















This is Clifford Curzon’s finest production for Decca to date. 
It also is undoubtedly one of Decca’s finest productions technically. 
Curzon’s interpretation of The Emperor has always been famous and here, magnificently 
supported by —_— Knappertsbusch and The Vienna Philharmonic, he gives to posterity a 


performance full of majesty which is recorded with warm, vivid realism. 


THE DECCA RECORD COMPANY LTD r-3 BRIXTON ROAD LONDON S W 9 
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TAPE RECORDERS | 
and AMPLIFIERS 


aes! 
Oe 








52 a 
9 SaeP Te es 


% The total hum and noise at 7} inches per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


. : % 
tS ee ee 


%* The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


%* A lower bias lifts the teble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


5a IO Rind = Se A ac ote ese cing RAS Spd 


%* The distortion of the recording amplifier under recording 
conditions is to low to be accurately measured and is 
negligible. 


% A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


% The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 





a 
3 





% A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 


the play back signal. 
The above recorder uses a synchronous capstan motor and for use on 12 volt 


car battery a 50 c/s + I cycle 230 v., 120 w., power supply unit is available % The power output is 4 watts heavily damped by negative 
as detailed below. feedback and an oval internal speaker is built in for monitor- 
ing purposes. 





T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 


%& The playback amplifier may be used as a microphone 
AMPLIFIER. A modern miniature amplifier, measuring only 44 in. x 5 in. 


or gramophone amplifier separately or whilst recording is 


Bi ak i i sein Nis mae Shed ee ROR 








over front panel and projecting 104 in. to the rear. Uses C core trans- being made. 

former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level %& The unit may be left running on record or playback, : 
15 c/s. to 50,000 c/s. within 0.2 db. The 3-valve pre-amplifier will operate even with 1,750 ft. reels, with the lid closed. 
direct from recorder heads with correction networks for different tape 

speeds and switched inputs are provided for radio, microphone and gram. C.P.20A AMPLIFIER. This standard amplifier for extreme ; 
with correction for all recording characteristics. 


tropical use will operate from 230 c. A.C. mains or 12 v 
car battery and give I5 w. output for a consumption of 


available for Jong life under arduous conditions. The normal life being 5.5a. Inputs for 30Q balanced microphones, M.I. P.U. and 


“SUPER FIFTY WATT” AMPLIFIER. This heavy duty amplifier is 
5,000 hours without valve change. Cr. P.U. 





POWER SUPPLY UNIT for operation with Tape Recorder or 
similar equipment on 12V. car battery. 


This D.C. to A.C. supply unit has been specially manufactured to provide 1% accurate © 
50 cycle A.C. power for 50 c/s synchronous motors and amplifiers sensitive to mains 
noise. The output from the 50 cycle is well filtered to reduce harmonics and give 
approximately the same degree of quietness as normal 50 cycle mains. 





The efficiency is over 80% at wattages over 50. Terminals for a remote control switch 
are fitted to prevent carrying the heavy low voltage L.T. cables any distance from the 
battery. The unit can then be fitted at the point closest to the battery to prevent 
voltage drop on leads and the A.C. satisfactorily extended to any required position. 









The unit is fitted in an 18 gauge steel case to give screening, but it should not be placed 
close to tape heads in case the field causes slight hum. 


The case measures 9 in. x 6 in. x 9 in. 
Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
Telephones: LiBerty 2814 and 6242-3 








Telegrams: “* Vortexion, Wimble, London.” 
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THE QUAD II IN THE WORLD—No. 5 





THE FALL. ee @ 
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90 

d | adds its own wealth 
Pr 

rt j of colour and beauty 
. to the scene. 

Ss : 

P The Great St. Lawrence 
, ‘ begins to freeze 


—and QUAD Amplifiers 
begin the long overland haul 
from St. John, Newfoundland. 


For here, as elsewhere 


in the northern hemisphere, 








people are turning to 





thoughts of winter evenings 


and gramophone records. 
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IncienTALty, in Canada was staged the first of the large 
scale demonstrations of live and recorded music using QUAD 
II Amplifier and Wharfedale loudspeakers, and it was in 
Montreal that Mr. J. B. Smyth, the Acoustical agent for 
Canada, used QUAD II Amplifiers to provide musical 
; illustrations for the now famous lecture “The Psychopathology 
of the Hi-Fi Addict” by Dr. Angus Bowes—himself a Quad 


* - " 
are Oe ee oy ee ee 


owner for many years. 


| @WAD kf 


is used wherever people are interested in 


the closest approach to the original sound 








Send for full details and Brochure to Dept. G 
ACOUSTICAL MANUFACTURING COMPANY LTD. 
HUNTINGDON, HUNTS. Telephone: HUNTINGDON 36l. 





Acoustica 





4 Advert 


jason tuners and amplifiers 





for simple 


stage-by-stage 
installation 


The J.10 is a high-quality amplifier with built-in 
preamplifier and controls, Its full power of 10 
watts is more than adequate to provide realistic 
reproduction in the home. Associated with the 
amplifier is a range of tuners, any one of which 
will match it in styling and size to make a radio 
and record reproducing assembly of exceptional 
quality and pleasing modern appearance. No 
installation except placing on a shelf and 
connecting up is needed. Different plug types 
for the various connections make this operation 
completely unambiguous, Each unit has distinc- 
tive polished copper escutcheon bars, uniformly 


styled illuminated scale and matt black finished 


housing. 





 J.10 amplifier 


The GRAMOPHONE 


matched for shelf mounting 


1o-watt output at 1¢ ohms. Input selector for 
microphone, tape radio, pick-ups, and record 
compensation. Bass and treble controls. At full 
output, distortion is 0.05%. Response level 
within +3db, 25-20,000 c/s. 


am/switched fm tuner 


Self-powered, seven-valve unit. F.M. reception 
by turning switch to desired B.B.C. programme. 
A.M. tunes over medium waves from 186 to 565 
metres with ¢ kc/s selectivity. A.F.C. and 
Foster-Seeley Discriminator on F.M._ side. 
Cathode follower output. Magic-eye tuning 
indicator. Great range and stability. 


Full descriptive leaflets gladly sent on request 


single channel and stereophonic amplifiers 
a.m and f.m tuners, switched f.m tuners 
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£22-10-0 











am/fms. | 


£34-8-0 


ine. £9-13-0 Purchase Tax 








THE JASON MOTOR & ELECTRONIC CO., 328 CRICKLEWOOD LANE, LONDON, N.W.2 


Telephone: SPEedwell 7050 
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BRITISH FERROGRAPH RECORDER CO. LTD 
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FERROGRAPH Series 3A 


In black portable case with detachable lid. Grey deck 
and amplifier panel with black controls. 


Model 3A/N, 33 and 7hi.ps.........79 gns. 


Model 3A/NH, 7} and ISi.ps.......86 gns. 


Including 7” reel of Ferrotape. 


The GRAMOPHONE 





131 Sloane Street - London, S.W.| 
(A subsidiary of Wright and Weaire Ltd.) 


When the demand for a product greatly 

exceeds the available supply, the manufac- 
turer is confronted with serious distribution 
problems. It is regrettably true that today no 
one can buy a Ferrograph “‘ex stock’’. 


Why? There are two main reasons. The 

first, that due to our restricted output we 
have rarely been able to keep pace with demand. 
We are unwilling that the Ferrograph reputation 
should be imperilled by relaxing our high 
standards of fidelity, performance and dependa- 
bility in an effort to increase production. The 
second, that many more Ferrographs are now 
being exported to the U.S. and Canada. We are 
confident that it is our duty and in the nation’s 


‘interests that we should foster this valuable 
dollar-earning market. 


Yes, it would have been simpler to sell all 
our Ferrographs at home. But we are proud 


- of our Tape Recorder, and it gives us added 


satisfaction to learn that it is arousing considerable 
enthusiasm among American hi-fi fans. We are 
old-fashioned enough to believe that in that land 
of impressive assembly lines and automation the 
words “‘Made in Britain” can still mean quite a lot. 


hee lecomparable 
errograp 





Tel: SLOane 2214/5 & 1510 
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YOUR GHRISTMAS PRESENTS 


FOR YOURSELVES AND YOUR FRIENDS 


We shall be delighted to send factory fresh copies of any L/Ps you may want to buy for 
Christmas. All orders received by December 23rd will be dispatched, although if you 
are forced to make a last minute order please give alternative titles in case your first choice is 
not available at the manufacturers. 


If you wish, gift records can be posted directly by us and a gift card included to say 
from whom the present comes—PLEASE ORDER AS EARLY IN DECEMBER AS POSSIBLE. 











YOUR QUESTIONS ANSWERED 
ABOUT THE LONG PLAYING RECORD LIBRARY 
ae eee oe me 


We find that for most of you the decision rests on two things : how much does it 
cost, and in what condition are the records? 


HOW MUCH DOES MEMBERSHIP OF THE LONG PLAYING 
RECORD LIBRARY COST ? 


Our advertisements usually say I/- per record per week (approx.). This is exactly 
true if you borrow 3 records at a time for 6 months (our average subscription) and 
change them monthly. If you borrow more records at a time, the charge per record works 
out slightly under I/- per week. If you purchase a Library record (or a brand-new one 
supplied to order) this helps to reduce the cost of borrowing it, as it saves you postage. 


You can change records more frequently than monthly if you wish and the only extra 
eee involved is a nominal one, which covers postage and packing. All this is explained 
ully and clearly in our literature. 


IN WHAT CONDITION ARE THE LIBRARY RECORDS? 


The answer to this one is easy, for Library records are in first rate condition and are 
worthy of reproduction on the very best high fidelity equipment. We go further, and say 
that at least 75% of the records in the Library are in MINT condition, and that of the 
remaining 25% the very large majority are in near-MINT condition. You may reasonably 
ask—how can this be? The answer is simple: ali the records in the Library are 
purchasable at reasonable second-hand prices (unless brand-new factory copies, when 
they are marked as such), according to the number of times they have been borrowed. 
They are not only purchasable, but are purchased by members for their own collections and 
in this way the Library stock is constantly turning over and being kept up to date with the 
latest pressings. Records not replaced by purchase (and these are few) are withdrawn and 
replaced by us. 


WE CAN ONLY SUGGEST—MAKE A TRIAL MEMBERSHIP OF THE 
LONG PLAYING RECORD LIBRARY FOR YOURSELF AND SEE! 


Fuller details of our Library Service are available if you send us a large S.A.E. (24d.). 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK 
for 1957 (3/- POST FREE) 


Now available in a second edition, our famous Catalogue & Handbook has been posted 
to every part of the world. As a comprehensive guide to the best recordings of the 
Classical Repertoire it is in regular use, not only by private collectors, but by educational 
authorities, several European broadcasting organisations, and the trade in general. 


Besides listing virtually all the recommended Classical L/Ps issued in this country up 
until the Spring of this year (where possible in order of importance) there are also Sections 
on: The Care of Long Playing Records, The Reproduction of Long Playing Records, A 
Basis for a Collection (100 Recommended L/Ps) and, of course, full details of the Library. 


At only 3/- (post free) surely this publication is the best value available today in 
the gramophone world. Can we post YOU acopy ? Available from : 
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FACTORY FRESH SALE SERVICE 
is a new service operated ex- 
clusively by the Long Playing 
Record Library. 


FFSS indicates that the record pur- 
chased is not only a brand new, 
guaranteed unplayed factory copy but 
that it has been obtained from the 
manufacturers by special order for the 
purchaser. Besides being unblemished 
the disc is also as up to date a 
pressing as currently available in 
this country. 


This is tremendously important when 
it is realised that many of the older 
L/Ps (especially Decca) are currently 
being re-cut from the master tapes by 
the manufacturers with marked 
improvement in reproduction. 


INSPECTION before despatch means 
that only good pressings are chosen. 


ADVICE. We can supply the °° best 
Recording ’’ to order if asked. 


PACKING. Unique and p ae 
designed. All records polythene sleeved. 
No charge for postage and packing on 
any L/P, M/P or two E/Ps sent within 
the British Isles (except Eire). No 
charge on export orders of £10 or over. 


SPEED OF DISPATCH. 24 hour 
service for discs currently and imme- 
diately available from the Manufacturers 
(except H.M.V., which we cannotsupply). 


GUARANTEE on all records providing 
any fault was inherent in the disc when 
it left here and has not subsequently 
been induced by faulty equipment or 
careless handling. Our decision is 
final in this matter. 


STYLUS REPLACEMENT. Sapphire 
or Diamond—by return of post in most 
cases. 


EQUIPMENT & ACCESSORIES. 
Our Reproduction Specialist Mr. C. T. 
Salisbury, will be only too happy to 


- advise personally on the best available 


within YOUR price range. 


WHY NOT MAKE ATRIAL > 


ORDER NOW (or send a large 
s.a.e. (2}d.) for details) FROM : 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 
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An important member 


distinguished family 
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TRIPLE-FOUR 


FOUR SPEAKERS * FOUR CONTROLS 
FOUR SPEEDS 


Collaro or Garrard changer 
ns 





most advanced TH! 






be 


The NEW portable gramophone 


E-A-R 
Concert Reproducer ° 


gee ee 


> 
Wrernnteneeenennn: : 


No other portable gramophone can offer all these features 


E-A°R four-stage six-watt push-pull amplifier. 


Independent Bass and. @ 10-Record Auto-Changer @ High compliance turn- 
Treble Boost with manual position. over pick-up. 
Input Selector Switch for LP, 78 and Radio or tape. 


Four permanent magnet speakers with crossover network. 





eeetttieienessneees ee ee 
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FULL TRIPLE-FOUR 


The magnificent Triple-Four carries the unmistakable stamp of that family likeness 
which has become an E°A°R tradition. Originality of design, high standards of 
craftsmanship, and a determination to offer the best at each price level .. . these 
are the driving forces behind the E*A°R “ family *"—the key to their ‘‘ likeness ”’. 
*A*R have demonstrated their leadership by anticipating the demands of the 
discerning listener, who knows that every E* A° R model is the product of continuous 


specialised development. 


- 4 





PUT WITH FOUR SPEA- 
KERS IN BASS REFLEX 
ENCLOSURE. 





This exciting new 
model, introduced at 
this year's Radio 
Show, is now coming 
into production. 


57 gns 


or with VHF Radio 70 gns 








Hear the E-A’R range of Balanced 


High Fidelity and Standard Mode ELECTRIC AUDIO REPRODUCERS LTD. 


write to us for fully illustrated The Square, Isleworth, Middlesex 





The symbol of Leadership ix Gramophones 


e. 
Cables: Eargram, Isleworth, Hounslow. Phone: ISLeworth 6256-8 
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It is the eternal quest 

of the female, Madam. 

| [ But if it is audio | 
mM) U S perfection you are 
seeking, you need 


h a ve travel no further. The 


first loudspeaker we - 





made twenty-five years 


ago was perfection 


p |: I |: |: (" T | | N itself and our standards | 
J d : 


have risen year by ; 





year. Response curve? : 





straighter than the straightest die. Frequency | t| 
response? From absolute zero to frequencies 
beyond the limit even of canine hearing. 
Distortion? Perish the thought. 


But why not listen for yourself, Madam? 
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It sounds quite good too. 








VITAVOX 


DU120 DUPLEX COAXIAL 





FULL RANGE LOUDSPEAKER 
£19-10s. 


VITAVOX LIMITED * Westmoreland Road, London, N.W.9. England 
Telephone: COLindale 8671 
BORER OREO EMRE AD RAED LAL ALES EAL LEE LE NON CEE ERE SER 
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World’s Finest 4-Speed Autochanger! 





The GRAMOPHONE 
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Oh, disaster, quiet passages disturbed by a continuous muttering—great speeches 
delivered against a growling background of noise, Oh the pity of it ! 
Oh pardon us—we refer of course to the unfortunate effect a rumbling motor can have on 
an otherwise good record reproducer. 
We at B.S.R. go to great lengths to stop rumble in the Monarch autochanger. The motor, designed 
and built entirely in our factories, is dynamically balanced and is mounted on a special 3-point 


rubber cushioned mounting allowing rumble-eliminating ‘ float.’ Complete units are carefully 










checked to ensure that they comply with the exacting performance standard laid down. 

Just one more reason why the Monarch gives you the finest enjoyment of records . . . and don’t forget the 
Monarch is fitted with the famous Ful-Fi crystal cartridge. These 
cartridges give the finest fidelity in the world and are 

manufactured by B.S.R. to their meticulous standards. 
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New 








BIRMINGHAM SOUND REPRODUCERS LTD. © OLD HILL - STAFFS. 











In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffled tone the bast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 


A. R. SUGDEN & CO. (Engineers) LTD. 


Well Green Lane, Brighouse, Yorkshire Tel. : Brighouse 2397 
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Beware the Charmer 
























Po EAN Total mass approx. 5 milligrams. o 
( ie Frequency range 20-20,000 cycles 
To hear a demonstration is fatal. Be warned re 1 Pick-up, complete with | head fitted with 
in time or you too will never rest until you can Bs a Diamond Armature—£8.19.0 plus P. Tax £3.16.6. 
enjoy its delights for ever. Pe al Head only—£6.12.0 plus P. Tax £2.16.5. | 
Py: Replaceable Armature System—£4.10.0 plus : 
S 4 P. Tax £1.18.6, : 
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ALS mighty BIG 


Jor tts size. 


That’s what everyone says about the ELPICO- 
GELOSO Tape Recorder. Its amazing performance is 
almost unbelievable until you hear it for yourself. Here’s 
a tape recorder that has everything, tonal quality, ease of 
control, versatility, true portability—all packed into an 
amazingly compact case with a total weight of only 73 lbs., 
and at a price to suit your pocket. 

Ideal for recording and replay of all types of music and 
speech in the home or office. You'll find a wealth of enter- 
tainment and value in the ELPICO-GELOSO Tape 
Recorder. Coloured push-buttons combined with the Magic 
Eye indicator completely simplifies operation . . . a child 
can handle it. Half-track recording, with two tape speeds 
(1Z’/sec. and 33’/sec. gives 1 hour and 30 minutes 
playing time respectively, 
using standard tapes. 
Voltage range 100-240 v. 
50 c/s A.C. 














Price complete —— Microphone, Tape and 


Telephone attachment. 3 AS 
Specially designed carrying bag available at 
36/- extra. GNS 


Full range of other accessories available. 


Available from all Radio Dealers and Stores or write or full details:— 


LEE PRODUCTS (GREAT BRITAIN) LTD 


ELPICO HOUSE, LONGFORD ST., LONDON, N.W.I. Tel.: EUSton 5754-5-6 





a name for better performance 
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Armstrong A10-: 


FIDELITY AMPLIFIER & PRE-AMPLIFIER CONTROL UNIT 


HIGH 








AVAILABLE FROM LEADING 
HIGH FIDELITY DEALERS 
THROUGHOUT THE COUNTRY 


Write for free descriptive literature to 


ARMSTRONG AMPLIFIERS LTD 


Wariters Road, Holloway, London N7 
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SOUND VALUE FOR ONLY 


£32 


COMPLETE 
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BRIEF SPECIFICATION Output: 10 watts rated; 
20 watts peak Frequency Response: 10-100,000cps, 
within 1dB 15-30,000cps. Distortion: less than 0.1% 


Damping Factor: 40. Hum Level: better than SOdB 


down. NFB: 3 loop, main overall loop 28dB. Sensiti- 
vity: SmV (Gram input A) for 10 watts. Spare Power 
Supplies: 320v, 4S5mAand 6.3v, 2A. Valves: Pre-amp 
ECCS83, EF86. Amplifier GZ34, ECC8S5, EF86,2x EL 
34’s. Controls: 1. INPUT— Mic, Radio, Tape, Gram (in 


conjunction with4 position pick-up matching selector) 


‘ 2, EQUALISER —6 position. 3. FILTER—6 position. 


4&5. BASS & TREBLE (both lift & cut 15dB) 6. 
VOLUME. Tape Output Socket on rear of Contro! Unit. 


Matching VHF Tuner - FM61 Price: £22.1.0. 
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The Best of Bot 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have 
consistently p.eferred RCA. Now let RCA bring 
this same studio quality to your home. 


Neur Orthophonsc : 
HighJidelty RY 


Matched Units 20 watt Power Amplifier £24,10.0 











Super-sensitive FM Tuner Transcription try 1-2 Deck 
£24.3.0 plus £9.8.4 P.T. £22.6.0 plus £8.14.0 P.T. 
Panoramic Multiple Speaker Versatile Pre-amplifier Control 
System £56.11.0. Unit £16.10.0. 


(An Associate Company of Radio Corporation of America) 


h Worlds 
Aigh jdelity 


PLUG-IN-AND- PLAY 
Record Reproducers 


Above is the RCA *‘ PRESIDENT’ High 
Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
speaker system ; new triple control with 
balanced loudness feature ; 20 watt peak 
push-pull power from extended range 
amplifier; elegantly styled in superb 
cabinets in walnut, light oak, or dark oak 
finishes. 68 GNS. (tax paid). 


The RCA ‘VICE PRESIDENT’ High 
Fidelity phonograph (illustrated right) is a 
beautifully styled record reproducer with a 
quality of~ reproduction never before 
associated with instruments of its size, 
Panoramic triple speaker system ; 10 watts 
peak power from push-pull amplifier with 
frequency range 40-20,000 cycles ; triple 
control system ; 4-speed changer. 43 GNS. 
(plus £1.15.0 optional legs) tax paid. 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 


Telephone: Sunbury-on-Thames 3/0] 
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F The AF10 Reflex Cabinet has been 
' specially designed for Wharfedale 
10-in. units with foam surround. It 
‘ incorporates the well-known Wharfe- 
i dale Acoustic Filter, which effectively 
j loads the cone at very low frequencies 
So as to reduce the incidence of dis- 
tortion, and assists in maintaining 
smooth mid-range response. The 
reproduction from this cabinet is 
remarkably clean and crisp for such 
a small enclosure. 




















Whartedale 


WIRELESS WORKS LTD. 
idle, Bradford, Yorks. Telephone: Idle 1235/6. Grams: Wharfdel, Idle, Bradford 


_| WHARFEDALE ACOUSTIC FILTER 
in NEW AF10 REFLEX CABINET 


Where it is required to augment the 
extreme high-frequency response, a 
Super 3 tweeter housed in the special 
Super 3 Cabinet can be placed on 
top of the main enclosure, no cross- 
over unit being necessary. For 
stereophonic reproduction in the 
home, loudspeaker systems must of 
necessity be compact, attractive, and 
reasonably priced. A combination 
of the Super 3 and AF10 Reflex 
Cabinets fitted with their respective 
units fulfils these requirements. 














PRICE 


£15. 15. 0. 


This elegant cabinet is available in 
walnut, oak or mahogany veneers with 
contrasting front frame, black base 
runners, and anodised bronze grille. 
Size 30” x 17” x 103° Weighs 35 Ib less unit 


Recommended units: 10” Bronze/FSB, 
Golden|/FSB, W10/FSB. A typical two- 
speaker system can be made up as 
follows :— 





AFIO Reflex Cabinet £15.15.0, 
Super 3 Cabinet (10/15 ohms) 4.10.0. 
10” Bronze/FSB 5.11.3. 
Super 3 6.19.11. 

£32.16.2. 








Prices include purchase tax 
Patent applied for No. 4483/56 











FROM YOUR DEALER 
OR WRITE DIRECT 
FOR DETAILS 








— ~ 
20 ans. vue 
compete AN 










VERDIK SALES LTD...’ 8 RUPERT COURT 


WARDOUR STREET, LONDON, W.1. ictrrare 8266 
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TECHNICAL 
SPECIFICATION 


@ CONTROLS. Bass. ‘* Cut and Boost.”’ 
Treble. ‘*‘ Cut and Lift.”” Volume. Switch. 
LP. STD. Radio. 


@ SPEAKERS. Two matched High Fidelity 
84” x 54” Elliptical. 


@ OUTPUT TRANS. Specially wound 
Parmeko. Parmeko Mains Trans. 


@ VALVES. Muliard EF. 8. EL. 84 
EZ. 80 


@ LABORATORY TEST. Total harmonic 
distortion better than 1% at 3 watts. 
Frequency Response flat within + 1! dB 
relative to | KC/S from 40 C/S to 25 KC/S. 


@ TONE CONTROLS. Maximum Treble 
Cut approx. 14 dB at 10 KC/S. Maximum 
Bass Boost approx. 15 dB at 60 C/S. 
Sensitivity 100 MV. for 3 W Output. 

7 and Noise Levels at least 70 dB below 


. . WITH 3D SOUND SYSTEM 
Cabinet Size: 17” x 16” x 93’ 


Continental finish in black lacquer with gold embellishments I Gn. extra. 
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Something Different-—Dual Purpose Hi-Fi 


SPECIAL 
FEATURES 


@ A high fidelity Amplifier complete in 
handsome acoustical ‘“‘desk’’ type 
cabinet with ‘** twin °’ matched speakers. 


@ Sliding top panel for variable sound 
projection. 


@ Aperture at rear of cabinet giving 3 D 
sound effect. 


Plug in Matching Unit allowing 
— matching for any type of pick-up 
ead, 


@ Provision for external speaker systems 
up to three in number. 


@ Allows free choice of Gramophone 
Unit including Transcription types if 
desired. 


© Separate input for AM or VHF Radio 
nit. 


The Truchord “Minuette” 


HIGH FIDELITY RECORD AMPLIFIER 


PRICE 24 gns 


Playing Desk with Garrard 4.S.P. Gram Unit to match Minuette 14 Gns, 


Set of four contemporary legs with fittings 2 Gns. 





To TRUCHORD LTD., 82 GREAT PORTLAND STREET, LONDON, W.|! 


and would be glad if you will send me further details as follows : 


(1) Please send descriptive literature. 


(2) | would like a demonstration of the ‘* Minuette ’’— 
(a) In my own home by appointment. 
(b) In the Showroom of my nearest Dealer. 
The name and address of my usual Record, Musical and/or Radio Dealer is : 


SOS SHE TESS SSE SHESSHSEESESHEESEES SESE EH HEHEHEESEHEHEEHHE HEHEHE HESEEEEEEE 
SESE SESE ESEHSESESES SESS ESE HERES EHSHE HEHEHE HEHEHE HEHE EEE 
SESS ESSE SESE SHEESH HEHEHE SEES ESESSEEHEEHEEEEE HEHEHE HEHEHEEHEEEHEEEEE 


SECS SS ESE SSESSEEEEESHEER TH SSHRC EEEEEHE HEHEHE HEHEHE HEHEHE HEHEHE EEE EEE 


SESS ESEESEEEEEEEEEEEEEEEEEEEEHEEEEHEEEEHEEEHEHEEEEEEEHEEHEHEHEHEHE HEHEHE HEHEHE EE 
SESS SESS SESS ESSE SSEESESEHESSSSESESSSESSESSESESESEESEESE ESE ESEHEHEHE HEHEHE HESHEEEHEHEEHEEEEHEEEEE 
SOS SSESESSSSSES ESSE ESSE SEES SEH ESSE SESS HEEEE 
SHS SSSSESSESSSSSSS ESSE ES SESESESSESES ESSE SESS SESE EHEEHEHSHEH ESE ESE EHEH EK SHEESH EES 


[] Tick appropriate space 





| am interested in the Truchord ‘‘ Minuette ’’ high-fidelity Record Amplifier Unit 


OOOO 








82 GREAT PORTLAND STREET, 
Telephone : MUSeum 7674 


The ‘‘ Minuette ’’ has been designed to cater for the increasing demand for a small compact high-fidelity record reproducer, giving perfect 
balanced reproduction at comfortable home listening level. At the same time a choice of Gramophone Unit is possible which together with an 
external speaker system will enable even the connoisseur to satisfy his most exacting requirements. 


The “Truchord” 
Hi-Fi Record 
Amplifier Chassis Only 





PRICE 12 gms Complete with 


PLUG IN MATCHING UNIT 
and integral control panel 


Set of four knobs in coffee brown, with gold inserts, 4/6 extra. 
Calibrated Eschuseon plate, finished in old gold, 4/9 extra. 


Arrangements have been made with our cabinet 
makers to supply cabinets to house complete Hi-Fi 
Equipments specially constructed to customer’s own 
requirements. Send full details for quotation. 


TRUCHORD LIMITED 


LONDON, W.I 
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Give your recordings 
that professional 
touch... 
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Enjoy a new sense of realism with SOUNDRITE 
PROFESSIONAL GRADE Tapes. A tape that will 
bring added life and tonal fidelity to every one of 
your recordings. Manufactured to a rigid specification 
that will be appreciated by Hi-Fi experts, SOUNDRITE 
PROFESSIONAL GRADE Tapes have these outstand- 
ing characteristics — Special non-stretch, anti-static 
base - Highly polished recording surface to minimise 
head wear * Splice free - Drop-out tested during 
manufacture - Improved top frequency response at 
low speeds. 





SOUNDRITE TAPES—PROFESSIONAL GRADE 























REEL STANDARD LONG PLAY 
4 Size Green Carton Orange Carton 
q 5” (  20/- each 28/- each 
yr 6 «GCM 35/- ,, 

a a 35/- ,, 50/- ,, 











Other sizes available 


ye 


~Yol] Us| DRITE PROFESSIONAL GRADE 


AVAILABLE FROM ALL LEADING HI-FI DEALERS AND STORES 
SOUNDRITE LIMITED, ELECTRO-ACOUSTIC ENGINEERS, 83 NEW BOND STREET, LONDON, W.! LEGATION 3618 
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presents a choice of L.P.s 


‘New Releases, Dec. 1957 


Practical Cats read by Mr. T. S. Eliot 


A warm-hearted and gay record of Universal appeal 
(Recorded under the auspices of the British Council) 








i—12-in. lp. RG116 


The Temperance Seven + One 


“* Possibly the first example of Ur-Jazz ’»—Donegall 

“* A traditional Jazz record to make any party —go ’’—Smith 

“This record circles the square, and makes space travel essential’’—Sputnik Spotters Globe 
1—12-in. lp. RG117 


* kk * kk * x Outstanding (Christmas) Favourites 


A Festival of Lessons and Carols in 
King’s College Chapel, Cambridge 
, A best-selling I.p. rightly called “ one of the finest carol records available anywhere ”’ 
1—12-in. l.p. RG39 
Evensong in King’s College Chapel 
This record is rapidly becoming as popular as the carol record. It makes an ideal gift 
1—12-in. l.p. RG99 
The Beggar’s Opera (Austin Version) 


Cast headed by Dennis Noble and Carmen Prietto 
Now on only two I.p.s and “‘ a thoroughly competitive version . . . an obvious first choice—The Gramophone 


2—12-in. I.p.s RG101/2 
Under Milk Wood by Dylan Thomas 


Another of Argo’s best sellers—the original B.B.C. Italia Prize-Winning Production with a cast 
headed by Richard Burton and Hugh Griffith. 
2—12-in. I.p.s RG21/2 





FONE OLR STEERER 00 





Records in the lighter mood include such artists as : 
Edric Connor and the Southlanders—Dennis Noble—Eric Robinson 


waren ARGO RECORDS 2K ee 
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The%AUDIO-PLAN Amplifier has been styled and 
designed with especial reference to the AUDIO-PLAN 
system of equipment housing, and compares favourably 
both in performance and appearance with many 

higher priced units. It is equally suitable, however, 
for use independently by those requiring a high quality 
amplifier at a reasonable price. 





















A demonstration will convince you that here is an 
amplifier well qualified to form the nucleus of any high 
fidelity reproducing system. 


AMPLIFIER 


A.C. Supply: 21/0/250V. 
Consumption: 50 Watts. 
Frequency Response: At 3 Watt Level Linear 30—!00,000 cps 
Hum and Noise: Better than 75 db at maximum output. 
Power Output: 6 Watts nominal, 8.5 Watts peak, 
Output Impedances: 3.8, 7.6 and !|5 ohms. 














audio-plan 





PRICE 


PRE-AMPLIFIER 
Sensitivity: Gram 40 mV. 
Radio 250 mV. 
Controls: /nput Selector Switch, Treble, Bass and Volume 
Treble Control: +/5idb—I!5 db to Linear. 
Bass Control: +/5 db—I5 db to Linear. 














audio-plan 





eee hear it now at 


Demonstrations are given daily at our Showrooms from 10.30 a.m. to 5.30 p.m. Thursdays until 
7 p.m. We are closed on Sunday and Monday. 


PARTNERS LTD. 





229b Regent Street, London, W.I. Tel. : REGent 7363 
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Sound 





* Help yourself ““Browserie’”’ 


* New “Ata Glance” ghee * Personal Recording Service 


* Radio, Television and 
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Classical Record Dept. 


Space Heaters 


* Language courses 


* Every make of record stocked 
* H.M.V. 


* Every type of Standard Record 
Reproducing Equipment 


* ‘‘Tape to disc”’ transfer service 
* Wide choice of foreign records 


* Personal Export Service for 
overseas visitors 


Ts oh a 







and Columbia tape records 













‘HIS MASTER'S VOICE” 











SEGO TRADE MARK OF 
THE GhaMOrAORE CO. LTB. 














Speaker enclosures and matching 


equipment cabinets—hand cr 


throughout as a gracious compliment to 


your home—and fitted with the 
equipment of YOUR choice. 


THE ONE STOP SHOWROOM— 


ELECTRONIC EQUIPMENT AND 





FURNITURE 


Austin Paul Ltd. 


An exclusive selection of traditional 
furniture by Austin Paul— designed and 
acoustically engineered for high fidelity. 





afted 


sound 


FINE 


54-62 Regent Street, London, W.I 


Telephone: REGENT 7616 





















1 
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ANNOUNCING — 
Migh Cuatily { High Fidelity / 
WICH PRECISION 


























MODEL 
KL 65/KS 





=e he A portable version of the 
ee KL 65/TS to which a power output 
se wo stage and high quality loudspeaker has been added. 2 tape 
speeds. Compartments for reels, microphone, radio lead and 
connections. Beautifully styled and all metal fittings are gilt 
finished. Dimensions 6} x 15 x 134 ins. Weight 18 Ibs. 


MODEL £63 0. 0 


KL 35 

















Professional 
model fulfilling the most ee, Ee 

enacting requirements in fre- Ge ton ee 
quency er ge (40—16,000 cycles ” 
level) and quality. 2 tape ements (74 ips—3% ips). Max. playing time 
180 minutes using dual tracks. 3 separate intermixable a channels. 
2 loudspeakers. A special feature is a ‘‘trick’’ button enabling speech, 
music and sound e ss to Ay superimposed on previous recordings. 
Dimensions 8 x 20 x 1 


Weight 41 Ibs. - £108 0. 0. 


| O EA | I C f f } OCS. 
4 —— KL 65/TS 

[4 I, S y M [| S “ Table model for use with ampii- 

FO fiers and radio sets. Connects directly 


to amplifier or set, saving cost of loudspeaker and power 
output stage. Tape speeds 33 ips and 1} ips. Max. playing 


time 3 hrs. Twin track. Connections for earphones, 
etc. Weight 14 lbs. Dimensions 54 x 12} x 94 ins. 


£47 0. 0. 












% Microphone extra 


The introduction of the world-famous range of TELEFUNKEN Tape Recorders 
brings to this country new and extremely high standards of tape-recording 
quality, design, versatility and sound reproduction. See the Telefunken range at 
any first class Retailer. 


WELMEC CORPORATION Limited 


147 STRAND, LONDON, W.C.2. Phone: TEMple Bar 3357 
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The FM85 is the answer to so many problems. Combining | 
as it does the highest quality Frequency Modulation reception, 
and excellent reception on Medium and Long Wavebands, on a 
small compact, easily installed chassis, complete with attractive 
escutcheon. The FM85 is fitted with a Cathode Ray Tuning 
Indicator which operates on all bands, a Volume Control, and the 
escutcheon can be supplied finished in gold or bronze. 

Self-powered at 28 gns. or unpowered at 24 gns., including 
Purchase Tax. 

















Further examples from our very complete range of Tuners : 
* De Luxe AM/FM series S5/FM at 324 gns. including Purchase 
Tax or 364 gns. self-powered. ae 


* Long Range VHF/FM only 21 gns. or self-powered 25 gns., 
including Purchase Tax. 


* Long Range AM only S6BS at 44 gns. or 50 gns. self-powered, 
including Purchase Tax. 


The 205 POWER AMPLIFIER and CONTROL UNIT is now being demonstrated with enthusiasm by 
most High Fidelity specialists. Capable of giving the highest quality of reproduction at “any level” up to 
20 watts. The Control Unit may be combined with and powered from some of our tuners and is suitable 
for feeding any amplifier with an input sensitivity of up to 250 m/v or to special order up to 2 v. 


C. T. CHAPMAN, (REPRODUCERS) LTD., Riley Street, Chelsea, London, S.W.10 
Works: High Wycombe, Bucks. Telephone: Flaxman 4577 
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* Perfect Reproduction 
% Ease and simplicity of operation 
* ‘* Know-how ” in manufacture 





Zane eee) 


buy TRUVOX—and you buy all three. The Truvox R2 Recorder, with its 
improved circuitry and styling, embodies all the experience of 7 years 
specializing in the desizn, development and manufacture of Tape Decks and 
Tape Recording Amplifiers. There are no last minute *‘mods’”’ —every stage has 
been tested and tested again to ensure that it lives up to the reputation enjoyed 
by the name it bears. 





The result is a high fidelity instrument that will give you endless hours of enjoyment 
producing and replaying your own recordings as well as providing perfect reproduction 
of pre-recorded tapes with all those finer gradations of tone that are there for those 
who can hear the difference. 


Additional applications of this machine, with accessories, include dictation and trans- 
cription, radio reception, telephone conversation recording, AM or FM Tuner amplifi- 
cation, etc. 


When you buy TRUVOX you buy a better recorder—produced for those who can 


hear the difference. 
Model from 66 gns. 
0 \ Full details, including accessories avail- 
\ 2D) ** W 
Tape Reeorders y 


able on request from the manufacturers. 
TRUVOX LIMITED, 15 LYON ROAD, HARROW, MIDDX. Telephone: Harrow 9282 
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7\REALISM 


\\ OVER THE NINE OCTAVE RANGE 


Here is a simple unit to give life-like repro- 
duction of any type of sound over 9 octaves 
—including the entire musical fundamental 
range with overtones. Home constructors will 
delight in the true tonal quality, the unequalled 
transient and low frequency response and the 
negligible inter-modulation of the G.E.C. 
Metal Cone Loudspeaker. 







































METAL CONE LOUDSPEAKER 9.5.0 


TAX PAID. 


\¥ 








WITH ADDED ‘LIFT’ TO THE MEDIUM UPPER REGISTER 


Taking advantage of the exceptional bass 
performance and smooth response of the metal 
cone loudspeaker, this unit adds “ presence”’ 
| { ; to the reproduction of music—brings the sound 
| ™ | right into the room with you. Specially de- 








Peart 








signed as an accessory to the loudspeaker, it’s 


> 66 








a music lover’s “‘ must.”’ 





PRESENCE UNIT FOR USE WITH £3.19.6 
THE METAL CONE LOUDSPEAKER TAX FREE 


These units are used in the new Periphonic Loudspeaker 
enclosure, as demonstrated at the London Audio Fair. 


WRITE TODAY FOR DETAILS 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.32., 
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Christmas Greetings to all our Customers 


A Unique Service 


AT OUR NEW PREMISES 

















THERE IS ONLY ONE STORE 
IN LONDON 


where 


every worth-while LP record of good music, 
including musical shows, Mantovani and other 
lighter music, and Cetra 7”, and complete 
Operas and most 78's are kept in stock, includ- 
ing a complete stock of Tapes. 


and where 
there are numerous Audition Rooms. 


and where 


all the staff are keen Concert and Opera fans. 
and can advise you as to the best performance 
or recording. 

and where 


you may obtain a generous allowance on your 
unwanted records, both LP’s and 78's in perfect 
condition in part-payment. 


and where 


collectors of Rare Vocal Records may brouse 
amongst a large selection of choice discs cover- 
ing both the ‘Golden Age’ and the early electric 
era. Callers may consult our catalogue of 
rarities. Over 3,000 to choose from. 


and where 


in consequence there is an enormous stock of 
slightly-used LP’s and 78's in perfect condition 
at very low prices for the limited purse. No list 
of slightly-used records is issued. If you cannot 
call, write and let us know your requirements. 





HIGH FIDELITY 


We are pleased to announce that our New 
Hi-Fi (7?) showroom is now open for the de- 
monstration of All that is Best in Radio and 
Gramophone reproducing equipment 
including: 
AMPLIFIERS by 

Acoustical, Leak, Pamphonic, 

Pilot, R.C.A., Rogers, Jason. 


F.M. RADIO UNITS by 
Acoustical, Jason, Leak, Rogers. 
Lowther, R.C.A. 


PICK-UPS by 
Collaro, Elac, Garrard, Goldring. 
Leak. 


MOTORS by 
Collaro, Garrard, Lenco. 


LOUDSPEAKER UNITS by 
Goodmans, Lowther, Philips. 
Wharfedale. 


LOUDSPEAKER CABINETS by 
Lowther, Rogers. B.J. and ourselves. | 


RECORD PLAYERS by 
New World, National Band 
and The Deccalian Model 88 


We are also area stockists for Record Housing 
Gramophone Unit furniture and can supply 
Sapphire and Diamond Styli for the majority 
of British pick-ups and.all possible accessories. 
The facilities of our service dept. are available 
to all who may require attention to their 
gramophone reproducers. 


RECORD STORAGE 


We are now able to offer record storage boxes for LP’s large enough to take all makes of L.P. records in their jackets. 
These boxes are made up in attractive book form in three colours, red, green and black, and will hold approximately 
twelve records each. Price: 12 in. size 12s. 6d., 10 in. size 8s. 6., 7 in. size 6s. 6d. Packing and postage extra. 


THE GRAMOPHONE EXCHANGE LTD. 


80 & 82 WARDOUR STREET, LONDON, W.1 
Tel. GERrard 5313 
(Open till 5-30 p.m. Weekdays 6 o’clock during December — 4 p.m. on Saturdays—1 o’clock Thursdays) 
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"1 | 
{ 
precision 
and 
; craftsmanship 
1 4 Take a look at your wristwatch. The odds 
| { are a hundred to one that in small lettering 
. 4 on the dial you will find the words “Swiss Made”. 
Throughout the world Switzerland is recognised as the 
centre of craftsmanship in precision mechanisms. When 
you consider the service your watch gives you day after day 
i —and the price you paid for it—you may well conclude 
; that “Swiss Made” also means sheer value for money. 
; It was by no accident that Goldring turned to Switzerland 
for a transcription gramophone motor. Modern 
record reproduction calls for a craftsman- 
made mechanism of more than 
i average precision and reliability. And 
; modern strains on purses call for nothing 
short of real value for money. 
, 
The Goldring-Lenco Transcription Motor - 
is designed and made entirely in Switzerland. 
There are three versions (from £17. 10. 4. to 
£23. 7.0. including P.T.) which incorporate 
the Lenco transcription arm and the 
Goldring ‘‘500”. Your dealer will be happy to 
show them to you—or we will gladly send 
you a descriptive leaflet on request. 
GOLDRING-LENCO oo a ee 
GRAMOPHONE TRANSCRIPTION MOTORS = 
| Goldring Manufacturing Co. (Great Britain) Led. 
SSS SSS 486 High Road, Leytonstone, London, E.I! 
(Leytonstone 8343) 
. OC \\ 
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Hans Schmidt-Jsserstedt 


conducts the N.W.D.R. SYMPHONY ORCHESTRA OF HAMBURG 
Symphony No. 94in G (‘Surprise’) — Haydn 

Serenade in G ‘Eine kleine Nachtmusik’ K.525— Mozart 
PMC1044 





New bps 


Emanuel \oung 


conducts the LONDON SYMPHONY ORCHESTRA we 
Symphony in C— Bizet sele 
‘Jeux d’Enfants’ Suite — Bizet 
PMC1045 of 


Andre Vlavarra : 


with the LONDON SYMPHONY ORCHESTRA . 
conducted by RICHARD AUSTIN ; Al 
‘Schelomo’ — Hebrew Rhapsody — Bloch ' Hi 
Variations on a Rococo Theme — Tchaikovsky » Col 
PMC1046 
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Richard Cauber 


sings five songs from ‘Blossom Time’, together : C 
with songs from ‘Land Without Music’, ‘Lilac Time’, 5 ile 
‘The Student Prince’ and ‘White Horse Inn’ 4 Or 
PMB1012 E a 





5 
33} R.P.M. LONG PLAYING RECORDS _ = 
E.M.I. RECORDS LTD - 8-11 Great Castle Street - London W.1 4 T 
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THE CRITICS’ 


HE Critics’ Choice has proved a 

very popular feature of our December 
numbers in the two previous years, and so 
we have again asked our reviewers to 
select, as before, six discs issued during 
1957 which they have reviewed and 
feel to be outstanding. They are free, 
of course, to choose works large or small 
and may, if irresistibly tempted, go out- 
side their own particular preserves—but 
this will be the exception not the rule. 


* * * * 


My first three are orchestral records 
conducted by veterans. They are Bruno 
Walter’s affectionate and sensitive playing 
of four Strauss Waltzes on Philips NBL5043, 
Pierre Monteux’s superb Coppélia and 
Sylvia suites on H.M.V. ALP1475 and 
Stokowski’s excerpts from Swan Lake, 
distinguished among other things for some 
glorious wood-wind playing, on H.M.V. 
ALP1443. ‘“* Orchestral Show Pieces in 
Hi-Fi” is rather a dreadful title but 
contains wholly admirable performances by 
the New Symphony Orchestra under 
Anthony Collins of Sullivan’s Di Ballo 
Overture, Balfour Gardiner’s Shepherd 
Fennel’s Dance and Percy Grainger’s arrange- 
ment of Shepherd’s Hey (Decca LW5297). 
The Group of Sousa and other marches 
played by the Eastman Wind Ensemble 
under Frederick Fennell is the most 
exciting example of real military band 
music that I have heard for a long time 
(Mercury MRL2567). That leaves me 
with one more to choose and it shall be a 
Christmas record—‘“‘ Songs for a Christmas 
Night’, reviewed in this month’s issue 


(D.G.G. DG17070). W. A. CuisLerr. 


* *  * * 


My first choice is the Yves Montand 
collection, “‘ Les Feuilles Mortes ” (Parlo. 
CPMC4), for reasons I have given at more 
length elsewhere in this issue. Here I need 
only repeat that the songs all have un- 
common merit, that M. Montand is at his 
best, and that he’s accompanied. with great 
skill by Bob Castella and his group. All who 
love Paris will share my enjoyment of a 
long-player, ‘‘ Heart of Paris’ (Ducretet- 
Thomson TKL94115). The songs take you 
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to the Tuileries and the Flower Market, 
along the Seine, out to the bridge at Saint- 
Cloud and into the less familiar quarter, 
Grenelle. They all have charm, and most 
of the singers, though not internationally 
famous, have talent. The third choice from 
France is “ Lettres de mon Moulin”, 
Vol. 1 (London International TW91170). 
This gets us away from the tourist’s heaven 
to the quiet, sunny southern hill village 
described so lovingly by Alphonse Daudet. 
Normally I have no passion for hearing 
people read aloud, but I found Fernandel’s 
readings of four short stories here quite 
fascinating. My fourth favourite was 


recorded in Paris, but the artiste is Amalia 
Rodrigues, and the songs in “Amalia at the 
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Paris Olympia” (Columbia 33CSX11). are 
Portuguese, If you know her work at all 
you. will find a number of the 14 songs 
familiar—Coimbra, Lisboa Antiga and Una 
Casa Portuguesa, for example. But she sings 
them so superbly that I am always ready 
to hear them again, and to anyone who 
doesn’t know her the whole record will be a 
revelation. Despite the jeers at senti- 
mentality and reedy tenors, we all have a 
soft spot for Italy, and I can’t omit 
‘* Neapolitan Serenade’’ (Durium 
TLU97006). The title is a little misleading : 
these 16 songs are not all love songs. They 
range from the sentiment of the enormously 
popular Guaglione to the cynical Jo, Mammeta 
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e tu, on the drawbacks of chaperonage. The 
singer throughout is Roberto Murolo (not a 
“‘reedy tenor’ I may say) with his attractive 
guitar accompaniment. Luis Alberto del 
Parana is the only original member of the 
original Trio Los Paraguayos who toured 
Europe so successfully. But his new group 
in ‘‘ Famous Latin American Songs” 
(Philips BBL7162) has all the charm of the 
old, with perhaps a little more warmth in 
the singing. Lizt1an Durr. | 


* * * * 


Two violin concerto records have 
particularly impressed me this autumn. 
D.G.G. have produced the first really 
satisfactory recording of the Bach concertos 
for one violin in E and A minor, and for 
two in D minor (APM14086), with 
Schneiderhan as the principal soloist and 
the Lucerne Festival strings providing the 
accompaniment. The playing manages to 
be both highly competent and stylistically 
acceptable, and the recording is superb. 
At least as good is Heifetz’s new version of 
the Beethoven concerto with the Boston 
Symphony Orchestra under Miinch 
(H.M.V. ALP1437), following hard on the 
heels of an LP reissue of the recording he 
made of this work with Toscanini at the 
beginning of the war. Heifetz has also 
given us all the Beethoven violin sonatas 
this year; Op. 30, Nos. 2 and 3 on 
H.M.V. ALP1425 is probably the best on 
all accounts, though his pianist sometimes 
disappoints. The spate of Beethoven 
string quartet recordings has continued, 
and of many good ones I would especially 
recommend Philips ABL3133 with the C 
sharp minor and F major, both late works, 
splendidly played by the Budapest Quartet. 
These are particularly rewarding works, 
and in terms of minutes per shilling the 
disc is wonderful value. If you wish to 
convert your friends to modern music, you 
can hardly do better than give them 
Ansermet’s version of the Barték Concerto 
for Orchestra (Decca LXT5305), a real 
virtuoso piece of excitement and magnifi- 
cently recorded. Of piano discs I find 
myself remembering one by Monique Haas 
of Ravel’s Sonatine, Valses nobles and Tombeau 
de Couperin (D.G.G. DGM18302), for its 
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intuitive understanding of this delectable 
music. Personally I shall remember the 
Elgar centenary for, among other things, 
Barbirolli’s performances of the Second 
Symphony (H.M.V. ALP1242), though I 
am aware some critics took exception to his 


interpretation. I found it exciting and 
convincing. RocGER Fiske. 
7 + 7 ~ 


A quiet year for jazz, a year of consoli- 
dation rather than experiment, has been 
dominated by Duke Ellington. Still the 
most creative of jazz musicians, he produced 
two extended compositions—“‘ A Drum Is 
A Woman ” and “ Such Sweet Thunder ”’. 
The latter, easily his finest long work for 
many years, will become available in this 
country very soon. Meanwhile, my choice 
falls on “‘ Ellington at Newport” (Philips 
BBL7133), recorded during the 1956 New- 
port Jazz Festival. It includes such 
delights as Johnny Hodges playing Feep’s 
Blues, the colourful Newport Festival Suite, 
and a slightly frantic Diminuendo and 
Crescendo In Blue. 

“*Round Midnight ” (Philips BBL7140) 
finds Miles Davis using a parched tone and 
gentle phrasing to fashion trumpet solos that 
possess remarkable inner tension. A 
trumpeter in a slightly earlier tradition, 
Emmett Berry takes forceful yet lyrical 
solos on Columbia 33581107, a _ record 
notable also for the imaginative tenor- 
playing of Guy Lafitte. Not many jazz 
violinists satisfy me, but one of these is 
Stuff Smith. He attacks all the time, 
playing his violin almost as if it were a 
trumpet or tenor saxophone. Tucked away 
in obscurity since the late Thirties, Stuff 
makes a triumphant comeback on Columbia- 
Clef 33CX10093. 

In Joe Turner’s “‘The Boss of the 
Blues ” (London LTZ-K15053), ten songs 
are performed in the gusty, passionately 
expressive style of this great Kansas City 
blues-shouter. Finally, Ella Fitzgerald— 
her voice miraculously poised— _ sings 
superbly in “ Ella and Louis” (H.M.V. 
CLP1098), a record that remains memor- 
able even if Louis Armstrong failed to 
match her brilliance. CHARLEs Fox. 


* * * * 


Klemperer has turned from Beethoven to 
Mozart this year and has continued to add 
wonderful performances to the catalogue. 
So he must be represented, and I would 
choose Columbia 33CX1486, with the 
Symphonies 38 (Prague) and 39. Sir 
Thomas Beecham has particularly delighted 
me in records of those lighter things he does 
so incomparably and one must be included 
—without doubt Bizet’s L’Arlésienne Suites 
on H.M.V. ALP1497. The bargain of the 
year is certainly Horenstein’s performance 
of Beethoven’s 9th Symphony on Vox 
PL10000. The most expensive thing I have 
reviewed this year, on the other hand, is the 
boxed set of Beethoven Piano Concertos with 
Rubinstein as soloist—discussed in this 
issue—and since the five discs cannot be 
bought separately, this is going to count as 
one of my six choices! These are R.C.A. 
RB16041-5. At Covent Garden, Rudolf 
Kempe has given us fine performances of 
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The Ring and on H.M.V. ALP1513 he has 
recorded some wonderfully played Wagner 
excerpts. Finally, a non-musical record that 
came my way, extracts from Churchill’s 
speeches, admirably presented on Philips 
SPL100, always engrossing and often most 
moving to hear. Its title is Can Hear It Now. 
TREVOR HARVEY. 
* * ’ * 


No complete recording of an opera is 
absolutely perfect. Those I have chosen 
all have defects which replaying makes 
evident, but I have found that for various 
reasons they give much enduring pleasure. 
La Bohéme (H.M.V. ALP1409-10) largely 
because of Beecham’s sensuous and eloquent 
way with the score, but also because the 
singing of de los Angeles and Bjérling has 
heart warming qualities. Manon (H.M.V. 
ALP1394-7) because it is a masterpiece 
one seldom hears done with much style, 
and because this very full version has 
exactly that quality as well as theatrical 
life. De los Angeles, this time with Henri 
Legai, again wins one’s affection. Il 
Trovatore (Columbia 33CX1484-5), a vivid 
account of a wonderful old war horse we 
cannot long do without. Callas leaves 
such a dramatic picture on the mind’s eye 
and Karajan, whether authentic or not, 
lets no drop of drama go to waste. Rigoletto 
(Cetra LPC1247), in spite of undistinguished 
recording surfaces. This is recommended 
for the grand singing of Pagliughi, Tagliavini 
and Taddei, which is ahead of the rival 
casts. Pure Hope-WALLACE. 


* * * * 


An endeavour to avoid duplicating choices 
has forced me to omit some records which 
are among my favourites. However, this 
has helped to narrow down an impossibly 
large field. 

Among the best of the big band presenta- 
tions are undoubtedly Count Basie’s ** April 
In Paris” (Columbia-Clef 33CX10088) 
and Elliot Lawrence’s “ Gerry Mulligan 
Arrangements ”” (Vogue LAE12057). The 
former is a mixed bag for Basie, but even 
the tracks that are not among his best make 
lively entertainment ; the latter will come 
as a surprise to those who know of Lawrence 
only as a “society” band leader, and 
think of Mulligan only as a modern-style 
baritone saxist, though his record in this 
capacity with his Sextet (EmArcy EJL1259) 
must rank as one of the better small group 
discs of the year. Back to the larger bands 
there is the wonderful young Victor Feld- 
man providing in his “In London— 
Vol. 2” some performances that are none 
the less dazzling because he is well supported 
by home bred musicians (Tempo TAP12). 
The irrepressible Erroll Garner, voted in a 


recent poll America’s finest jazz pianist, is. 


at his exciting best in his “‘ Concert By 
The Sea ”’ (Philips BBL7106). Finally, the 
best explanation of jazz of all time is given 
by Leonard Bernstein on Philips BBL7149. 
EDGAR JACKSON. 


* * * * 


This must be reckoned as the year which 
began with a great jazz disc and ended 
with one, with not a lot in between. We 
started with my own choice as the finest 
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issue since the war, certainly since LP 
started—London LTZ-K15024, Wilbur de 
Paris and his New New Orleans Jazz, 
with his brother Sidney, and Omer Simeon, 
As perfect an example of modern jazz (in 
the sense that :* is ageless jazz that happens 
to have been made recently), as can be 
found. It has melody, rhythm, good 
taste, colour, variety, all things I look for 
in jazz. Then there was that beautiful 
Ralph Sutton LP (Columbia 33CX10061) 
with the curious mis-labelling but the 
grand choice of numbers, and a little EP 
by Paul Lingle (Good Time Jazz EPG1205) 
of ragtime music as it should sound. Last 
summer we had a collection of the best 
technical recordings ever made of Johnny 
Dodds with the Chicago Footwarmers and 
the New Orleans Wanderers and Boot- 
blacks on Philips BBL7136, and soon after, 
Brother John Sellars and some picked 
British musicians showed how blues and 
spirituals should be sung and played on 
Decca LK4197. To finish with, we have 
the King Oliver LP (Philips BBL7181) 
reviewed on another page of this issue. 
These are the records that set the highest 
jazz standards in 1923. Oxtver KING. 


. . » * 


Outstanding among this year’s records 
of eighteenth-century music is D.G.G. 
Archive AP13044. It has not merely all 
the normal virtues of a first-class issue, but 
additionally the special one of illustrating, 
more forcibly than any other record I 
know, the potential effect of restoring to 
this music the vitality to be gained from 
actually taking the plunge and allowing 
the performers to extemporise where we 
all readily enough admit the composer 
originally intended that they should. The 
oboist Hermann Téttcher is the principal 
extemporiser, partnered by other soloists 
and the Bach Orchestra of Berlin under 
Carl Gorvin in Handel’s B flat and G minor 
(No. 3) oboe concertos, and G major 
Concerto Grosso from Op. 3. More 
modern concertos, calling for less busking 
but more instrumental dexterity, get their 
full share of this latter quality on my 
second record: H.M.V. CLP1126, on 
which Moura Lympany and the Phil- 
harmonia under Walter Siisskind play 
brilliantly the First and Third piano 
concertos of Prokofiev, and whose recording 
is first-class. Two records of more intimate 
music next come to mind. Thirteen 
players can sound intimate only with 
difficulty: but they manage to bring it off 
on D.G.G. DGM18313, on which members 
of the Berlin Philharmonic under Fritz 
Lehmann give a marvellous performance of 
the great Mozart B flat Serenade for wind 
and string bass. A single player has an 
easier job of it, especially when armed only 
with a guitar; but not all lone guitarists 
sound as enchanting as Laurindo Almeida 
on Capitol P8321, playing a selection of 
somewhat unusually sober guitar music of 
Latin America. The major classics are a 
crowded and competitive field in which 
newest are not by any means always best. 
But two stock symphonies seem to me 
to have achieved outstanding versions 
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LONDON SYMPHONY ORCHESTRA 


and the 

PHILHARMONIA ORCHESTRA 
SED5529 

SED5527 


cA 


ORCHESTRA AND CHORUS OF THEATRE NA 


and Josef Strauss; 
LAWRANCE 
COLLINGWOOD 


Thunder and Lightning Polka 
No.3inF SEL1510 


The Wagon (passes); 
From all Record Dealers. 


( Columbia is the Regd. Trade Mark of Columbia Graphophone Co. Lid.) 


J. Strauss2nd SEL1568 


NURSERY SUITE—Elgar: 


The Sad Doll; 


ENGLISH DANCES—Aprnold: 
Set 1, No. 3; Set 2, No.5 


ERT VON KARAJAN 


and the PHILHARMONIA ORCHESTRA 
MALCOLM ARNOLD 


No. 1in G minor; No. 2inF; 
The 1957-58 Columbia, Parlophone and M-G-M 


HUNGARIAN DANCES—Brahms: 
r.p.m extended pli 
Record Catalogue of all speeds is now available — Price 4/-. 


Radetzky March — J. Strauss Ist; 
Pizzicato Polka — J. Strauss 2nd 








Tam O’Shanter Overture—Arnoild; 
The Merry Doll; Dreaming-Envoy 
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Tritsch-Tratsch Polka—J. Strauss 2nd; 
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DE L’OPERA-COMIQUE, PARIS conducted by ANDRE CLUYTENS SEL1538 





and the PHILHARMONIA ORCHESTRA 
The Bartered Bride—Overture—Smetana; 
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Non, tu ne m’aimes pas 
SOLANGE MICHEL, RAOUL JOBIN 


L’amour est un oiseau rebelle; 
La fleur que tu m’avais jetée; 


La cloche a sonné; 
ACT 2: 


Extracts — Bizet 


ACT 1: 
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Extracts — Lehar 
Act 1 
Dich sehe ich 
Meine Liebe, deine Liebe 


burns me like fire 


(“Cavalleria Rusticana”’) 
SED5532 





Als Gott der Welt erschuf 
On with the Motley 
(“lt Pagliacci”) — Leoncaval/io 


Es is nicht 


(“tl Trovatore’’) — Verdi 


Mother, the red wine 


Flower Song (“Carmen”)—8izet 
Ah, yes! thou’rt mine 


EMMY LOOSE, NICOLAI GEDDA 
PHILHARMONIA ORCHESTRA 
conducted by OTTO ACKERMANN SEL1556 


ELISABETH SCHWARZKOPF, ERICH KUNZ, 


Act 2 


JAMES JOHNSTON 
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NOW ... HEARD FOR THE FIRST TIME IN THE POWER AND GLORY OF 


rull Dimensional Sound 


LOS ANGELES 
PHILITARMONIC ORCHESTRA. 


WOMEN'S VOICES OF THE ROGER WAGNER CHORALE 





Incomparable 


High Fidelity in A NEW AND MIGHTY CONCEPTION OF HOLST'S MASTERPIECE— 
Stokowski's electrifying performance of ‘ The Planets ' on Capito! FOS—P.8389 
FULL - 
CLASSICS DIMENSIONAL 
SOUND 


EMI RECORDS LTD (controlled by Electric 
and Musical Industries Ltd) 8-11 Great Castle Street, London, W.1 
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recently: Beethoven’s Pastoral, played 
winningly by the Berlin Philharmonic 
under André Cluytens on H.M.V. 
ALP1408 ; and Brahms’s Second, played 
commandingly by the Philharmonia under 
Herbert von Karajan on Columbia 33CX 
1355. These two last records are very safe 
bets from almost any point of view. 
Matcotm MAcbDona.p. 


* * * * 


High on any list of important issues is 
Capitol T762 which collates eleven of the 
twelve classic titles by the epoch-making 
Miles Davis group which contained Lee 
Konitz, Gerry Mulligan, John Lewis, Jay 
Jay Johnson, etc. On Esquire 32-016 will 
be found a dozen tracks by the late 
Wardell Gray, one of the best tenor 
saxists of the last decade. He is 
accompanied on four titles by the super- 
lative Al Haig-Tommy Potter-Roy Haynes 
rhythm .section. The Chico Hamilton 
Quintet, one of the most exciting of the 
new jazz groups, may be heard at its best 
on Vogue LAEI12039 with bass player 
Carson Smith, an outstanding attraction on 
Walkin’ Carson Blues. The return of alto 
saxist Art Pepper has been one of the most 
satisfying events of late and his Quartet LP 
(London LZ-U14038) is a fine representa- 
tive example of his melodic invention, 
particularly so in the lingering beauty of 
Diane. The esoteric, unique Thelonious 
Monk is at his most intriguing on London 
LTZ-U15071 where ‘he presents his 
individual keyboard versions of such well- 
known standards as Tea For Two, Honey- 
suckle Rose, etc. aided by the incomparable 
Oscar Pettiford on bass and the apt 
drumming of Art Blakey. No list would 
be complete without some example of 
Duke Ellington and I have chosen a 
charming LP of small-group jazz (Philips 
BBL7163) under the nominal leadership of 
Hodges, Cuotie, Bigard and Rex Stewart. 

AtuN MorGaAn. 


* * * * 


The really first-rate records I’ve had for 
review in my first year with THe GRaAmo- 
PHONE have not been so very numerous, but 
nobody could say they weren’t varied. First 
two piano records, both distinguished by 
energy and refinement and real musical 
insight : Geza Anda’s recording of Chopin’s 
second set of Etudes on Columbia 33CX1459 
and Wilhelm Kempff playing the first two 
sonatas of Beethoven’s Op. 10 on D.G.G. 
DGM18106. Another splendid instru- 
mental record is of less familiar music, but 
1 hope no one will miss it on that account. 
It’s D.G.G. Archive APM14065, on which 
Fritz Neumeyer plays Couperin’s Eighth 
Ordre (or Suite) for harpsichord with a 


jewelled elegance which reminds one that 


the composer was music-master to Louis 
XIV’s children; on the other side 
Neumeyer is joined by the fine Swiss 
gamba-player, August Wenzinger, in some 
no less exquisite pieces by Marin Marais. 
On D.G.G. DGM19088 there is a witty, 
sensitive performance of Mozart’s “ Post- 
horn? Serenade by the Bavarian Radio 
Symphony Orchestra under Ferdinand 
Leitner, This is utterly civilised entertain- 
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ment music—and the same might be said 
of Purcell’s Fairy Queen, recorded complete 
on three Oiseau-Lyre discs (OL50139-41) 
and reviewed elsewhere in this issue with 
some enthusiasm. And no critic’s choice 
would be complete without an offering from 
Sir Thomas Beecham ; the only one I’ve 
had for review this year was the Balakirev 
Symphony last June, but none of the old 
magic was missing and the engineers had 
made a splendid job of capturing the Royal 
Philharmonic’s brilliant playing (Columbia 
33CX1450). JEREMY NOBLE. 
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| May we suggest that a 















subscription to ‘Che 
Gramophone’ would make 
an exrellent Christmas 
gift carrying your Gond 
Wishes throughout the 
roming year. A note from 
you, together with a 
remittance of twenty-four 
shillings, for any part of 
the world, and we will 
send a Greetings card 
¥ advising your friend of 
* the gift and its donor. 
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My award for the year’s most entertain- 
ing disc goes to Parlophone PMC1033, 
Michael Flanders and Donald Swann in a 
large slice of their revue At The Drop Of A 
Hat. ‘To Tony Crombie (Columbia 
DB4000) I give a warm accolade for 
proving that rock-’n’-roll can be real 
music. Debbie Reynolds in Tammy (Vogue- 
Coral Q72274) and Joan Regan in 
Wonderful! Wonderful! (Decca F10911) 
prove that good love-songs are still being 
written, and that they know how to sing 
them. Nat King Cole (Capitol LCT6133) 
provides exactly the right atmosphere in 
his After Midnight selection, assisted by four 
separate soloists, and each in _ perfect 
accord with what is required of him. Now 
for. the sixth ? I argued with myself for a 
long time, eventually deciding that Shirley 
Abicair and Humphrey Lyttelton on 
Parlophone R4347 deserve the honour for 


their artistic presentation of Where The Sun 
Always Shines. JOHN OAKLAND. 


* * ; * * 


I think of six records which, once 
reviewed, have not been set aside, but kept 
on hand for further playing. Two sopranos, 
three pianists, and a ballet score. The first 
soprano is Félia Litvinne: the recordings, 
of l’Air du Sommeil from Meyerbeer’s 
L’ Africaine and “* Pleurez mes yeux ” from 


259 


Le Cid, were made in Paris fifty years ago’ 
but are available now on Belcantosdisc EB3. 
Superb technique, impassioned phrasing, 
glorious tone. By present-day standards 
the same description applies to Eleanor 
Steber’s Verdi recital, on Philips NBR6037 : 
in particular, I recall her buoyant and 
flexible cabaletta in the Ernani aria, and 
her beautiful ‘“‘ Salce”? and» Ave Maria. 
(I poach this disc from P. H.-W.’s field, 
yielding him in return the Cetra Rigoletto). 
The first pianist is Wanda Landowska, 
playing two Mozart sonatas on RCA. 
RB16017: a pianist who seems to combine 
in her instrument all the particular virtues 
of piano, harpsichord and _ clavichord, 
whose tone-colours and phrasing are 
enthralling. Next, Andor Foldes and 
Barték’s Piano Sonata (plus four groups of 
smaller pieces) on D.G.G. DGM18272: 
such masterly playing, now assertive, now 
gentle and consoling, makes the Sonata 
seem a work of flaming genius. From much 
Beethoven, Rubinstein’s performances of 
the Appassionata and Pathétique Sonatas on 
R.C.A. RB16004, and particularly the 
former. My ballet score is Britten’s The 
Prince of the Pagodas, Decca LXT5336-7, 
shining, colourful and fascinating. 
ANDREW PORTER. 


* * * * 


The Karajan Falstaff must go into this 
list, even though I put the Toscanini 
version into my 1955 selection; but 
Gobbi’s splendid singing and characterisa- 
tion of the name part, the enchanting 
performances of Anna Moffo and Luigi 
Alva as the young lovers, the magnificent 
orchestral playing and—most important— 
a recording infinitely superior to the 
H.M.V. one—indeed quite outstanding— 
demand a place for these three discs 
(Columbia 33CX1410-12). The H.M.V. 
issue of Mozart’s Idomeneo, the other opera 
I have chosen, enshrines a most distinguished 
performance of the lovely work. Very 
well recorded: and, apart from some 
regrettable cuts—which would, however, 
have added another disc if not made 
—completely satisfying. (H.M.V. 
ALP1515-17.) In the realm of sacred 
music I have chosen the finest disc of 
Gregorian Chant the Solesmes Choir have 
yet given us, the Proper, and three numbers 
from the Ordinary, of the Mass for Pente- 
cost, and the Proper of Corpus Christi 
(Decca LXT5226). The best things in the 
Fischer-Dieskau and Gerald Moore Strauss 
recital are so very beautiful that I cannot 
pass over this disc just because one or two 
of the composer’s less good songs are 
included (H.M.V. ALP1487). Finally 
Svatioslav Richter’s wonderful playing of 
four of Schumann’s Fantasiestiicke, Wald- 
scenen and one of the Marches (DGM18355). 
I have recently used this disc in broadcast 
talks and gave it the highest praise in my 
review in the October number of this 
Magazine. The beauty of the pianist’s 
singing tone has been captured by the 
recording with exceptional success. —Two 
beautiful Bach Church Cantatas. No. 68, 
Also hat Gott die Welt geliebt (God so loved 
the world) and No. 70, Wachet! Betet! 
(Watch ye ! Pray ye!) very well performed 
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with a few reservations made in my review 
of the disc in this issue—under the direction 
of Kurt Thomas and with German-English 
text included (Oiseau-Lyre OL50151). 
Avec RoBERTSON. 


* * * * 


If discs must be unconditionally recom- 
mended for works, performance and record- 
ing, it so happens that I personally haven’t 
received six of this level during the last 
year. There have been some near-misses, 
of course, like the Hindemith Four Tempera- 
ments (D.G.G. DGM18301) or the Blacher 
Paganini Variations (D.G.G. DG16054), 
both marred by the couplings, or the 
Purcell Funeral Music (H.M.V. CLP1128) 
with a not entirely satisfactory coupling 
of the Bach Magnificat. But I can put 
forward four recommendations: the quite 
excellent Buxtehude organ recital by Finn 
Vider6 on H.M.V. ALPC4; Toscanini’s 
masterly performance of Strauss’s Don 
Quixote (H.M.V. ALP1493); the two 
Strauss horn concertos, played to perfection 
by the irreplaceable Dennis_ Brain 
(Columbia 33CX1491) ; and Cornelius’s 
opera The Barber of Baghdad, in a sparkling 
performance on Columbia 33C:X1400-1. 

LIONEL SALTER. 


* * * * 


My choice includes one organ recording, 
two orchestral, and three choral-orchestral. 
First, Helmut Walcha’s complete and 
masterly recording of the Art of Fugue, 
at the organ of St. Laurance’s Church, 
Alkmaar (D.G.G. Archive APM14077-8). 
This crown and summit of Bach’s fugal 
achievement has often been recorded for 
string quartet or for chamber orchestra, 
but Walcha convincingly demonstrates 
that the organ was the real medium Bach 
had in mind. Turning to classical con- 
certos, I find that my greatest thrill was to 
hear Heifetz, Toscanini, and the N.B.C. 
Symphony Orchestra play Beethoven’s D 
major Concerto (H.M.V. CSLP507) even 
though this is a reissue of a set of 78s 
made seventeen years ago. Early orchestral 


music has rarely been presented in more - 


lively and authentic fashion than in the 
Oiseau-Lyre disc (OL50136) devoted to 
music by Lully, J. C. F. Fischer and Georg 
Muffat, stylishly played by Louis de 
Froment and the O.L. Chamber Orchestra. 
Most choice of the choral-orchestral record- 
ings is Purcell’s magnificent Ode for St 
Cecilia’s Day (Nixa NCL16021) under the 
direction of Michael Tippett. The cast is 
(as it should be) all-English, and it proves 
unquestionably that our native vocal talent 
is every bit as good as that of foreign 
countries. On the larger scale, Sargent’s 
complete Elijah, again with a strong team 
of singers from Britain and the Common- 
wealth, must count as a major recording of 
the year (Columbia 33CX1431-3). Finally, 
a rousing performance of Liszt’s Psalm XIII 
by Beecham with his own choral society, the 
Royal Philharmonic, and Walter Midgley 
as tenor soloist (Columbia 33CX1429). 
For good measure and good Brahmins, 
the Academic Festival Overture and Song of 
Destiny appear on this excellent disc. 
Dents STEVENS. 
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During the past twelve months I have 
heard comparatively few new records—and 
those have nearly all hailed from the 
E.M.I. and Decca groups. Of the others, 
those that have been noted by me as being 
specially good recordings are: Le Cog d’ Or 
(Mercury MRL2537)—a particularly vivid 
and clear cut example of the single micro- 
phone technique and the Schumann piano 
music played by Sviatoslav Richter (D.G.G. 
DGM18355)—marvellous “ singing tone ”’. 
Of the E.M.I. discs I have heard I pick out 
Liszt’s Ist Piano Concerto and Hungarian 
Fantasia played by Cziffra (H.M.V. 
ALP1455). The flamboyancy of the play- 
ing has been splendidly caught by the 
recording. For orchestral recording how- 
ever, I preferred the more sedate Geza 
Anda version (Columbia 33CX1366). The 
complete recording from Glyndebourne of 
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Mozart’s Idomeneo (H.M.V. ALP1515-7) is 
probably the most successful complete 
opera recording ever achieved. Decca 
recording has been of a consistently high 
standard throughout the year. Who am I 
to pick amidst so much that is good? To 
choose two I would suggest: Dvorak’s 
5th Symphony by Kubelik and the Vienna 
Philharmonic (Decca LXT5291)—I could 
hardly wish for a better memento of one of 
my favourites, and Rossini’s La Boutique 
Fantasque with Solti and the Israel Phil- 
harmonic (Decca LXT5341). This is 
indeed fantastic. Now, for good measure 
in my choice (although really inadmissable 
as it was not issued this year) let me warmly 
commend the Columbia tape of Die 
Fledermaus CAT286-7. <A sparkling repro- 
duction. Incidentally, a good test piece for 
speech quality. P. Witson. 





JEAN SIBELIUS 


8 Dec. 1865—20 Sept. 1957 
By HAROLD RUTLAND 


peer wag was in his ninety-second year 

when he died on September 20th ; 
his birthday would have occurred on 
December 8th. No other composer of 
comparable stature has lived so long. But 
he gave to the world no music of importance 
during the last thirty years of his life: the 
Seventh Symphony dates from 1924, Tapiola 
from 1925, and the incidental music to The 
Tempest from 1926. After these works there 
was nothing except, in 1929, a few choral 
and piano pieces. Rumours of an eighth 
symphony: persisted, and it is possible that 
this was actually completed, but withheld 
from performance because Sibelius was dis- 
satisfied with it. Some of those who visited 
him at his home at Jarvenpaa have assured 
us that he spent several hours at his desk 
each day, and a pile of precious manuscripts 
may yet be revealed, though this would seem 
to be unlikely. 





THE AUTHOR 
For many years the name of Harold 
Rutland made a ‘regular appearance 
each week in the music columns of The 
Radio Times and so became familiar to 
thousands of its readers. Mr. Rutland, 
who is also a pianist and composer, 
resigned from the B.B.C. last year and 
is now Editor of The Musical Times. 











There is, of course, no reason why we 
should expect a composer to go on providing 
us with new works until the end of his days. 
He has as much right to retire, full of years 
and honour, as any other man. And to do 
so at the age of sixty, or thereabouts, is a 
custom sanctioned by tradition in many 
spheres of life. Elgar, it will be remembered, 
wrote his last important work, the ’Cello 
Concerto, when he was sixty-two. During 
the remaining fifteen years of his life he 
produced only a handful of pieces ; at times 
he even professed to be indifferent to music. 


Sibelius evidently retained his interest in 
the art to the end: he listened to the radio 
and to gramophone records; he read 
scores and made acute comments on 
present-day composers and trends in music. 


Richard Church, pointing out that so 
many poets have done their best work when 
young, once described a gift for writing 
poetry as a “morning strength”. The 
same may well apply to a composer like 
Sibelius, whose music has a special poetical 
and personal quality. With the passing of 
years the sap, as it were, leaves him and, 
rather than go on writing to a formula and 
producing music which, however estimable 
it may be as craftsmanship, has little 
genuine impulse behind it, he prefers to 
remain silent. It would in fact be difficult 
to imagine Sibelius writing to a formula. 
Each of his major works gives an impression 
of organic growth. Each is an individual 
entity, yet at the same time all are clearly 
the work of a single master-mind. There is, 
moreover, no diminution of power at what 
we may take to be the end of Sibelius’s 
creative life: the Seventh Symphony and 
Tapiola are among the greatest of his 
compositions. 


The influence of Tchaikovsky and other 
Russian masters has been discerned in 
Sibelius’s First Symphony; this was 
natural, in view of the nearness of Finland 
to Russia and the impact made by the 
Russian symphonies during the Finnish 
composer’s formative years. Yet how 
different is the total effect of Sibelius’s 
music, even in its early, more rhetorical 
phases, from that of Tchaikovsky. On the 
one hand we have something stern and 
rock-like, with, in spite of its fascination, 
scarcely a hint of human weakness and 
indulgence ; on the other, we have nervous 
excitement, a plangent quality, a sense of 
‘living for the moment ”’, and a marked 
feeling for theatrical effect. Already, in En 
Saga (1892) and The Swan of Tuonela (1893), 
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* “* NUTCRACKER ”’ Casse Noisette LXT 6371 
Casse Noisette Suite LW ¢g110 , 
Sleeping Princess LXT 2762-3 aaa mein 
Aurora’s Wedding LW 5298 
‘“ OPERATIC HILIGHTS ”’ LK 4018 
La Gioconda “* Dance of the Hours ”’ PONCHIELLI 
Overture Mignon THOMAS 
Faust Ballet Music GOUNOD 
La Gioconda *‘ Dance of the Hours’? LW 5210 PONCHIELLI 
Overture Mignon THOMAS 
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VE Ext. Play 11/53 - VA 12” LP 35/1 


POPULAR 


45 R.P.M. EXTENDED PLAY 


BENNY BENNET AND HIS 
LATIN AMERICAN ORCHESTRA 





12ia. LONG PLAYING 





WOLFGANG AMADEUS MOZART 
VA 160116 Robert Veyron-Lacroix ( iano) VA 160101 
Piano Concerto No. 1 in D ma “_ ck .107); 

3 andlerische 


Roumanian Fantasy; _Hazemar 
Hacholom; Mein Stehtele; L’Artzes 


Zigany 
Melody. —Meinemutter Bleib in Cieeater Misirlou; 





trtos Nos. 
G major and 3 in E flat major ‘or (K. 107). 


EINE KLEINE NACHTMUSIK 
Serenade No. 13 in G major 
VE 170116 Allegro; Romance a 
Minuet and Trio (Allegretto); Rondo 
(Allegro). 











CEREMONIAL MUSIC 
VE 170121 Roger Delmotte—trumpet; Jeremiah 
Clarke—Trumpet Voluntary; Henry Purcell— 
Voluntary on the Doxology; Henry Purcell— 
Trumpet Tune Voluntary in C major. 


TOMASO ALBINONI 
*“JOHANN SEBASTIAN BACH 
Christiane de Lisle (Organ) 
VE 170108 Adagio for strings and organ—* Fugue 
in B minor. 


SONGS OF ISRAEL 
SHOSHANA DAMARI 
VA 160104 Ani Tsameh; Seyi Yona; Elohim 
Esh’ala; Kirya Yefeifiya; Emet el Shimkha; 
Hinakh yaffa raayati—Shein_shoshanin; Rahel, 
rahel; Adarim; Roeh veroah; Haroah haktana min 
hagai: Hatender Nosseah. 


SHOSHANA DOMARI 


VE 170116 Kirya Yefeifiya; Emet el Shimkha; 
Shnet Shoshanim; Hatender Nosseah. 





Wo ahin sol ich gehn?; Shalom Israel; Bessarabia; 
Yiddish. Ges’1; Mo-Me-Le; Shalom Israel, 


GERARD CALVI 
AND HIS ORCHESTRA 
VA 160102 Malaguena; Sur le canal saint-martin; 
Tango mandoline; Domani; Love and marriage; 
Quand vient la huit—L’amour te tire par la 
manche; El soldado de levita; Collection; Les 
Baisers de Paris; Tango blanc; Les Amants d’un 


jour 
BENNY BENNETT AND HIS 
LATIN AMERICAN ORCHESTRA 
VA 160103 Cha cha cha No. 5; The cha cha cha: 
Mambo Bacan; Mephisto mambo; Mambo Jamay; 
Cao cao many picao; Mambo c’est rosse; Cha cha 
cha in the blue—Stranger in paradise; Love, 
castanettes and the mambo; Caracoles; Senor cha 
cha cha: Mademoiselle; Por favor; Jambo jive; 


‘ Pajito 


et BIANCHI AND HIS 
WALIIAN SERENADERS 

VA 160106 Week-end in Hawaii; Tropical Per- 
fume; Hawaiian War Chant: Alche ; Maori 
Brown Eyes; Song of the Islands; “Sophisticated 
Hula—Pagan love song; Song of Old Hawaii; 
Minihaha; Sweet Leilani: On the Beach at 
Waikiki; Hawaiian Magic; Hawaiian Tango. 


— HIS ACCORDIAN a. HIS 
NNESE MUSETTE ORCH 

VA 160107 Wine, women he ne +, oe of 

Spring; Kiss waltz; Artist’s life; Roses of the 

South; Vienna blood—Tales from the Vienna 

Woods: Vienna bonbons: Morning papers; 

Treasure waltz; Emperor waltz; The blue Danube. 


VE 170105 No arm can ever hold you; Nigeria— 
Cha cha cha Flamenco; Bamboleo de amor. 


VE 170107 Songs from ot my Films : 
From the Film ‘‘Gervaise’’. Song of Gervaise 
sung by Jacques Harden " with “Gerald Calvi 
Orchestra. 

From the Film ‘Il Bidone’’. Le Bidone sung by 
Claude Goaty with Gerald Calvi Orchestra. 
From the Film ‘‘Ah Quelle Equipe’. Un Coup 
de Cafard sung by Robert Ripa with his guitar. 
Ah Dis Donec sung by Colette Renard with 
Raymond Legrand Orchestra. 


“CANTA ROMERO” Vol. ! 


VE 170109 Cartegenera; Fandango de Granada— 
Petenera Primitiva; Rondena. 


AIMABLE, ACCORDIAN 
VE 170115 Ou sont-ils donc?; Vivre avec toi— 
On ne sait jamais; On ne trouve ca qu’a’ Paris. 


LOS HUMAHUAQUENOS Vol. 1 
Argentine Folk Group 
VE 170120 Cholita; Baguala Del Alto; Zamba; 
El Bagualero. 


JOSEPHINE PREMICE—CALYPSO 
VE 170126 The lost watch; You ugly son of an 
animal; Lady want rent; Hollywood Calypso; 
Mommy, out de light; Siesta. 
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we hear the authentic note of Sibelius, 
heroic in the first work and tender in the 
second. The First Symphony, with its 
rhetorical splendour, burst upon the world 
in 1899, and has remained one of the more 
popular of his works. The most popular 
of the other symphonies are No. 2, with its 
ingenious and attractive opening movement, 
its melodic appeal and its exultant finale ; 
No. 5 (commissioned by the Finnish 
Government for the composer’s fiftieth 
birthday), which has a rather puzzling first 
movement, an intermezzo-like Andante and, 
again, a spacious finale which ends in a 
glorious blaze of sound ; and No. 7, a tour- 
de-force in one movement. No. 3, it is worth 
recalling, is dedicated to Granville Bantock, 
who, with Sir Henry Wood and one or two 
others, was among Sibelius’s first champions 
in this country. It is said that the extended 
passages in semiquavers, which are a 
prominent feature of the opening movement, 
were suggested by fog-banks drifting along 
the English coast. No. 6, like parts of No. 7, 
reflects Sibelius’s study of the music of 
Palestrina ; this Symphony, more than any 
other, calls to mind Sibelius’s oft-quoted 
saying that whereas other contemporary 
composers provided cocktails of every hue, 
he offered to the public a draught of pure 


water. 


The Fourth Symphony, enigmatic though 
it may be at a first hearing, probably con- 
tains the quintessence of the composer’s 
genius. He began to write it in the spring 
of 1910, at a critical time in the history of 
Finland, and his letters at the time make it 
clear that the Symphony dominated his 
thoughts ; it was evidently intended to be 
a work which should demonstrate, more 
than ever before, the severity of style and 
profound logic, which he had declared, in 
conversation with Mahler a few years 
earlier, to be the qualities he most admired 
ina symphony. Such a result was not to be 
achieved without much _ concentrated 
thought. In December, 1910, however, 
he wrote from his home in Jarvenpaa to say 
that the Symphony was “ breaking forth 
in sunshine and strength ’’. Early the next 
year the work was completed, and in the 
following April the first performance took 
place in Helsingfors. 


The Symphony is dedicated to Fero 
Jarnefelt, the composer’s brother-in-law, 
with whom, in the autumn of 1909, he had 
gone on a trip to the Koli hills in Karelia. 
It was known that this trip had made an 
unforgettable impression on Sibelius; he 
had seen some magnificently stern and 
rugged scenery, with the sun shining at one 
moment, and the sky overcast, with hail- 
storms and a bitter wind blowing, the next. 
[t was perhaps inevitable, therefore, that 
the Symphony should have been regarded 
by some critics as a series of nature- 
impressions. When, however, one writer 
went so far as to relate each movement to a 
particular scene, Sibelius felt called upon to 
protest. The Symphony, like much of 
Sibelius’s music, may conjure up for us the 
landscape of Finland, with its lakes and 
forests, its swift changes from storm to sun- 
shine ; it may also be regarded as a human 
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document, in which a great artist expresses 
his deepest thoughts about man’s nature 
and the spiritual world. But, above all, the 
Fourth Symphony, like Siberlius’s other 
important works, should be looked upon as 
a sustained piece of musical thinking, terse, 
compelling, powerful ; sometimes cryptic, 
but always fascinating. 

It was a performance in Berlin in 1890 of 
the Aino Symphony of Robert Kajanus, the 
Finnish conductor and composer (1856- 
1933), which revealed to Sibelius the 
possibilities of the Kalevala, the Finnish 
national epic, as a source of inspiration. 
He first turned to it shortly afterwards, as 
the basis of his Kullervo Symphony for solo 
voices, chorus and orchestra, a work he 
withheld from publication in spite of the 
success it won when performed in 1892. In 
the following year came the sketches for an 
opera, The Building of the Boat, of which all 
that survives is the prelude, which became 
The Swan of Tuonela, one of Four Legends 
for orchestra; the other Legends, which 


concern the adventures of Lemminkiinen, 
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one of the heroes of the epic, date from 1895. 
Pohjola’s Daughter, which is dedicated to 
Robert Kajanus, belongs to the year 1906 
and is an elaborate musical description of 
part of the story told in Runo VIII of the 
Kalevala. 

In view of the fact that early in his career 
Sibelius thought of becoming a concert 
violinist, it was natural that his single essay 
in concerto form should have been for that 
instrument. (A piano concerto by Sibelius 
is almost unthinkable!) He began to take 
violin lessons when he was fifteen or so. 
** The violin,” he said, “‘ carried me away 
entirely: the wish to become a great 
violinist was to be my greatest desire, my 
proudest ambition, for the next ten years.” 
Later, when the desire to create music had 
become stronger than the desire to perform 
it, he would take his violin with him on his 
summer rambles, so that he could at once 
express his inspiration in music ; and when 
sailing, he often stood in the bows with his 
violin and “ improvised to the sea”’. The 
Violin Concerto was written in 1903, 
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revised in 1905, and first performed in the 
atter year in Berlin, when the soloist was 
Carl Halir and the conductor none other 
than Richard Strauss. 


In addition to the. works already men- 
tioned, Sibelius wrote orchestral suites and 
tone poems (one of which, The Oceanides, 
was recently recorded by Sir Thomas 
Beecham at the special request of the 
composer) ; incidental music for plays 
(including Pelléas and Mélisande and Strind- 
berg’s Swanwhite, for which at one time 
Strindberg thought of composing music 
himself!) ; a string quartet, Voces intimae, 
composed during a visit to London in 1909 ; 
a good deal of choral music, much in 
demand in Finland ; and a large number of 
songs and -piano pieces, which a ‘Finnish 
writer has aptly termed “ chips from the 
composer’s work-table ”. No survey of his 
music, however sketchy, can omit. mention 
of Finlandia and Valse Triste, which attained 
a wide popularity. Only an angry young 
(or old) fool would condemn music simply 
because it has won the affection of a large 
public ; and though Finlandia is not vintage 
Sibelius it is a stirring piece which did much 
to make the composer’s name familiar all 
over the world, and doubtless paved the 
way for the appreciation of his greater works. 


To call Tapiola, his last major composition 
(1926) an astonishing piece of music is to 
speak no less than the truth. Its power to 
evoke the elemental grandeur of a vast 
forest, with its “savage dreams” and 
“‘ magic secrets”’; a forest rocked some- 
times by a wind with the force of a hurri- 
cane: this is impressive enough and 
almost terrifying in its impact. But the 
marvel lies in the fact that the effect is 
produced, not by any meretricious means, 
but by the most highly skilled craftsman- 
ship. The work lasts about eighteen 
minutes, but there is scarcely a bar in it 
that is not derived from, or has some 
relevance to, the brief theme heard at the 
outset. 


All who knew Sibelius agree that, 
though he was an ardent patriot and his 
music is essentially Finnish in character, 
he was, as a man, highly cultivated, with 
wide, international sympathies; in_ his 
younger days he had travelled a good deal. 
Owing a self-proclaimed allegiance to the 
classical masters, particularly Mozart and 
Beethoven, Sibelius nevertheless stamped his 
individuality on almost every bar that he 
wrote. It has often been remarked that 
there is scarcely anything unorthodox in his 
harmonies, but the effect is invariably fresh 
and idiosyncratic. France and Germany, 
one gathers, have never cared for his music. 
But in Scandinavia, in this country (where 
we have several persuasive advocates of his 
work), and in America, Sibelius long ago 
took his place among the immortals. 

* * 7 


A comprehensive list of the available 
records of Sibelius’s music can be found in 
the current edition of THE GRAMOPHONE 
Classical LP Catalogue. For the abbreviated 
list below, M.M. has chosen a few outstand- 
ingly good versions of all the major works, 
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and of some of the minor works likely to be 

of particular interest. 

Symphony No. | in E minor. Philharmonia/ 
Kletzki (Columbia 33CX1311). 

Symphony No. 2 in D major. Philharmonia/ 
Kletzki (Columbia 33CX1332). 

Symphony No. 3 in C major: Symphony 
No. 7 in C major. L.S.O./Collins (Decca 
LXT2960). 

Symphony No. 4 in A minor: Symphony 
No. 5 in E flat major. Philadelphia Orch./ 
Ormandy (Philips ABL3084). 


Symphony No. 4 in A minor: Tapiola. 
Philharmonia/ Karajan (Columbia 33CX 
1125). 

Symphony No. 4 in A minor: Pohjola’s 
Daughter. JL.S.O./Collins (Decca 
LXT2962). 

Symphony No. 5 in E flat major: Night 
Ride and Sunrise. L.S.O./Collins (Decca 
LXT5083). 
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Symphony No. 6 in D minor: Pelléas e: 
Mélisande—Suite (4 Nos. only). Z.S.0.; 
Collins (Decca LXT5084). 

Symphony No. 6 in D minor: Symphony 
No. 7 in C major. Philharmonia] Karajan 
(Columbia 33CX1341). 

Symphony No.7 in C major: The 
Oceanides: Pelléas et Mélisande—Suite. 

R.P.O./Beecham (H.M.V. ALP1480). 

Tapiola: En Saga. Concertegbouw/Beinum 
(Decca LXT2776). 

The Swan of Tuonela: Lemminkainen’s 
Homecoming. Danish State Radio S.O.|/ 
Jensen (Decca LW5105). 

Finlandia: 
Cantabile). Philadelphia Orch./Ormandy 
(Philips NBE110011). 

Violin Concerto in D minor: Scénes 
Historiques. Stern/R.P.O./Beecham 
(Philips NBL5030). 

String Quartet (Voces Intimae). 
Quartet (Decca LXT2575). 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


LTHOUGH London Records’ (other- 

wise English Decca) demonstration of 
their stereophonic disc took place early last 
October, people who were in attendance 
are still talking about it. The consensus is 
that stereo disc has many of the advantages 
of stereo tape without the latter’s liabilities. 
As yet no price schedule for the stereo disc 
has been set, but a London spokesman said 
that it would be considerably under the 
price for a stereo tape and a bit more than 
that of the conventional LP disc. The sound 
of the stereo disc seemed easily as good as 
that of the tape equivalent. How it will 
stand up remains to be seen; apparently 
tape can be played any number of times 
without deterioration, while a few playings 
of any LP disc lowers its frequency response. 
(Tape, however, does suffer from print- 
through, something that can be most 
annoying, to put it mildly.) And how the 
public will take to the new medium also 
remains to be seen. One straw in the wind, 
however, is the sensational popularity of 
stereo tapes. There is no logical reason why 
this should be so, for tapes cost much more 
(up to $15, as against $3.98 for the disc), 
and a good tape set-up, with its double 
speakers, amplifiers and pre-amplifiers, is 
very expensive. And yet manufacturers, 
both of tape and equipment, report that they 
cannot keep up with the demand for stereo 
(monaural tapes seem to be a completely 


dead issue). Anybody who can reproduce . 


stereo tape—and more and more listeners 
are investing in that type of equipment— 
can, with only a cartridge modification, 
reproduce stereo discs. 

The day, however, is still far off when the 
field will be pre-empted by the new science. 
In the meantime we still have our discs, the 
old-fashioned (10 years old) LP. An 
extremely large release from Angel brings 
three operas, an oratorio and a spate of 
single records. The oratorio, Mendelssohn’s 
Elijah conducted by Sargent, and one of the 





operas, Bellini’s Sonnambula with Callas in 
the lead, have already been released in 
England. But available only in America, at 
the point of writing, are Pelléas et Mélisande 
and Der Rosenkavalier. Pelléas has a fine cast, 
with De Los Angeles, Jacques Jansen, 
Gérard Souzay, Jeannine Collard and 
Pierre Froumenty. André Cluytens leads 
the Orchestra of Radiodiffusion Frangaise 
in this three-disc set, and it is the best version 
ever to be recorded. De Los Angeles has 
more voice than anybody who has attempted 
the role on records ; she handles the part of 
Meélisande in a delicate, feminine, haunting 
manner. Souzay is a splendid Golaud, and 
the other members of the cast are well 
versed in the style. 

Der Rosenkavalier, with Schwarzkopf, 
Edelmann, Christa Ludwig and Teresa 
Stich-Randall as the leading singers, has 
some unconventional moments, but never- 
theless this is the best performance since the 
famous old H.M.V. abridged version. The 
unconventional moments come from the 
pacing. Von Karajan and the Philhar- 
monia often take remarkably slow tempos ; 
witness the last-act trio and the duet that 
follows. Yet the performance “ moves”, 
and there is some glorious singing in it. 
Edelmann makes an orotund (I am speak- 
ing vocally), self-satisfied Ochs, Schwarzkopf 
a pure-voiced Marschallin and Stitch- 
Randall a silvery Sophie. As Octavian, 
Christa Ludwig contributes her best work 
on records. The efficient von Karajan 
leaves no doubt about who is in charge, and 
the recorded sound is exceptionally faithful. 
Altogether a major achievement. 

From the Decca archives come eight 
more discs, all devoted to the High 
Renaissance. We have church music by 
Praetorius, the early Lied (Hassler and 
Lechner), Palestrina (the Marcellus Mass 
and two other works), two Lassus discs, a 
disc of Spanish masters (Milan and Ortiz) 
and a disc of madrigals by Marenzio and 


(Tchaikovsky—Andante | 
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Black Label Series=-I2 in. 
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BACH, J. S. 


Organ Recital 


Toccata and Fugue in D minor (BMV 565) 

Prelude and Fugue in A minor (BWV 543) 

Passacaglia and Fugue in C minor (BWV 582) 

Chorale Prelude, ‘*‘ Nun komm’ der Heiden Heiland ” 
(BWV 659) 


PL 210 





Claire Coci, organ 


MOZART 
Epistle Sonatas for Several Instruments and 
Organ (Complete) 


Eva Holderlin, organ—Sudwestfunk Chamber 
Orchestra, Baden-Baden (Reinhardt) 
PL 9980 


STRAVINSKY 


The Firebird Suite (Version of 1919) 
The Rite of Spring (Version of 1947) 


Sudwestfunk Orchestra, Baden-Baden 
(Horenstein) PL 10,430 


WAGNER 
Six Orchestral Excerpts 


Tannhauser, Venusberg Music 

Die Walkure, Ride of Valkyries 

Parsifal, Good Friday Music 

Siegfried, Forest Murmurs 
Gotterdammerung, Siegfried’s Journey 
Gotterdammerung, Siegfried’s Funeral March 


Wurttemberg State Orchestra (Perlea) 
PL 10,130 


{ 
333 r.p.m. 
High Fidelity 
Long Playing Microgroove Records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.I. 
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Red Label Series=—10 in. 


ECHOES OF CHRISTMAS 
George Feyer, piano and harpsichord, with 


rhythm accompaniment VX 860 


COOK’S TOUR—HOLIDAYS |IN 'NAPLES* 


Gianni Monese and his Orchestra VX 900 


DANCE DATE 


Heinz Sandauer, piano, and his Orchestra 


VX 950 


PIXIE FROM PARIS VX 1110 


Genevieve, with Gianni Monese and his Orchestra 


SOUND PARADE — AUSTRIAN 
MARCHES 


Band of the Army Guard Battalion 


ON 


Gustav Gaigg, conductor VX 1130 


* By special permission of Messrs. Thos. Cook & Son Ltd., 
London. 
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Two Operas 
THE KISS 


Opera in 2 Acts 
Soloists, Chorus and Orchestra of the 


PRAGUE NATIONAL THEATRE 
Conductor: Zdenek Chalabala 


LPV 142/144 
. 


BEETHOVEN 
CONCERTO No. 4 in G Major, Op. 58 
For Piano and Orchestra 


CZECH PHILHARMONIC ORCHESTRA 
Piano: Josef Palenicek Conductor: Karel Ancerl 


LPM 246 
e 


JANACEK LACH DANCES 


BRNOJRADIO SYMPHONY ORCHESTRA 
Conductor: Bretislay Bakala 
(Slavicky: Three Moravian Dance Fantasies) 








DECEMBER RELEASES 


LPV 201 LPV 8I 
. © 
DVORAK 
“DUMKAS” Piano Trio. Op. 90 CZECH TRIO: A. Plocek, M. Sadlo, J. Palenicek 
LPM 64 
* 


DANIZA ILITSCH (Soprano) 
ARIAS FROM: La Forza del Destino; Un Ballo in Maschera; Aida and Otello (Verdi) ; Cosi fan tutte (Mozart) 
VIENNA STATE OPERA ORCHESTRA 
Conductor: Hans Swarowsky 


LPM 132 


by SMETANA 
DALIBOR 


Opera in 3 Acts 

Soloists, Chorus and Orchestra of the 

PRAGUE NATIONAL THEATRE 
Conductor: Jaroslay Krombholc 


LPV 98/100 
. 


MOUSSORGSKY 
PICTURES AT AN EXHIBITION 


Orchestral Suite, Instr: Ravel 
CZECH PHILHARMONIC ORCHESTRA 
Conductor: Antonio Pedrotti 


LPV 200 
* 


FIBICH 


SYMPHONY No. 2 in E Flat Major, Op. 38 
CZECH PHILHARMONIC ORCHESTRA 
Conductor: Karel Sejnc 














Retail prices: LPV 41/9d. LPM 30/lId. 


Send for catalogue 





SUPRAPHON 








6-9 CHARTERHOUSE SQUARE, LONDON, E.C./. CLERKENWELL 1625/8 


eta Ra, Sh RE Me thd FP a I 
>| 
an 
go 


Seater 














irs 


ti Sy ae 
SSR pele 











e 


ee ren 


December, 1957 


Gesualdo. Columbia’s contribution to the 
early repertoire is a disc of music by 
Salamone Rossi, sung by the New York 
Pro Musica conducted by Noah Greenberg. 
Rossi, a sixteenth-century Italian, was the 
first Jewish composer of real importance, 
and some of his synagogue settings are 
represented on this well-sung disc. 


Among other interesting releases are a 
coupling of Poulenc’s Stabat Mater and Bal 
Masqué (Westminster) and Berlioz’ Enfance 
du Christ (Victor, two discs). The Stabat 
Mater, sung by Jacqueline Brumaire, with 
chorus and the Colonne Orchestra con- 
ducted by Louis Frémaux, is a wonderful 
work, possibly a masterpiece, and it 
receives a fine performance. Participating 
in Bal Masqué are Poulenc himself, at the 


_ piano, Pierre Bernac and members of the 


Opéra orchestra conducted by Frémaux. 
In complete contrast to the soberly lyric 
Mass, Bal Masqgué is Poulenc at his lighter 
best. Bernac does not have much voice left, 
but somehow that does not seem to matter. 
A good diseuse is preferable to a second-rate 


» singer any time. 


In L’Enfance du Christ, Charles Munch 
and the Boston Symphony are accompanied 
by the New England Conservatory Chorus, 
Florence Kopleff (contralto), Cesare Valletti, 
Gérard Souzay and Giorgio Tozzi. Munch 
apparently is interested in the score and 


_ turns in one of his better performances ; 


and the solo singing is of a superior order. 
The old Vox set, though, still has much to 


- be said for it. 


Not many of the current orchestral discs 
are off the standard run of things. Mercury’s 
most significant offering is the Barték Violin 


| Concerto, with Yehudi Menuhin (making 


his first appearance under this label) and the 
Minneapolis Symphony under Antal Dorati. 


_ Menuhin has long been associated with the 


concerto, and his performance is quite 
brilliant, even fervid. Another fine Mercury 
disc brings together three contemporary 
and major works for wind orchestra— 
Hindemith’s Symphony in B flat, Schoen- 


3 berg’s Theme and Variations (Op. 43) and 


Stravinsky’s Symphonies for Wind Instru- 


: ments. Frederick Fennell leads the Eastman 





Wind Ensemble in these: the typically 


* fluent Hindemith (which contains a dis- 
* guised quote from Brahms’ Third Sym- 
§, phony), the tonal Schoenberg (it ends 
fH Square on a G major chord) and the 
» neo-classic Stravinsky (sort of a Sacre for 
> winds). Otherwise, Mercury has a Rach- 


maninov Second, with Paray and the Detroit 


* Symphony, the Albéniz-Arbos Jberia and a 


bit of La Vida Breve (Dorati and Minneapolis) 
and a coupling of Mozart’s Haffner and 
Haydn’s No. 96 (Paray and Detroit). 
Capitol has a Beethoven Seventh (Steinberg 
and Pittsburgh Orchestra) and a coupling of 
Deoussy’s La Mer and Ravel’s Daphnis and 
Chloé No. 2 (Leinsdorf and Los Angeles 
Philharmonic, in clear, accurate and not 
very colourful readings). Vox presents 
Alfred Brendel and the Vienna Pro Musica 
under Michael Gielen in both Liszt piano 
concertos. These are disappointing ; while 


Brendel obviously is a good pianist, his 


conception is on the slow and stodgy side. 
Marcel Couraud and the Bamberg Sym- 
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phony, on a Vox disc of Schubert’s Second 
and Sixth Symphonies, do little to challenge 
already existing versions. London’s nicest 


orchestral set is a complete Coppélia (two 


discs), with Ansermet and the Orchestre de 
la Suisse Romande, conducted with style 
and the proper kind of rhythmic elasticity. 
London also has a disc of Midsummer Night’s 
Dream excerpts, sung in English by Jennifer 
Vyvyan and Marion Lowe, and with the 
Royal Opera Chorus and London Sym- 
phony under Peter Maag. What lovely 
things Mendelssohn here wrote! (And- 
don’t think Sir Arthur Sullivan didn’t have 
certain sections memorised; Ye Spotted 
Snakes is a good example.) Epic’s departure 
into  esoterica contains §Couperin’s 
L’ Apothéose de Lully and a Corrette Concerto 
in G for Three Flutes, played by the Hewitt 
Chamber Orchestra. Angel has a good 
performance of the Prokofiev Fifth, with 
Thomas Schippers and the Philharmonia, 
and a so-so one of the Tchaikovsky B flat 
minor Piano Concerto, in which José Iturbi 
not only plays but also leads the Colonne 
Orchestra from the keyboard. 

A few pianists: André Tchaikovsky, the 
Polish-born virtuoso, makes his American 
début on a Victor disc of Ravel’s Gaspard de 
la Nuit and Prokofiev’s Visions fugitives, 
impressing as a muscular artist who has a 
good deal to learn about style. Gyorgy 
Cziffra, in a disc of Liszt (Angel), has plenty 
of style, but his pianism, despite some flashy 
work, is suspect ; certainly he could have 
more control. He plays several novelties, 
among them the transcription of the Eugene 
Onegin waltz and the Grand Galop Chromatique,. 
in addition to more standard fare like the 
Spanish Rhapsody, Mephisto Waltz and others. 
Aldo Ciccolini, for Angel, is heard in a 
Satie disc: the Three Pieces in Form of a Pear 
(Ciccolini himself dubs in the bass part of 
this four-hand work), Heures Séculaires et 
Instantanées, three nocturnes, the Gymno- 
pédies and the Gnossiennes. Ciccolini’s 
performance is all very neat and clear, but 
the music wears very thin after a while. 
Leonard Pennario gives energetic readings 
to the Schumann Fantasy and Franck 
Prelude, Chorale and Fugue (Capitol) ; 
much more energy than poetry. And poetry 
is an ingredient missing from Leonard 
Shure’s otherwise well-adjusted, technically 
accurate performance of Beethoven’s Diabelli 
Variations (Epic). 

Epic’s most ambitious set is a two-disc 
album of Mahler’s Das Lied von der Erde and 
Lieder eines fahrenden Gesellen. Eduard van 
Beinum leads the Concertgebouw ; his 
soloists are Nan Merriman and Ernest 
Haefliger (Merriman also sings the Lieder). 
The orchestra is the hero here, for the two 
singers, while competent and musical, 
seldom do anything to make one catch his 


‘breath. Victoria De Los Angeles, on the 


other hand, has precisely that attribute in 
her Victor disc named -Five Centuries of 
Spanish Song. I am not competent to write 
about the scholarship involved, but the 
purity and beauty of the singing do make 
one catch his breath. The Spanish soprano, 
incidentally, gave a Carnegie Hall recital 
last October that roused the audience to as 
close a frenzy as New York audience ever 
get. 
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Sonatas for Organ and Orchestra 
Serenade No. lL 
String Quartets, Nos. 16 and 17 
Piano Sonatas Nos. 5, 11 and 15 
Violin Sonatas Nos. 18, 21 and 28 
Concert Arias—Stader and Borg 
Operatic arias—Pinza 


** Die Entfunrung aus dem Serail "—excerpts... 


** Le Nozze di Figaro ’’—excerpts 


MOZART, L. a 
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OFFENBACH 
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PUCCINI 
** Gianni Schicchi ’’»—complete 


PURCELL 
“‘ The Fairy Queen ’—complete 


RAWSTHORNE 
Practical Cats 


REZNICEK 
** Donna Diana ’’—overture 


RIMSKY-KORSAKOV 
Scheherazade 


ROSSINI 
** The Barber of Seville ’’—excerpts 
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Stabat Mater—excerpt 


SAINT-SAENS 
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SCARLATTI, A. 
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SCHUBERT 
String Quartet No. 14 


SCHUMANN 
Abegg Variations, Op. 1 
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Four Legends 
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** Dalibor ’’—complete 


STRAUSS, JOHANN, Jr. 
Waltzes and Polkas 


STRAUSS, R. 
Till Eulenspiegel 
‘* Der Rosenkavalier’’—complete 
’Cello Sonata in 


STRAVINSKY 
Petrushka 
The Firebird Suite 


SULLIVAN 
‘* The Mikado ’’—complete 


TCHAIKOVSKY 
Symphony No. 6 
Piano Concerto No. 1 
Violin Concerto 


VERDI 
Operatic arias—Pinza 
Operatic choruses 
** Otello ’’—excerpts 
** Simon Boccanegra ’—complete 


WALDTEUFEL 
The Skaters Waltz 
Espana 


COLLECTIONS 
Christmas Carols 
German University Songs—Kunz 
Golf by Peter Thomson 
History of Music in Sound, Vols. 1-7 
Lollipops—Beecham 
Operatic recital— Booth and Cross 
Piano recital—Cziffra 
Pennario 
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see Advt. page 26 


6 
28 





The GRAMOPHONE 


December, 1957 


ANALYTICAL NOTES 


AND 


By 


ROGER FISKE ° 
MALCOLM MACDONALD . 
ALEC ROBERTSON . 


dsifeas 


ORCHESTRAL 


BALAKIREV. Islamey (arr. Casella). 

LIADOV. Baba-Yaga, Op. 56. Eight 
Russian Folk Songs, Op. 58. The 
Enchanted Lake, Op. 62. Kiki- 
mora, Op. 63. Bamberg Symphony 
Orchestra conducted by Jonel 
Perlea. Vox PL10280 (12 in. 
41s. 9d.). 

Efficient performances of the larger 
Liadov pieces but I thought some of the 
Folk Songs were taken at’speeds just slightly 
over-slow. The third, especially, is turned 
from an andante into a protracted adagio. 
These settings are dull enough, goodness 
knows, without making them more so. 

What to say of Casella’s transcription of 
Islamey? I really don’t know, except that I 
don’t find it particularly effective. 

The recording is in general adequately 
vivid and clear : but woodwind are at times 
rather larger than life. (All reviewers 
frequently complain of this but the record 
companies seem to take no notice.) I also 
find that if I play Baba- Yaga at a level loud 
enough to be exciting, I have to turn it 
down if I want any enchantment from the 
ensuing Enchanted Lake. (Ar ‘her thing 
many recorders have still to learn—the 
necessity of distance and perspective.) 

A moderately recommended disc. T.H. 


BEETHOVEN. Piano Concertos. No. 1 
in C major, Op. 15; No. 2 in B flat 
major, Op. 19; No. 3 in C minor, 
Op. 37; No. 4 in G major, Op. 58 ; 
No. 5 in E flat major, Op. 73, 
“Emperor ”’. Artur Rubinstein 
(piano), Symphony of the Air con- 
ducted by Josef Krips. R.C.A. 
RB16041-5 (five 12 in., £9 19s. 94d. 
in presentation box together with 
booklet by Irving Kolodin). These 
records are not available separately. 

Here is marvellous piano playing indeed. 

Whatever your views about Rubinstein’s 

interpretative approach to Beethoven, you 

can scarcely fail to enjoy every moment of 
this playing : its sheer glitter and colour, its 

rhythm, the way Rubinstein can make a 

mere staccato arpeggio a delight, a legato 

scale quite ravishing, the marvellous soft 
playing in slow movements—above all, the 
way phrase after phrase is illumined by the 
imagination of the artist. Of course, it isn’t 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 
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PHILIP HOPE-WALLACE 
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Schnabel’s approach nor, say, Arrau’s. (I 
played Rubinstein’s record of the Emperor 
to someone who had just heard Arrau play 
it at the Royal Festival Halland he thought 
Rubinstein lacked warmth and didn’t love 
the music enough, but I am sure the fault 
was in the listener—he was judging one 
artist by another). Whatever you think 
about it, here is all the authority of a really 
great player. And this at the age of 68 and 
all five concertos recorded in ten days! 

If you want to be critical you can point 
out that there is often a disregard of 
Beethoven’s dynamic markings. But it is a 
measure of the artist that, though I was 
aware of this, I was for the moment con- 
vinced by what Rubinstein was doing. The 
finale of the First Concerto can scarcely be 
said to be # at the start, but what rhythm 
and leggieramente all the same. Later 
passages marked f have just about the same 
amount of tone, crescendos often go by the 
board. Yet I was exhilarated by this finale 
as I scarcely am by the performances of 
most other pianists. The slow movement 
of No. 2 is marvellously beautiful, and the 
last bars of the finale are a sheer miracle of 
playing—those trills in thirds and the precise 
placing of the following detached chords, | 
(Rubinstein’s trills are always wonderful.) 

I was less carried away by much of the 
performance of the Third Concerto, finding 
the rather slow speed and meditative 
approach in the first movement lacking in 
brio and wishing that Rubinstein had kept 
the finale going consistently. Nor did I 
think the first movement of the Fourth 
Concerto quite successful as a partnership 
between soloist and conductor, Krips 
letting it sometimes get sluggish. But the 
cadenza playing in this concerto is magni- 
ficent. Rubinstein uses Beethoven’s cadenzas 
throughout, by the way, in Busoni’s edition 
and with a few modifications of his own. 
The slow movement and finale of No. 4 
are excellently done, while the Emperor is 
superb in every way. 

Krips does sound a little sluggish in the 
first movement of No. 4, as I have remarked, 
and in the outer movements of No. 5 the 
rhythm he gets from his orchestra is not as 
good as Rubinstein’s, inclining to hurry. 
But his general partnership is excellent in 
its care and support. The orchestra plays 
extremely well through all five concertos. 

The recording can scarcely be faulted. I 
thought the orchestral sound a little over- 
resonant perhaps, but never so much as to 
matter seriously. Piano quality, balance 
between soloist and orchestra, orchestral 
detail (like the difficult woodwind balance 
in the first movement of the Emperor)—all 
these are good. 

The records are not available separately 
but are presented in a box with a booklet 
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Hull Orpheus Junior Choir | hristmas Music 


: Silent Night/Is it far to Bethlehem?/The Little Roa 
Condueted Sy Wintived Aatten. to Bethlehem/Come to the Manger/The Star 
Accompanist : Josephine Holt. Y Christopher’s Carol ‘ 


7’ E.F 
PYE CEM 3600 


Hampstead Parish Church Choir |. Christmas carots 
The Holly and the Ivy/Come Rock the Cradle/Ii 
MARTINDALE SIDWELL, organist &\77/ Dy ici Jubilo/The Cherry-Tree Carol. 
Director of Musie yy PYE CEM 3600 


Christmas Carois 


Here We Come A-Wassailing/Good King Wenceslas 
O Come All Ye Faithful/The First Nowell. 
PYE CEM 3600 


The Aifred Deller Consort The Holly and the Ivy—Christmas 
Carols of Old England 
ALFRED DELLER, counter-tenor 


; Pat-a-pan|We Three Kings of Orient Are/I Sat 
Desmond Dupre, Jute ; Stanley Taylor, recorder Three Ships Come Sailing/It Came Upon the Mia 
night Clear/Good King Wenceslas/Once In Roya 
David’s City/Rocking/The First Nowell/God Res 
You Merry Gentlemen/Wither’s Rocking Hymr 
Silent Night/Wassail Song/Boar’s Head Carol/Pas 
Three A Clock/Lullay My Liking/Adam La 
Ybounden/Herrick’s Carol/Angelus ad Virginen 
The Holly and the Ivy/O Little One Sweet/Song c 
the Nuns of Chester/Winter Rose/In Dulci Jubilo 


12” LJ 
' VANGUARD PVL 704 
The Randolph Singers Christmas Carois—Vol. i 
7 NIXA WLP 51C 

hristmas Carois—Vol. il 
NIXA WLP 52C 


usic Box of Christmas Carols 


os 
The Welch Chorale - 


Musical Boxes from the 
Y Bornand Collection NIXA VLP 42 
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MICHAEL GIELEN conducting the|Vienna State Opera 
Orchestra and Vienna Chamber Choir 


Margit Opawsky, soprano ; \Waldemar Kmentt, tenor ; 
Hilde Réssl-Majdan, altb ; Harald Hermann, bass. 


Bach: Das Neugeborne Kindelein (Cantata No. 122) VANGUARD 
ich Freue Mich in Dir (Cantata No. 133) 12’L.P. PVL 7061 
Christen Atzet Diesen Tag (Cantata No. 63) 


~ 


10° L.P. PVT 10003 


ERICH KUNZ, baritone 
Male Chorus and Orchestra of t 


he, Vienna Volksoper 
conducted "{ 


\Franz Litschauer 


German 


VANGUARD 
Iniversity Songs 12’L.P. PVL 7042 


| HERMANN SCHERCHEN conducting the London 
iZ Symphony Orchestra with the Lond ¥ 


on k 
Z \ 
: 7, Soloists: Margaret Ritchie; Constance Shacklock; iar 
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harmonic Choir 
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| ya — NIXA 
an /Wandel: Messiah 12’L.P. NLP907/1-3 
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HULL ORPHEUS JUNIOR CHOIR 
i, BLEB conducted by Winifred Ashton Accompanist: Josephine Holt 
7 ES 


Cantate Domino/Christopher Robin Is Saying His Prayers The Old Woman And The Pedlar/ 
Milkmaids On Wings Of Song/Glad Hearts Adventuring/Goo 

Frog And The Mouse Christopher Robin At Buckingham 

Piggy/The Owl And The Pussy-Cat/A Funny Fellow/Up Th 
Cock-A-Doodle-Doo. 


iy, 


d Morning, Brother Sunshine/The 
place / Callers / Whiskers / Little 


| Airy Mountain/My Aunt Jane/ 
\ 


PYE 

10” L.P. CMT 34000 
GWEN CATLEY, soprano 

Pro Arte Orchestra, conducted by Stanford Robinson 


Moonstruck / Any Time’s Kissing Time/I Give My Heart/A Quaker Girl / They Didn't Believe 


Me / Alice Blue Gown/I'll Follow My Secret Heart / Now In Het Westering Flight / Love Must 
Be Free / Philomel. 
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that seems to be admirably done, though I 
can’t say I have had time to read it all. I 
do hope, however, that eventually the set 
will be broken up (the records can be 
bought separately in America) for the 
enjoyment of such piano playing should not 
be limited to those who can afford £10. 
(It would be very interesting to know how 
many sets are sold in this country at the 
price.) T.H. 


BEETHOVEN. Piano Concerto No. 4 
in G major, Op. 58. Josef Palenicek 
(piano), Czech Philharmonic 
Orchestra conducted by Karel 
Ancerl. Supraphon LPM246 (10 in., 


30s. 11d.). 
Backhaus, V.P.O., Krauss (1/52) po LXT5354 
Gieseking, Philh., "Karajan (4/53) 33C1007 
Badura-Skoda, V.Op., cherchen (2/54) WLP5143 
Solomon, Philh., Cluytens 2/54) BLP1036 
Curzon, V.P. O., "aanperts tsbusch 
(10/54) LXT2948 

de Groot, V.S.0., Otterloo (8/55) ABR4088 
Kempff, Berlin Lay ee 

-_> DG16072 or (5/57) DGM18310 
Arrau, Philh., ree 


) 383CX1338 
Fischer, Philh., Fischer 56) BLP1067 
Serkin, Phil 


adelphia, Ormandy (ols?) ABL3164 

Palenicek sets out by playing the opening 
bars in a manner that is almost skittish 
compared with the more pensive approach 
favoured by most other players. ‘There is 
nothing necessarily wrong in that, of course, 
but it does typify his outlook throughout the 
performance. This is an untroubled, if 
perhaps rather unsubtle, reading of the 
concerto. The famous slow movement is a 
little prosaic but the finale has plenty of 
life and good rhythm. Palenicek on this 
showing is a very capable pianist (though 
his right hand in the finale is not always 
very clearly articulated) but I cannot say 
that he proves himself an outstanding 
interpreter of this work. The orchestra 
produces some excellent accompaniment. 

Supraphon’s technique has greatly im- 
proved since we first heard their records but 
if one were asked to listen to this, without 
knowing the make, one would not guess its 
date to be 1957. Perhaps it isn’t. In this 
event one would like to hear their latest. 
Here surfaces are not entirely silent, while 
the general sound, of the piano especially, 
is inclined to be boxy. 

This performance and recording, taken 
as a whole, does not improve on the best of 
its rivals, notably (in order of recording 
date) Solomon, de Groot (both 10-inch), 
Arrau (12-inch but you may well think it 
worth it) and Serkin (one side of a 12-inch, 
with Beethoven’s 2nd). All these four play 
Beethoven’s own cadenzas, which is a big 
point in their favour. Palinecek’ s, whoever 
wrote them, are harmless but much lacking 
in character. T.H. 


BURKHARD. The Hunting Parson : 
Overture. 

REZNICEK. Donna Diana : Overture. 
Royal Philharmonic Orchestra 
conducted by Charles Mackerras. 
H.M.V. 7EP7047 (7 in., 12s. 104d.). 

I do not know who Donna Diana was, 
but she must have been an entertaining 
lady if she was half as gay as Reznicek’s 
overture. This goes with unflagging spirit. 
So, in a nightmare of triple-tongueing, 
does The Hunting Parson. Paul Burkhard, 
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director of light music at Zurich Radio, 
originally called this piece A Shot from the 
Pulpit; but conductor-hating drummers 
will be disappointed to find that it affords 
them no opportunity for target practice. 
Mackerras, feeling secure, persuades the 
Royal Philharmonic into electrifying good 
performances of both overtures; and the 
recording, too, is outstandingly good, with 
fidelity that many LPs might well envy. 
These qualities, added to the suitability of 
the music for the format, and the inexpen- 
siveness of the label, must surely allow this 
to be one of the happiest 45s available. 
M.M. 





BOCCHERINI. ’Cello Concerto in 
B flat major, Op. 34. 


SAINT-SAENS. ’Cello Concerto in 
A minor, Op. 33. Ludwig Hoelscher 
(cello), Berlin Philharmonic 
Orchestra conducted by Otto 
Matzerath. D.G.G. DGM19089 
(12 in., 41s. 84d.). 

Boecherini Concerto : 


Fournier, S.C.O., Muenchi 
(3/5 3) LX T2765" a (12/54) LX T2968 


Saint-Saens Concerto : 
Nelsova, L.P.O., Boult ies LXT2906 
ALP1336 


Tortelier, Philh., Menges 9/56) 
Rostropovitz, Philh., Sargent O/B} ALP1427 
"£11/57) P8318 


Navarra, Paris Opera Orch., You 

Ludwig Hoelscher gives accomplished 
performances. His tone is smooth and 
agreeable, and recorded in excellent balance 
with the orchestra—and for this reason the 
D.G.G. version of the synthetic Boccherini 
Concerto is preferable to the Decca one, in 
which Fournier is surely over-amplified, so 
that his tone sounds nasal. But Hoelscher’s 


account of the Saint-Saéns is not nearly so 
winning as Rostropovitz’s. A.P. 


BRAHMS. Piano Concerto No. 2 in 
B flat, Op. 83. Rudolf Serkin 
(piano), Philadelphia Orchestra, 
conducted by Eugene Ormandy. 
Philips ABL3170 (12-in., 41s. 9d.). 


Backhaus, V.P.O., Schuricht (10/52) HA LXT5365 
Rubinstein, Boston S. O., Munch (5/54) ALP1123 
Aeschbacher, Berlin P. O., Kempen 

(4/56) DGM18024 


Uninsky, Hague P.O., Otterloo (9/57) SBL5208 

Not for a very long time have I derived 
so intense and exciting an enjoyment from 
a recording of a standard work as from 
Serkin’s latest two discs: the coupling of 
Beethoven’s Second and Fourth Piano 
Concertos, and now the Brahms Second 
listed above. Columbia, some years ago, 
issued a recording with the same artists, 
first on 78s (1950) and then on LP (April 
1953). It was a wonderful performance, 
but spoilt by a poor recording. The present 
disc is a completely new version : a thrilling 
performance, caught in a spacious and 
brilliant recording. 

It is disconcerting to find that after it, 
the Backhaus performance, which for years 
we have been praising, and which has just 
been freshly transferred as one of the 
** Decca Fifty” (see page 283), should 
seem so much less satisfactory. But it is so. 
Once we have heard the opening pages 
played with the heroic grandeur that 
Serkin brings to them, we can no longer be 
content with the older performance. We 
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begin to mind Schuricht’s less steady 
rhythm. And those doubts that we have 
always had about the Backhaus finale 
(slow and easy-going, not “ whirling away 
in a glory of tumbling gaiety ”’) tend to be 
resolved at last. 

The opening sets a level of grandeur 
which is maintained: spacious, delicate, 
perfectly proportioned. ‘The crescendo in 
the page of piano solo is thrillingly dramatic, 
and then when the full orchestra comes in 
it is with great power, and with splendidly 
maculine string tone. Serkin’s magnificent 
left hand and his wonderful trills and 
ornaments all serve an_ extraordinarily 
complete reading. Great works bear many 
different interpretations, but after hearing 
this performance one feels that there is 
nothing to be added, nothing that one 
would want different. The scherzo is 
strong, heroic and impassioned, phrased in 
great spans. The first piano entry in the 
Andante is one of the most beautiful 
moments: two bars gravely weighted and 
thoughtful, before the thread of the 
discourse passes to the soloist. One of the 
most striking features of the performance is 
the gradation from one tempo to another, 
so conceived that the new tempo seems 
inevitable: and the finest example of it is 
the return to Tempo I before letter D of this 
movement. 


The critic who is determined to find 
fault or two might note that the player of 
the third horn part, 14 bars after F in the 
first movement, must blush slightly when he 
hears the disc. Ideally, there should be a 
shade more oboe in the grazioso theme before 
D in the Finale; and there are at least 
two just perceptible tape-joins in this 
movement. But they are little things that 
scarcely spoil a great performance of the 
mightiest piano concerto. P 


BRAHMS. Symphony No. 1 in C minor, 
Op. 68. Symphony of the Air, New 
York, conducted by Igor Markevitch. 
D.G.G. DGM18364 (12 in., 41s. 84d.). 


Conon ebouw, Beinum (6/52) (R) LXT5366 
N.B.C. S.O., Toscanini (11/52) ALP1012 
Berlin P.O., Keilberth 7 


Los Angeles P.O., Wallenstein 
N.Y. S.O., Walter 

Berlin P.O., E. Jochum 
P.P.O., Boult 

V.P.O., Kubelik 

Pittsburgh S.O., Steinberg 
Boston S.O., Munch 


Pg 
(1/67). RB16024 
I must frankly say that I think this 


unacceptable Brahms conducting. The 
main reason: that the first movement is 
taken at two speeds, the finale at I don’t 
know how many. At one moment the 
music nearly dies of inertia, at the next it is 
caught up by the scruff of its neck and 
jerked off at a wild speed. This comes, of 
course, from trying to get a performance 
more meaningful than anyone has ever got 
before, from trying to extract the utmost 
point from every passage. But it is no use 
thinking only about the bits in Brahms: you 
must think of the whole. After I hao 
listened to it I took a dose of van Beinum, 
Toscanini and Boult to restore my spirits. 
True, the slow movement is left to its 
expressive self but there is little feeling 4 
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happiness in the ensuing movement, while 
the great tune of the finale is solemnity 
itself. 

I cannot say that on this occasion I much 
like D.G.G’s recording either. The general 
sound tends to be over-resonant, and 
wooffly: it needs more top than some 
reproducers will be able to give it while 
the woodwind tends to be remote and 
lustreless. T.H. 


BEECHAM LOLLIPOPS. Poet and 
Peasant (Suppé): Overture. Valse 
Triste, Op. 44 (Sibelius). The 
Trojans (Berlioz): Royal Hunt and 
Storm (with the Beecham Choral 


Society). March in D major, 
K.249 (Mozart). Le Rouet d’Om- 


phale, Op. 31 (Saint-Saéns). Prélude 
& Paprés-midi d’un faune (Debussy). 
The Damnation of Faust, Op. 24 
(Berlioz): Dance of the Sylphs. 
Marche Joyeuse (Chabrier). Royal 
Philharmonic Orchestra conducted 


by Sir Thomas Bart., 
C.H. H.M.V. ALP1533 (12 in, 
41s. 84d.) 


I really don’t believe I can ever bring 
myself to think of L’Aprés-midi d’un faune 
as a lollipop. And I don’t know that I 
like the selling of a record under this title. 
But if I am simply asked if I like lollipops, 
I can only say that I do, and that this 
particular brand is delicious. T.H. 


DEBUSSY. La Mer. 

IBERT. Escales (Ports of Call). 
Boston Symphony Orchestra con- 
ducted by Charles Munch. , R.C.A. 
RB16039 (12 in., 39s. 114d.). 


La Mer: 
Suisse, Ansermet 
(1/52) LXT2682 or Way LW5267 
Philh., Karajan (2/54) 38CX1009 
y _ oe O., — (6 rBL) ALP1070 
_—— Inghelbrecht (12/54) DTL93017 
Philb., ntelli ( tr} ALP1228 
St. pany S. O., Golschmann (8/57) ABL3154 


Detroit S.O., Paray (11/57) MRL2558 
This is a fine performance and recording 
of La Mer. Reviewing Paray’s record last 
month I said that, though he gave a meticu- 
lously clear performance of the score, he 
seemed to me to have forgotten what the 
music was about. Miinch makes no such 
mistake but gives a superb series of im- 
pressions of the sea. Here is the colour and 
the sweep, the forward-flowing movement. 
It is certainly among the most recommended 
issues of this music: indeed, I think, one 
would only consider the superb Toscanini 
disc as a rival. The orchestral playing itself 
is of virtuoso standard. 

Tescanini has the advantage of a better 
work on the reverse (Ravel’s 2nd Daphnis 
and Chloé Suite), though Miinch’s backing 
has the advantage of novelty. (It has been 
recorded before by Rodzinski, as a matter of 
fact, but this is now deleted.) scales is 
pleasant enough, but you have only to listen 
to it next to the Debussy to see clearly that 
Ibert’s sketches are all colour and little 
substance. His Mediterranean travelogue 
takes us to Palermo (easily the best piece of 
the three): to North Africa (the poorest 
piece, a snake-charmer sort of tune with 
rhythm background): and to Valencia 
(castanets, of course, a touch of Espafia and 
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a good deal of Iberia in effect). Still, it’s all 
pleasant enough if you aren’t g too 
high in the brow. 

Some may be interested that Miinch uses 
the later edition of the score of La Mer, 
including those brass passages (before 
figure 60) which were not in the first 
edition. One would presume that Debussy’s 
second thoughts were what he finally wanted 
but Toscanini uses the first edition here. 
The same comments apply to the insertion 
of timpani at the a tempo after figure 8 : they 
are not to be heard in Miinch’s performance. 

T.H. 


DVORAK. Slavonic Rhapsodies, Op. 
45. No. 1 in D major; No. 2 in 
G minor. Czech Philharmonic 
Orchestra conducted by Karel 
Sejna. Supraphon LPM198 (10 in., 
30s. 11d.). 

Of Dvorak’s three Slavonic Rhapsodies, the 
two lesser-known are coupled on this disc. 
The composer seems to have made no 
attempt to construct them in the symphonic 
sense. Both go on much too long, and the 
various sections seem to have no connection 
with each other ; the music ambles round 
in circles without ever getting anywhere. 
And yet, when one has said all this, one 
realises its irrelevance. The sections must 
be enjoyed for their own sake and not 
related to each other ; this is not symphonic 
music, progressing from one point to the 
next. No. | is pastoral in feeling, No. 2 
more heroic, and if you are in patient mood 
with time on your hands, the charm of the 
invention and dexterity of the scoring can 
still hold the interest. Performances can 
hardly be other than authentic, and the 
recording is excellent. R.F. 


GRIEG. Piano Concerto in A minor, 
Op. 16. 

TCHAIKOVSKY. Piano Concerto No. 1 
in B flat minor, Op. 23. Sondra 
Bianca (piano), Pro Musica Sym- 
phony Orchestra of Ham 
conducted by Hans-Jiirgen Walther. 
ee PMC1034 (12 in., 35s. 

Od.). 


Miss Bianca gives an agreeable per- 
formance of the Grieg, with some consider- 
able degree of lyrical feeling, a readiness to 
subordinate her part to the orchestra’s 
when that is called for by the music, and a 
strength in the more dramatic passages not 
always so very far short of commanding. 
The orchestra’s contribution is not quite 
so happy: perhaps they were dispirited. 
The conductor begins the slow movement 
outrageously fast—really not far off a 


waltz—and in the finale twice refuses either. 


to allow the orchestra to wait for the end 
of the soloist’s distinctly unhurried run up 
or, presumably, to suggest any other way 
out of the impasse. Yet a reasonably good 
recording, suffering only from much too 
long an artificial pause before the finale, 
allows this to be considered an acceptable 
repertory version of the Grieg. 

The Tchaikovsky fares less well. Here 
Miss Bianca is dexterous enough, but 
scarcely powerful enough; majesty is 
harder to seek than poetry. Yet she opens 


December, 1957 


the allegro of the first movement with 
something less than maximum dexterity, 
playing the triplet quavers as duplets ; the 
orchestral players then show her how they 
should have gone. Indeed throughout the 
orchestra play rather well—a curiously late 
entry after the first movement’s cadenza 
sounds more the result of bad tape-editing 
than a lost conductor, and the solo flute 
states the tune of the slow movement 
(complete with its misprint) most agreeably. 
The recording, however, is thinner than 
that of the Grieg, and actively light in the 
bass ; this reduces some of Tchaikovsky’s 
more impressive thundering to a distinctly 
less impressive level. M.M. 


GRIFFES. The Pleasure Dome of 
Kubla Khan. Bacchanale, Op. 6, 
No. 3. The White Peacock and 
Clouds, Op. 7, Nos. 1 and 4. 

LOEFFLER. Memories of My Child- 
hood. Poem—La bonne chanson. 
Eastman Rochester Symphony 
Orchestra conducted by Howard 
Hanson. Mercury MRL254 (12 in., 
39s. 11 4d.). 

Another interesting record of American 
music, none of it contemporary and, 
frankly, none of it of much importance, but 
all of it to be welcomed by those who like 
to adventure among the by-ways of music. 
Mercury provide an excellent sleeve note, 
and it is to this that I am indebted for the 
factual information among what follows. 

Charles Tomlinson Griffes (1884-1920) 
numbered Humperdinck among his teachers. 
In spite of this the influences in his music 
are clearly the French composers of the 
time. It is richly poetic and if the French 
influences are there, they yet do not entirely 
swamp the music. One cannot say that 
here is a strongly original musical person- 
ality, yet it is sensitive writing and most 
pleasant to listen to. 

Griffes was trained as a pianist and there 
is a piano in the orchestra for the Kubla 
Khan piece, while the other titles were all 
originally written for piano and _ subse- 
quently orchestrated. They all make 
agreeable listening, with the exception of 
the Bacchanale which is, indeed, too agree- 
able to make its effect. The composer’s 
own preface to the score tells of “‘ unearthly 
revelry . . . fantastic spirits danced grotes- 
quely *—but how much more gruesome 
Saint-Saéns was in his Danse Macabre forty 
years earlier. 


Charles Martin Loeffler (1861-1935) was 
born in Alsace and only ended up in 
America after living in several other 
countries, notably Russia. (The first piece 
here recorded is subtitled Life in a Russian 
Village.) There is, by the way, a reference 
in the notes, fascinating to read nowadays, 
to a certain Baron who kept his own 
symphony orchestra, seventy strong, in 
which Loeffler played and which alternated 
with the Baron between Nice and Lugano. 


Loeffler’s music I thought uninteresting. 
Memories of My Childhood goes from one 
memory to another without success in 
binding the music into a convincing whole. 
Nor are the episodes themselves particularly 
diverting. The Poem is better made but 
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struck me as pretty dull and lacking in 
personality. 

Performances seem to be excellent, while 
Mercury’s recording sounds very well 
indeed. I should think the music of both 
these composers is very well presented, which 
means that everyone can judge fairly for 
himself. A record for those interested in 
curiosities. T.H. 


HOLST. The Planets. Los Angeles 
Philharmonic Orchestra conducted 


by Leopold Stokowski. Capitol 
P8389 (12 in., 41s. 84d.). 

P.P.O., Boult (6/54) NLP903 
L.S.O., Sargent (8/54) LX T2871 


The sleeve note sets out by announcing, 
in heavy type, that this music “ has here 
found its supreme interpreter”, Don’t you 
believe it. And since the superlative and 
truly authentic versions by Boult and 
Sargent are also available in the U.S.A., 
I hope nobody there will believe it either. 

Mars: nothing like as stark as it should 
be. The end is “ improved ” by a vulgar 
slurge of percussion added by the con- 
ductor. Perhaps he thought that present- 
day war demands something more catas- 
trophic than Holst’s ending but this 
Disney-Fantasia-like noise isn’t, in fact, half 
as telling as is the music as written. Venus: 
a tendency to romanticise it (and, indeed, 
many other places in the work) and the end, 
in particular, is too fast to convey the 
remote, unearthly serenity of the score. 
Mercury: one would have expected this to 
have been brought off brilliantly but it is 
slow and pedestrian. No quicksilver here. 
jupiter : somehow strangely inhibited jollity 
compared with the effect obtained by the 
English conductors. There is a bad tape 
join at figure III, bringing in the new tune 
much too quickly. There is actually an 
over-lap where Holst marks a comma. 
Saturn: some lovely sound and a fine organ 
pedal but much of it is on the fast side. And 
even where Holst marks a passage pp e senza 
crescendo, Stowkowski will not leave it alone. 
Uranus: good, though Boult’s rhythm is 
better. The end, again, is “ improved ” 
by the continuation of the final string chord, 
estinto. Neptune: more “‘ improvement ” at 
the end, the high violin B being kept going 
with the fading voices. The very end is 
disastrous, the voices being chopped off 
suddenly, not even at the end of a bar but 
on the first of their two chords. This sounds 
quite awful. 

Of course, there are good things too, 
both in performance and recording, but 
since the list on the wrong side is so long, 
there seems little point in writing further. 
American readers may think I am being 
chauvinist. I can only assure them that I 
am not. The approach to this score is 
basically wrong—and that puts it in a 
nutshell. T.H. 
LAA ECO EMMETT Ci 
aaeeaeeee TCHAIKOVSKY — GRIEG 
fail Two favourite Plano Concertos 
GME played by SONDRA BIANCA 
i °@ERRBEEEE PARLOPHONE PMC1034 (LP) 
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MAHLER. Symphony No. 5 in C sharp 
minor. Philharmonic Symphony 
Orchestra of New York conducted 
by Bruno Walter. Lieder und 

ange aus der Jugendzeit 
(ABL3188): Erinnerung; Scheiden 
und Meiden; Nicht Wiedersehen ; 
Ich ging mit Lust ...; Ablésung im 
Sommer; Hans und Grete; Friiblings- 
morgen; Starke Einbildungskraft. 
Desi Halban (soprano), Bruno 
Walter (piano). Philips ABL3188-9 
(two 12 in., 83s. 6d.). 


Symphony No. 5: 
V. Op., Scherchen (11/53) WL P6207-1/2 


In THe GRAMOPHONE for November, 
1953, I wrote about this symphony at some 
length, expressing in general a degree of 
doubt as to its total coherence. The 
enormous structure, however, could scarcely 
be given a better chance of making its 
multitudinous points than on this new set of 
discs, which are first class in every way. 

Walter takes very great care, in particular, 
over accentuation, over the shaping of every 
one of Mahler’s phrases. The result is often 
to propel the music when it stands most in 
need of propulsion: not all performances 
disclose a rhythmic shape to a cloud of notes 
as clearly as this one. Particularly does the 
Scherzo benefit; and the alert reading 
results not merely in a winning effect but 
also in a practical advantage—the Adagietto 
can then be accommodated on the same 
side, leaving the whole third side of the set 
available for the Finale, with obvious 
engineering advantages. 

Throughout the players respond readily 
not only to Walter’s forward urge, but also 
to all the other demands of the music. The 
brass are on top of their form, with superbly 
confident trumpets and rich-sounding trom- 
bones; so are the strings, with dash, 
unanimity, and, particularly in the 
Adagietto, a very full quality of tone. This 
movement does to some extent lack a clear 
reproduction of the important harp part ; 
but the previous Scherzo always makes clear 
the at least equally important solo horn 
part, here most beautifully played. 

The recording is sonorous, even in the 
severest of Mahler’s climaxes, which it 
approaches without flinching. The sonority 
does not, save exceptionally, exclude 
clarity ; and it establishes beyond a doubt 
the superiority of this version of the sym- 
phony to the earlier Nixa set. That was 
very clearly recorded (again, curiously, 
except as to that elusive harp part), but the 
overall sound was not as warm as that of 
the new Philips; nor did Scherchen 
achieve quite the felicities of phrasing, or, 
in places, the forward urge of Walter. 

Both versions of the Fifth Symphony take 
three sides ; the older Nixa set offering on 
the fourth side the only available recording 
of the extremely moving Adagio from 
Mahler’s Tenth Symphony, which he left 
uncompleted. The new Philips set offers 
instead the only available recording of some 
of Mahler’s very early music: eight songs 
chosen from the three books of the Leider 
und Gesdnge aus der Fugendzeit collection, five 
of them to poems from Des Knaben Wunder- 
horn. Here Bruno Walter’s not very well 


267 


recorded piano accompaniment undoub- 

tedly ensures authentic readings, if not any 
particularly fresh vocal quality. Neverthe- 
less this side is clearly an invaluable con- 
tribution to the Mahler library, to which 
it is in any event assured entry by the 
outstanding qualities of the —- 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. Concertgebouw Orchestra 
conducted by Eduard van Beinum 


(Solo violin: Jan Damen). Philips 
ABL3194 (12 in., 41s. 9d.). 
Philharmonia, Dobrowen (9/53) 38SX1007 


Belgian R.O., Andre (4/54) LGX66018 
MRL2508 


Minneapolis $.O., Dorati (6/54) MR 

Vienna Op.» row: (9/54) WLP5234 
Philadelphia $.0., Ormandy gio) NBL5018 
Paris Cons., Ansermet 0/55) LX T5082 


(3/56) ALP1389 


Philharmonia, Stokowski 
(3/57) M19075 
(7/57) P8305 


Berlin R.I.A.S., Fricsay 
Pittsburgh S.O., Steinberg 


Philips is now the first company to have 
two Scheherazades running side by side in 
the same catalogue. The new performance 
is a good one—they always are—but not 
Outstanding. It misses the swell and 
rhythmic sway, the tonal glitter and allure 
that, in varying ways, are found in the top 
three versions: Ansermet, given a pretty 
new cover and taken into the “ Decca 
Fifty” ; Steinberg, if you can bear the 
sleeve picture ; and Fricsay. Jan Damen’s 
solo is less sleek and ample than one would 
like. We know how good the Concertge- 
bouw woodwind soloists are, but this is not 
the sort of music they specially excel in. 

A.P. 


STRAVINSKY. Petrushka. The Fire- 
bird Suite. Paris Conservatoire 
Orchestra conducted by Pierre 


Monteux. R.C.A. RB16047 (12 in., 

39s, 114d.). 

Petrushka: 
Suisse Romande, Ansermet (7/50)(R)LX7T5378 
N.Y. S.O., Mitropoulos (1/55) ABL3027 
Stokowski, S. O. 5/55) ALP1240 
Berlin, R. I. A. S., Fricsay (10/55 )DG 17003 
Minneapolis S. O., Dorati (7/57 )MRL25 
Philh., Kurtz (11/57) ALP1503 


Firebird: 
Suisse, Ansermet 
Philadelphia, Ormandy 

It was an imaginative idea of R.C.A. to 
invite Pierre Monteux to record two 
famous Stravinsky/Diaghilev scores of which 
he was the first conductor: The Rite of 
Spring (T.H., 7/57) and Petrushka, as listed 
above. The result in Petrushka is wonderful. 
Monotonously, reviewers have been greetin 
fine new recorded versions of this score an 
then, at the end of it all, sending readers 
back to the original LP issue, more than 
seven years old now, by Ansermet (another 
Diaghilev conductor) and the Suisse 
Romande Orchestra—which has just gained 
a new lease of life, a new number and a 
bright new transfer in the ‘* Decca Fifty ”. 
But now I think that (without forgetti 
the virtues of the Mercury disc) I sho 
place Monteux at the head of the list. 

The sound of the Ansermet performance 
is excitingly clear—so is that of the Monteux, 
and in addition there is more sheer quality 
in the individual timbres—partly, no doubt, 
as a result of the actual playing, and partly 
the result of improvements in recording 
technique. One of the most striking 
passages in the comparison is the splintery, 
eerie sound (celesta and harp flickering 
downwards, first with muted strings spiccato, 


(6/51) (6/54)LX T2916 
(9/56)N BL5032 
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and later with “ t-k-t-k” piccolo and 
flutes) that frames the flute solo of the 
Showman: in the new recording this sets 
the hairs on the back of one’s neck pricking 
with magic and mystery. Another is the 
cymbal which accompanies the Moor. 
On the whole I tend not to make too much 
fuss about brilliantly recorded percussion, 
but this cymbal seems to have a life of its 
own, to express in an extraordinary way 
the Moor’s brutal, sensuous, exotic charac- 
ter ; and when it returns in the pas de deux 
with the Ballerina, it does so with extra- 
ordinarily vivid effect. 

It goes without saying that Monteux’s 
performance is magnificent. He charges 
the score with drama without ever hurrying 
or bullying the music. In some way the 
recording seems to match the performance, 
for it is superbly natural—while in the new 
edition of the Ansermet there is a hint of 
laboratory “‘ super-charging”’ (and pre- 
echo at the start of side 2). Engaging a 
virtuoso solo pianist (Julius Katchen) pays 
rich rewards in the Russian Dance, where 
the quintuplets are crisper and more 
exciting than in any other version. The 
piano tone is spiky and brittle, no doubt by 
intention, for it sounds very appropriate. 
Another pleasant little individual point to 
note is the wheezy bump of the bassoon on 
the first beat of each bar of the parody Waltz. 
The principal oboe is not quite up to the 
general standard. His big moment, the 
first appearance of the Wetnurses’ theme, 
is not seized ; and in the Gipsy Dance I 
don’t hear the oboes punch home the G 
that starts the phrase each time. 

Monteux uses the original, not the 1947, 
score, the most evident difference being the 
omission of the drum-rolls that link the 
four tableaux. His total playing-time is 
just short ef 35 minutes (no one ever seems 
to approach the 42 minute estimate of the 
score) ; and so sever minutes of the last 
scene have been put over on to side 2. The 
break—an unfortunate one—comes just 
before the Coachmen’s Dance. But it 
means that we have the Firebird Suite as well 
every other Petrushka except the 10-inch 

-G.G. fills two 12-inch sides). In the 
new edition of The Record Guide some 
attempt is made to clear up the con- 
fusingly various suites drawn from The 
Firebird. This new one contains the usual 
numbers (as of the 1919 Suite, Chester 
miniature score), Introduction, Dance of 
the Firebird, Round Dance of the Prin- 
cesses, Infernal Dance, Berceuse and Finale, 
but there are some differences of scoring. 
(The closing bars of the Introduction are 
strikingly different.) | Monteux gives a 
magical performance. He has perhaps a 
more coaxing, winning way with this music 
than Ansermet. The gentle, unincisive oboe 
player makes a lovely thing of the Prin- 
cesses’ Dance; and the shaping of the 
Finale is of amazing beauty, as the theme 
moves from solo horn to strings (a wonderful 
entry), then to flute and strings. Stravinsky- 
lovers will probably want the whole ballet 
of course (Ansermet’s fine record is one of 
the Decca “‘ Fifty ’’) ; but then they will 
also want Monteux’s Petrushka, with which 
the Firebird Suite comes as a delightful 
Bonus. RCA (unlike Decca) for some 
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reason retain the old ‘“ Petrouchka”’ 
spelling. —The handsome sleeve is decorated 
with a Chagall ; he did do designs for The 
Firebird (Ballet Theatre, 1945), but this 
does not seem to be one of them. A.P. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique”’. 
Philharmonia Orchestra conducted 
by Constantin Silvestri. H.M.V. 
ALP1495 (12 in., 4ls. 84d.). 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ”’. 
Philadelphia Orchestra conducted 


by Eugene Ormandy. Philips 
SBL5214 (12 in., 33s. 84d.). 
Vienna P.O., Karajan (1/53) 88CX1026 


Philharmonia, Cantelli 
Par. Cons., Kleiber 
Concertgebouw, Kempen (1/55) ABL8127 
Pittsburgh S.O., Steinberg (1/55) CTL7071 
Hamburg R.O., Schmidt-Isserstedt 
| 2/55) LGX66031 
Berlin P.O., Fricsay 2/55) DGM18104 
N.Y. Stadium S.O., Bernstein 
Leningrad P.O., Mravinsky i 
Boston S.O., Monteux (2/57 
Chicago S.O., Kubelik (6/57) MRL2000 
Suisse, Ansermet (6/57) LX T5306 
I have written a lot about this symphony 
recently, particularly in the February and 
June numbers. This month there are three 
new versions which have called for careful 
listening : the two listed above, and the old 
Kleiber one newly furbished, on LXT5370, 
as one of the “ Decca Fifty”. But J.N., 
reviewing last month Silvestri’s reading of 
Tchaikovsky’s Fourth, has saved me from 
any long discourse about this Rumanian 
conductor, for I agree in detail with his 
analysis of “‘ the Silvestri approach ”’. It 
results in an extraordinarily interesting 
reading of the Pathétique, but one which I 
personally feel to be so heavily weighted 
with thought and care as to lose eloquence. 
It all seems slow and heavy. Of course 
there is fire in it—Silvestri is an emotional 
as well as an intellectual conductor—but 
the fire is banked with a doom-laden 
sombreness of tone and gravity of accent. 
A review like this tends to over-simplify, 
and I must also make it plain how impressive 
this fretfully ponderous approach often is. 
The key to a reading of the Pathétique lies 
often in the handling of the second subject. 
Mravinsky (let me say at once that if I must 
make a first choice, this is it), Monteux and 
Ansermet all regard it, in the “ autobio- 
graphical ”’ context of the symphony, as 
a joy and consolation: hesitantly accepted 
(muted strings), unashamedly welcomed 
(strings unmuted), and then tenderly 
embraced (clarinet solo). But Silvestri 
keys it in to the prevailing neurosis and 
unhappiness, taking it very, very slowly, 
and with an exaggerated tenuto (unmarked) 
on the dotted crotchet and its subsequent 
quaver each time. (Kleiber also tends 
towards this tenuto). The theme, I feel, is 
too sequential to be able to bear such 
tremendous inflection ; it loses its shape, 
and the solo clarinet, having to trickle out 
his notes so slowly, cannot manage to sound 
very expressive. Again in the last move- 
ment I sometimes feel that Silvestri, through 
sheer over-concentration, misses the natural 
shape and flow of a phrase. 
His treatment of the 5/4 movement is 
not allegro and not con grazia, and conse- 


(6/53) ALP1042 
(5/54) (R)LXT537¢ 
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- quently the movement seems to go on for 


a very long time. He can point to Tchaik- 
ovsky’s metronome marking, crotchet 15/, 
in near-justification of his slowish Marc!)- 
Scherzo ; two spot checks showed him io 
maintain a steady 144. But we are accus- 
tomed to hearing it sound quicker (Or- 
mandy’s tempo is about crotchet 170, 
which certainly produces an effect nearer 
allegro molto vivace). Brass and drums are 
strikingly used in the latter stages of this 
movement, and there is an exciting (if un- 
marked) steep accelerando towards the 
final pages. In total, Silvestri’s reading is 
remarkably consistent, without the sinuous, 
nervous quality of Mravinsky’s, without 
too the Russian’s picturesque handling of 
the third movement. Silvestri favours 
severe, sombre orchestral tone in this work. 
The orchestra seems to give him exactly 
what he wants, and the recording is 
excellent. 

There is less to say about Ormandy’s 
performance. It is at once’ more 
“ordinary ”’, and excellently executed. A 
bargain at its price for those who do not 
wish to venture on the more remarkable 
and personal readings. The Kleiber 
recording has been considerably improved 
in its new transfer, though it is not up to 
the two D.G.G’s, the H.M.V, Monteux, 
the Columbia Silvestri, or the Philips 
Ormandy in presence and “ reality” and 
definition of sound. Kleiber, like Ansermet, 
has interesting things to say about the 
music, but his reading perhaps commands 
respect than mere simple enjoyment. A.P. 


TCHAIKOVSKY. Piano Concerto 
No. 1 in B flat minor, Op. 23. 
Malcuzynski (piano), Orchestre 
National de la Radiodiffusion 
Francaise conducted by Nicolai 
Malko. Columbia 33CX1481 (12 in., 
41s. 84d.). 


Curzon, New S.O., Szell (1/51) LX T2560 
Solomon, Philh., Dobrowen (10/52) CLP1001 
Anda, Philh., Galliera (11/54) 383CX1156 
Uninsky, Hague P.O., Otterloo (3/55) ABR4020 


Cherkassky, Berlin P.O., Ludwig 
(5/66) (8/57) DGM18018 
Bachauer, London Orch., Sherman (9/55) CLP1049 
Badura-Skoda, P.P.O., Boult 
Katchen, L.S.O., Gamba 
Gilels, Chicago S.O., Reiner (11/56) 
Bianca, Hamburg, P.M., Walther (12/57) PMC1084 
The new Columbia disc offers a bright 
recording of the Tchaikovsky, with a 
goodish orchestral sound and only a little 
less than the fullest piano tone. It offers, 
too, a bright performance of the work: 
Malcuzynski never succumbs to sluggish- 
ness, and is never at a loss for the facility 
needed to throw off the brilliant writing 
with maximum effect. But he does, too, 
favour a wayward approach to the music, 
a romanticised rubato not always unarguably 
called for. It is possible to think that the 
first movement in any event sounds as if 
Tchaikovsky had built it with chewing gum 
instead of cement, though it is a view I do 
not altogether share myself; but the effect 
of the present performance is certainly to 
lend strength to the accusation. 
Nevertheless, the record’s many qualities 
add up to a success ; there is nothing, here, 
seriously to disappoint. Nor, curiously, is 
there in any of the versions of the Tchai- 


kovsky listed above; it has been—as far 








» 


PD, aE ee a 3 











wmwwee = S&S “ 


> ww 
. 


> twee © 


=ct 


ies 
re, 


ai- 





eet ee 


t 


a | 


December, 1957 The GRAMOPHONE Advert 32 











Suppliers to Educational Authorities and Professional Bodies all over the ,,World 


Contractors to H.M. Forces Overseas 
H. F..Hubble, A.F.A., A.LA.C. J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 





AT 


8 DEAN STREET, OXFORD STREET, W.1. 
GERRARD 2757 





Our new Long Playing Records are :— 
(a) Guaranteed unplayed (Post Free in U.K.), 
(b) Rigorously examined for perfection, ea : 
(c) STAVE-SEALED in our exclusive Quadruple-Thickness Polythene Stave-Sleeves, initialled and‘dated. 
(d) 15% discount on basic prices to Educational Authorities. 





A New Exclusive STAVE-SERVICE. 


Where requested by the Collector, we are now including our “ Hi-Fi CHART ” with each record. This is a small self- 
adhesive label containing a skeleton chart of Dial Controls, Volume, Characteristics, etc. against which users will mark the 
Dial points relative to each disc, thus obviating continued explorations and hand-written notes upon Sleeves which so often 
is the method adopted. They can be detached quite easily without damaging the affixed surface. 


We can also supply these Charts separately at a cost of 2/6 per dozen. 











* * * 
OVERSEAS DEPARTMENT 


We send our Stave-Sealed new LPs, Tax Free to every Country in the World, Post, Packing and Insurance Free for orders £10 
and over (wooden crates are used in all appropriate instances). 


SECOND-HAND DEPARTMENT 


(a) We purchase slightly used LPs of all types for the best possible prices. (Send/bring or write for quotation.) 
(c) We have hundreds of slightly-used LPs for sale. 


(c) We can take your good-condition LPs and 45’s in exchange with our Stave-Sealed new LPs. (Very generous 


Allowances.) 
* * * 
WE ARE OFFICIAL DEALERS FOR: 


THE “EXPERT” RANGE OF EQUIPMENT INCLUDING THEIR FAMOUS 
MOVING COIL PICKUP 


SOBRE co esnrctng 
SS OTIC I ELS ir Ane rae 








Pickup with diamond stylus .. £15-19-6 
Standard Amplifier “ .. £23-0-0 
Column Speakers sa - .. £33-0-0 
Pre-Amp.ifier - .. £18-0+0 


Also supplied—Cabinets, Transcription Units. 
Details on request. 


* * * 





. POLYTHENE INNERS 

12’ 10° r 

3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 
STAVE “ LOWMASS ” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 


INLAND 89/- | OVERSEAS 67/6 
STAVE-SLEEVES : 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and skeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 


For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P. & P. 4d.) 3 dozen and over Post Free. 
(AND AT 20 ROMILLY STREET, W.1) 
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High fidelity equipment SB. 
with a unique feature — 
exclusively from 





Grammophon | 
Gesellschaft 


EXTENDED PLAY RECORDS 45- DECEMBER RELEASES | 





JOH. STRAUSS 


Roses from the South 
Voices of Spring 


Berlin Philharmonic Orchestra ° 
conducted by Ferenc Fricsay 
EPL 30039 


LISZT 
Hungarian Rhapsodies Nos. 2 and 12 


Bavarian Symphony Orchestra 
conducted by Edmund Nick 





EPL 30083 
The HFC 12 Control Unit/Pre-amplifier 
The ingenuity and technical skill of Pilot in the field of 
high fidelity has produced the HFC 12 Control Unit/Pre- SCHUMANN 
amplifier with a new and unique feature. This is the Abegg Variations, Op. ! 
muting switch which desensitises the amplifier while Helmut Roloff, Piano 
records or input sources are changed without altering the EPL 30106 
controls. This distinctive feature is a great asset for home 
use, or when using the equipment for instructional pur- 
poses. The HFC 12 has a very wide range of control from 
a choice of 6 inputs including both high and low magnetic MOZART 
pick-ups in addition to crystal head. A loudness control 71 Seraglio’ 
gives bass and treble compensation at low listening levels. Konstanze, Konstanze - O wie angstlich (Belmonte’s Aria) 
The selector switch has seven positions and allows for 4 
replay characteristics. 16 gns. ROSSINI | 


Stabat Mater * Cujus animam 


Ernst Hafliger, Tenor 
Radio Symphony Orchestra of Berlin ( 





The HFA 12 Power a egal 


This amplifier is separate 





from the control unit and conducted by Ferenc Fricsay é 
the combir.ation provides a EPL 30139 
flexible system with a 
variety of installation possi- enaensiunes ( 
bilities. The HFA 12 is rated , | 
at 12 watts and gives a Fidelio’ Abscheulicher, wo eilst du hin? : 
ve od response from GOTZ 
-50,600 c.p.s. with a total harmonic distortion of 0.}° ‘ 
for 8 watts at | K/cs. This chassis is presented in a a _ ee er — ‘ee seach : 
grey hammer finish and is enclosed in a ventilated gold Christel Goltz, So : | 
spray finish case. 20 gn. : riste “ tz, Soprano ct 
avarian State Orchestra 
saps ; ETE RE conducted by Robert Heger 
EPL 30233 . 





Ww uld be glad to send illustrated liter 
We wer be ad wd — — ois _ eer R. STRAUSS 
Till Eulenspiegel, Op. 28 


r Berlin Philharmonic Orchestra 
HIGH FIDELITY conducted by Ferenc Fricsay 


DIVISION EPL 30067 





PILOT RADIO Ltd. 
_ Park Royal Road . London . N.W.10 . ELGar 7353 





Please write tor tree inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W. 1 ~ Grosvenor 309576 & 7355 


G748 
Subsidiary Company of the Deutshe Grammophon Gesellscholt, Hannover 
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SES 


Deutsche 
Grammephon 
Gesellschaft 


BEETHOVEN 


Piano Concertos 
No. 1, C major, Op. 15 
DGM 18129 


No. 2, Bh major, Op. 19 
DG 16071 - OGM 18310 


No. 3, C minor, Op. 37 ; 
OGM 18130 : 


No. 4, G major, Op. 58 
DG 16072 . OGM 18310 


‘ 


No. 5, Eh major, Op. 73 
(Emperor) 
OGM 1813! 


Berlin Philharmonic Orchestra 
Conductor: Paul van Kempen 


Piano Sonatas 

No. 8, C minor, Op. 13 
(Pathetique) 

EPL 30245 


No. 14, C sharp minor, Op. 27/2 
(Moonlight) ; 
EPL 30072 - OGM 18020 


No. 26, Ep major, Op. 81a 
(Les Adieux) 
EPL 30213 - OGM 18135 


No. 29, Bh major, Op. 106 
(Hammerklavier) 
DGM 18146 


(Further records of the Beethoven 
Piano Sonatas are available, see 
complete catalogue) 


A Poet at the Piano 
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LONG PLAYING RECORDS 33 - DECEMBER RELEASES 


Desember, 1957 





‘Deutsche 
nammophon 
Gesellschaft 





BEETHOVEN 
Variations and Fugue, E flat major, Op. 35, (Eroica) 


Helmut Roloff, Piano 
DG 16009 


BRAHMS 
Symphony No. 1, C minor, Op. 68 
Symphony of the Air, New York 
conducted by Igor Markevitch 
DGM 18364 


BOCCHERINI 
‘Cello Concerto, B flat major 
SAINT-SAENS 
‘Cello Concerto No. 1, A minor, Op. 33 
Ludwig Hoelscher, Cello 
Berlin Philharmonic Orchestra 
conducted by Otto Matzerath 
DGM 19089 


MOZART 
Piano Sonata, G major, K. 283 
Piano Sonata, E major, K. 331 
Piano Sonata, C major, K. 545 
Conrad Hansen, Mozart Piano 
DGM 18322 





MOZART 


Violin Sonata, G major, K. 301 
Violin Sonata, E minor, K. 304 
Violin Sonata, E flat major, K. 380 
Wolfgang Schneiderhan, Violin 
Carl Seemann, Piano 
DGM 18 323 


MOZART 


Alma grande e nobil core, K. 578 
Misera dove son, K. 369 


Maria Stader, Soprano 
Bavarian Radio Symphony Orchestra 
conducted by Fritz Lehmann 
Per questa bella mano, K. 612 
Mentre ti lascio, o figlia, K. 513 
Kim Borg, Bass 
Bamberg Symphony Orchestra 
conducted by Ferdinand Leitner 
DGM 18219 


(for coupling ses next column) 


BEETHOVEN 
Ah, Perfido, Op. 65 
Astrid Varnay, Soprano 
Bavarian Radio Symphony Orchestra 
conducted by Herman Weigert 
DGM 18219 


SCHUBERT 
Winterreise, D. 911 


6 Songs 
Aufenthalt - Der Tod und das Madchen 
An die Leier - An die Musik 
Der Wanderer - Sehnsucht 
Josef Greindl, Bass 
Hertha Klust, Piano 
DGM 19 093/4 


WEBER 


Overtures: Der Freischiitz - Oberon 
Jubel - Euryanthe - Abu Hassan 
Bamberg Symphony Orchestra 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann, Eugen Jochum 
DGM 19037 





Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED +- 8 CLARGES STREET, LONDON, W.1. - Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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as these particular records go—a consis- 
tently successful work for the gramophone. 
Yet its biggest LP successes came remark- 
ably soon ; and no searching among recent 
issues appears to me to result in the discovery 
of any improvement on some of the earlier 
versions. 

Malcuzynski, for example, seems in this 
new Columbia disc somewhat uncon- 
vincingly wayward ; altogether more con- 
vincing waywardness is disclosed on the 
earlier D.G.G. record by Cherkassky, who 
gives an unparalleled exhibition of piano- 
playing as such, and who, together with the 
Berlin Philharmonic, is marvellously re- 
corded into the bargain. A more reserved 
performance, of the utmost musicality on 
the part of both soloist and orchestra, is 
given by Solomon and the Philharmonia on 
what can almost be described as an ancient 
H.M.V. disc ; but the quality of sound of 
this recording, first issued as an LP in 1952, 
and as a Classic set of 78s some time before 
that, is in the latest pressing startlingly good 
—preferable to that of nearly all more 
recent versions. Only a little behind as a 
recording, and scarcely at all so as a 
performance—indeed, in places it is more 
brilliant—is the Columbia version by 
Geza Anda and, again, the Philharmonia ; 
this has the advantage of including as an 
encore Dohnanyi’s melting concert arrange- 
ment of the Coppélia waltz. 


Nearly three years ago I thought that 
choice should lie between these three earlier 
versions of the Tchaikovsky ; I still do. 
Curzon, Uninsky, Bachauer, Badura-Skoda, 
Katchen, Gilels, and Malcuzynski all have 
their points of advantage, Uninsky the 
substantial one of being presented on a 
ten-inch record. (The only single-sided 
version of the Tchaikovsky of which I know, 
Sondra Bianca’s coupling of it with the 
Grieg concerto, is reviewed this month on 
p. 266.) But none of these others seems to 
me quite to rank with Solomon, Anda and 
Cherkassky ; this, I would suggest, is the 
field from which to try to choose. M.M. 


TCHAIKOVSKY. Violin Concerto in 

D major, Op. 35. Jascha Heifetz 
(violin), Chicago Symphony 
Orchestra conducted by Fritz 
Reiner. R.C.A. RB16038 (12 in., 
39s. 114d.). 
Ricci, New S.O., Sargent 
Heifetz, Philh., Susskind (5/53) BLP1012 
Elman, L.P.O., Boult (12/54) LXT2970 
D. Oistrakh, Dresden Orch., Korwitschny 


(3/55) DGM18196 
Gitlis, V.P.M., Hollreiser (7/55) PL8840 
Francescatti, N.Y. S.O., Mitropoulos 


(12/56) ABL3159 
Rabin, Philh., Galliera (4/57) 38CX 1422 
Campoli, L.S.O., Argenta 


(9/50) (R)LXT5373 


(sis?) LXT6318 

The Tchaikovsky is a virtuoso’s concerto, 
perhaps the virtuoso’s concerto. Heifetz 
is by way of being a virtuoso. He has 
recorded the piece before, more than once 
—understandably, as the performance he 
habitually gives of it is entirely shattering. 
Now he has for the first time the benefit of 
the very best in recorded quality. Well, 
almost the very best: just the slightest 
touch of grittiness in the overall tone proves, 
if it matters, hard to eradicate completely 
in reproduction. The balance is tilted in 
favour of the soloist, noticeably so ; and 
this | am convinced is how it should be 
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in this type of concerto, particularly when 
(as here) it does not mean that the orches- 
tral sound is itself defective in any way. 

The virtuosity of Heifetz’s performance 
beggars description, but its poetry demands 
it. Throughout he moulds the music into 
the most ravishing shape, allowing Tchai- 
kovsky all the sinuous charm implicit in 
the notes. In the canzonetta, for example, 
where fireworks are temporarily at a 
discount, and to mute or not to mute is 
the question :. Heifetz’s effective answer is 
to mute for the opening section, but to 
unmute and romantically propel the music 
when it moves into E flat. This seems to 
me as good a solution of the problem as 
any ever suggested. 

The whole performance—on the part of 
both soloist and orchestra—in fact seems to 
me to be as good as any ever likely to be 
encountered. Considering, also, the good 
recording (which retains its quality to the 
very end: but could not somebody’s 
innocently pizzed A string some seconds 
after the very last chord have been 
eliminated ?) the version must indubitably 
join the list of those recommended. 

This, however, is rather long. It 
embraces Ojistrakh, for a meticulous, 
almost exasperatingly polished performance, 
smoothly recorded by D.G.G. ; Campoli, 
for a rather romanticised but technically 
brilliant performance, dazzlingly recorded 
—-Decca’s sound is the best to be had in 
this work; Rabin, for a generally good 
performance and recording which allows 
some measure of economy in that his 
Columbia disc also includes the Saint- 
Saéns Introduction and Rondo Capriccioso ; 
and Francescatti, for a most musical 
performance which Philips have managed 
to issue complete on one side, without any 
loss of recorded quality until the very end. 
This last disc turns to offer us the Mendels- 
sohn concerto, also complete on one side, 
and also beautifully played and recorded. 
Such convenience and economy are not to 
be sneezed at ; nor, by Jupiter, are any of 
these five recommended versions. I would 
like to be able to point to just one of them, 
instead of to five ; alas, it would be unreal. 

M.M. 


JONEL PERLEA. Roumanian Rhap- 
sody No. 1, Op. 11 (Enesco). Scherzo 
Capriccioso, Op. 66 (Dvorak). 
Dances of Galanta (Kodaly). Ma 
Viast : Vitava (Smetana). Bam- 
berg Symphony Orchestra con- 
ducted by Jonel Perlea. Vox PL9500 
(12 in., 41s. 9d.). 

A very good cross-section of some of the 
more characteristic music of Central Europe 
is offered here: Czechoslovakia, Hungary, 
and Roumania all being laid under contri- 
bution. 

The Bamberg Symphony Orchestra, 
the members of which are themselves in a 
sense exiles from Central Europe, play it all 
with extreme smoothness and very con- 
siderable spirit. Where smoothness is more 
important than the extremes of gipsy spirit 
—in the Dvorak and Smetana—the per- 
formances are unquestionably first-class ; 
and perhaps even in the Kodaly and 
Enesco the only question is whether some 
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passages would have benefited from a little 
more abandon, necessarily at the expense of 
some of the elegance. Throughout there is 
much fine individual playing ; in particular 
the principal clarinet handles his exacting 
part in the Dances of Galanta most re 
wardingly. 

There is little short of an hour’s musie 
on the disc, yet the recording remains full 
in quality throughout. It is not always 
easy to reproduce the high string tone quite 
cleanly, and there are one or two un 
comfortable pre-echoes. There is, too, an 
unbalance as far as the brass is concerned: 
both trumpets and trombones are extremely 
reticent—a scheme of things to which no 
doubt the players themselves intentionally 
contribute. Yet most of the music could 
use with considerable benefit a little extra 
brilliance in the louder passages. 

Nevertheless the virtues of this record 
substantially outweigh its defects, and it 
may very readily be recommended to all 
listeners with a taste for Central European 
folk-style music dressed up—and dressed 
up very well—for symphony orchestra. 

M.M. 


CHAMBER MUSIC 


BRAHMS. Sonata in E minor, Op. 38. 
STRAUSS, R. Senata in F major, Op. 6, 
Joseph Schuster (cello), Friedrich 
Wiihrer (piano). Vox PL9910 (12 in,, 


41s. 9d.). | 

Brahms Sonata : 
Starker, Bogin (9/54) PLP598 
Tortelier, Engel (4/55) ALP1288 
Fournier, Backhaus (12/55) LX T6077 


I cannot pretend that I enjoyed the 
Strauss sonata, which seems to me a series 
of played-out formulae. Of Straussian 
individuality I could find no trace. It is of 
course an early work, and whilst I found it 
dull, others may not necessarily share my 
view. Certainly the players are not to 
blame. The ’cellist can produce a rich 
ringing tone, and if he does not often 
achieve much contrast in volume, I suspect 
the fault may lie in part with the engineers, 
The Brahms’ sonata starts with a tune 
marked #, and when after 8 bars it rises 
on to the A string, the composer takes the 
precaution of adding another /, obviously 
expecting anything but. I do not remember 
ever hearing a ‘cellist play these bars 
quietly ; this is the easiest part of the 
compass in which to achieve a full singing 
tone, and players find the temptation to do 
so irresistible. And yet Brahms’s purpose 
is to delay his first climax for the appearance 
of the second subject, which he marks f. 
On this record it sounds quieter and less 
exciting than bar 9, and there is no sense 
of climax at all. I strongly suspect that 
someone has turned back the volume at 
this point to counteract the expected extra 
noise, and then turned it up again for the 
pp music just before the double bar. Thus 
the composer’s dynamic intentions are 
utterly undone. I must add that no 
recording of this movement achieves a real 
climax at the second subject, though 
Starker comes near it and all improve on 
the new version. For some reason Schuster 
does manage a pianissimo before the double 
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bar on the repeat, and I was never so 
worried again by dynamic problems in the 
later movements. Schuster does not seem 
to catch the almost eighteenth century 
charm of the minuet, hurrying the tempo 
here and there, but he is splendid in the 
finale. His tone is well recorded, at times 
too well for a true balance with the piano, 
which is rather too often in the background. 
[ hesitate to pick the best available perform- 
ance of this sonata, but apart from the 
ironing out of volume contrasts, Schuster is 
a little too unyielding to be put at the top, 
and I personally would not be attracted by 
the backing. R.F. 


BRAHMS. Quartet No. 1 in G minor, 
Op. 25. Victor Aller (piano), with 
members of the Hollywood String 
Quartet (Felix Slatkin, violin; Alvin 
Dinkin, viola; Eleanor Aller, ’cello). 
Capitol P8377 (12 in., 41s. 84d.). 

Previously only one of the three Brahms 
Piano Quartets was available on LP in 
this country, the A major. The sleeve of 
the G minor now under review makes it 
clear that we are to have a complete set 
from Victor Aller and the three members 
of the Hollywood Quartet, and I for one 
welcome the news. If the other discs prove 
as good as this one, they will be very good 
indeed. I must confess that this G minor 
quartet has always seemed to me some way 
below the level of the A major and C minor ; 
or rather, seemed so until I heard this 
record. I now feel I have been under-rating 
it. It can sound long-winded, grandiloquent 
and boresome, but it certainly doesn’t in 
this performance. The players seem right 
inside the music, and they convey its true 
worth to the full. Occasionally the 
violinist scoops up to his high notes, for 
instance during the second tune in the 
first movement, and occasionally the ’cellist 
seems over-reticent. But both are fine 
players, and the violist is superb. The 
pianist too covers himself with glory ; at 
times I wondered if he had been a little 
too favoured as regards the balance, but 
on the whole the four players are splendidly 
recorded. I remember especially the almost 

Berlioz-like trio in the intermezzo, and the 

wonderful march theme that interrupts the 

slow movement; both are splendidly 
played. The Scottish snap in the Meno 
presto section of the finale is not as clear as 
it might be, but this is a minor detail. 

R.F. 


MOZART. Violin Sonatas. No. 18 in 
G major, K.301 ; No. 21 in E minor, 
K.304 ; No. 28 in E flat major, K.380. 
Wolfgang Schneiderhan (violin), 
Carl Seemann (piano).  D.G.G. 
“ere (12 in., 41s. 84d.). 


Sonata No. 18: 
Barylli, Badura-Skoda (11/54)WLP5130 
Sonata No. 21: 


Barylli, Badura-Skoda (11/54)WL P5130 
Langbein, Jones (2/55)LX T2944 

Good as the Barylli/Badura-Skoda team 
is, D.G.G.’s new duo team reaches an even 
higher level of excellence in both ensemble 
and interpretation. Even the tricky opening 
of the E minor Sonata (where the satisfactory 
accomplishment of the first two quavers 
tends to make players trip up over the next 
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two) is brilliantly and dramatically brought 
off, and from that point onwards there is no 
doubt that Schneiderhan and Seeman are 
masterly players of Mozart. Schneiderhan’s 
tone is warm without schmalz—which 
occasionally creeps into Barylli’s otherwise 
excellent playing—and he has as fine a 
command of the lyrical phrase as he has of 
the concerted brilliance in, for example, the 
finale of the E flat major Sonata. Seeman 
has that quality of self-control that all good 
Mozart players need: he matches Schnei- 
derhan in warmth of tone, but never 
overpowers or loses sight of the total 
balance. For subtle delicacy alternating 
with powerful declamation, his reading of 
the slow movement of K.380 would take 
some beating, and I feel that if another 
recording does come along (though this is 
unlikely in view of the fact that this Sonata 
is not among the most popular) the D.G.G. 
disc will hold is place with ease. The record- 
ing is superior in all ways to the Nixa disc, 
which also suffers somewhat from being 
below pitch. 


MOZART. String Quartets. No. 16 in 
E flat major, K.428 ; No. 17 in B flat 
major, K.458, “Hunt”. The Barchet 
Quartet (Reinhold Barchet, Will Beh, 


Hermann Hirschfelder, Helmut 
Reimann). Vox PL9540 (12 in,, 
41s. 9d.). 
Coupled as above : 
Amadeus Qt. (12/53) WLP5099 
Quartet K .423: 
Smetana Ot. (4/57) 383CX1424 
Quartet K.458 : 
Griller Qt. (2/53) LX T2728 
Loewenguth Qt. (2/56) DG16004 
Italian Ot. (9/56) 33CX1367 
Haydn Qt. (11/56) CLPC14 
Amadeus Qt. (9/57) ALP1488 


With this disc the Barchet Quartet com- 
plete their recordings of the ten “ famous ” 
quartets of Mozart, and in some ways it is 
the best they have done. The B flat 
quartet receives a superb performance, 
especially in the first and slow movements. 
The latter is taken very slowly indeed, in 
eight quavers, and I realise now that when 
I reviewed the Amadeus performance last 
September I should have made some 
comment on the fact that they take this 
movement much too fast, in an attempt to 
make the crotchets the adagio beats. I can 
only report that to my ears the slow tempo 
is much more moving. If I have a 
“‘ favourite note” in Mozart’s quartets, it 
is the G on which the first violin enters at 
bar 15 of this movement. Barchet makes 
this a thing to wonder at ; in the Amadeus 
performance it goes for little. The Barchet 
version of the E flat quartet is pretty good, 
though it cannot be recommended quite so 
warmly. The players seem to me to take 


the slow movement too fast, and the minuet . 


too slow. I prefer the Smetana Quartet 
in these two movements. Nevertheless this 
is a fine record, the only one which couples 
the B flat with another of the set Mozart 
dedicated to Haydn (the old Nixa of the 
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Amadeus in the same two works is not wel! 
enough recorded to warrant consideration} 
and probably the best B flat available. 
The quality seems slightly less resonant thar 
on some of the earlier Barchet versions o! 
Mozart, and though the players still sound 
as though they are in an empty hall, the 
effect is agreeable. The balance is very 


Two small points: the appogiaturas in 
the last bar of the slow movement should 
surely be played on the beat ; their length 
may be in doubt, but the precise moment 
at which they start is not. Secondly, in the 
Barchet and Haydn Quartet versions of the 
B flat minuet, the ’cello finishes on the first 
note of the last bar, while in the Amadeus 
version he is allowed his three crotchets as 
earlier in the movement. I doubt #f 
Mozart would have minded one way or 
the other. R.F, 


MOZART. Sonatas for Organ and 
Orchestra. No. 1 m E flat major, 
K.67 ; No. 2 in B flat major, K.68 ; 
No. 3 in D major, K.69; No. 4 m 
D major, K.144; No. 5 m F major. 
K.145 ; No. 6 in B flat major, K.212 ; 
No. 7 in F major, K.224; No. 8 in 
A major, K.225; No. 9 in G major, 
K.241 (PMC1041): No. 10 in F 
major, K.244; No. 11 in D major, 
K.245 ; No. 12 in C mejor, K.263 ; 
No. 13 in G major, K.274 ; No. 14 in 
C major, K.278 ; No. 15 in C major, 
K.328 ; No. 16 in C major, K.329 ; 
No. 17 in C major, K.336 (PMC1042). 
Richard Elsasser (organ), The 
Hamburg Chamber Orchestra con- 
ducted by Arthur Winograd. 
Parlophone PMC1041-2 (two 12 in., 
83s. 5d.). Recorded in the Musikhalle, 
Hamburg. 

Mozart wrote these single-movement 
sonatas at Salzburg between the ages of 
eleven and twenty-four at the request of 
his Archbishop, who had the curious whim 
that a short, gay orchestral piece would 
be appropriate between the Epistle and the © 
Gospel of the Mass. Leopold Mozart and 
Michael Haydn also obliged with some 
** Epistle Sonatas ’’, as they are sometimes 
called, but the idea does not seem to have 
caught on outside Salzburg. Many of the 
pieces on these two records belong to the 
younger Mozart’s Masses, and there is no 
musical reason why they should not be 
included in performances of these masses 
today ; they would come between the 
Gloria and the Credo. In the so-called 
Complete Edition of Mozart’s works, only 
fifteen of these sonatas are given, two 
having been lost sight of. At the beginning 
of the last war these turned up in the 
Public Library at Leningrad, and _ all 
seventeen are now available in an American 
edition edited (in part) by E. Power Biggs. | 
In this the late arrivals are numbered 16 
and 17, although not the last to be | 
composed. On the records under review | 
they are put in their chronological position | 
and renumbered ; thus the numbering on | 
these records does not agree with either 
the Complete Edition or the modern | 
** practical ”’ one. Kéchel’s numbers are a 
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Stravinsky 
THE RITE OF SPRING 
ERNEST ANSERMET 


conducting L’ORCHESTRE DE LA SUISSE ROMANDE 
LXT 5388 


Rite of Spring 


©The score of The rite of Spring is historically and musically such an 


important one, and presents such difficulties of balance, that in spite of every 











care in recording one always finds something in it which could be better. 
Decca engineers had the feeling that the constant improvement of their equipment 
and their technique would allow us to obtain a better reproduction than six years 
ago, while I confess frankly that each time I conduct this perilous ' 
work, I have the feeling once the performance is completed I will succeed better 
the next time. So I was glad to follow the wishes of the company and make this 


new experience in the hope of surpassing our first recording . . . and the public will judge.” 


Ernest Ansermet 


THB DECCA RBCORD COMPANY LTD t-3 BRIXTON ROAD LONDON SWPP 








38 Advert The GRAMOPHONE December, 1957 






@ First design to professional 
standards ‘ 

@ Next put the experience of 
many years of tape recording 
manufacture into the pro- 
duction 

@ Mix in versatility and many 
new fea 




















is 

@ Introduce a_ multi-speaker 
system capable of handling 
the 6 watts output 

@ With a little British ‘‘know- 
how” make it simple to use 

@ Decorate im contemporary 
style 

Serve complete with 

**Cadenza” ribbon micro- 

... phone, LP tape and 

ee N accessories ready 
ee for use 


75 xs 


ER I SIR 
‘ %s i ° a? 
, 


ameciate wana ratet cette tees 
PER AS 
- 


~ 








if onen 


je COMPLETE WITH 
“CADENZA” 
RIBBON MICROPHONE 






Yes, a sensational 
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The Vespers of Christmas Eve 
Sung by the Benedictine Monks’ Choir of St. Martin 
Beuron 


directed by Dom Maurus Pfaff, D. D., O. S. B. 
10” LP AP 13005 


JOHANN SEBASTIAN BACH 
Christmas Oratorio, BWV 248 
Gunthild Weber, Soprano 
Sieglinde Wagner, Contralto 
Helmut Krebs, Tenor 
Heinz Rehfuss, Bss 
Berlin Motet Choir - RIAS Kammerchor 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann (Parts I-IV) 
and Giinther Arndt (Parts V and VI) 
3-12 LP’s APM 14101/3 


ARCANGELO CORELLI 
Christmas Concerto, G minor Opus 6, No. 8 
Cappella Coloniensis 
conducted by August Wenzinger 
7” EP 45 EPA 37062 


GUILLAUME DE MACHAUT 
La Messe de Nostre Dame 
10 Secular Works 
Pro Musica Antiqua, Brussels 


directed by Safford Cape 
12” LP APM 14063 


JOHANN SEBASTIAN BACH 


Sinfonia (Hirtenmusik, No. 10) 
Ehre sei Gott in der Hohe 
from the Christmas Oratorio 


Heinz Rehfuss, Bass 
Berlin Motet Choir - RIAS Kammerchor 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann 
7” EP 45 EPA 37075 


Please write for free inclusion in our maiting lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.1 + Grosvenor 3095/ & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschalt, Hannover 
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safer means of identification. The “‘ lost ” 
sonatas by the way are K.241 and K.263. 


Organists cannot be expected to enthuse 
over these works, for in no sense are they 
solos. In eleven of them (Nos. 1-9 and 
K.274 and 278) the organist has only a 
figured bass to play from, and occupies the 
subordinate role of continuo player. In 
K.244 and 245 Mozart for some reason 
“ realises’? the organ continuo, but in a 
thoroughly discreet way ; at least he shows 
that there is no justification for turning 
these organ parts into display pieces as has 
regrettably been done on occasions. In all 
but one of the sonatas mentioned in this 
paragraph, the scoring is for Violins I and 
II and Bassi ; no viola and no wind parts. 
With these meagre resources Mozart 
achieved varying results. K.145 is the first 
that invites more than one hearing. On 
the second disc the standard is much higher, 
and nearly every piece has something to 
offer. And when he starts adding brass 
and drums (K.263, 278 and 329) and 
giving the organ part touches of melodic 
interest, his genius and our interest quicken 
too. K.278 is a splendid piece. Only in 
the very last sonata of all can the organist 
command attention with some concertante 
writing, and even here Einstein dashes the 
cup from his lips with the remark that this 
piece must surely have been written for a 
piano. 


I found it an enjoyable experience getting 
to know these sonatas, especially those on 
the second disc, but I cannot pretend that 
customers will get a normal amount of 
music for their money. There is on the 
average just under a quarter of an hour’s 
music a side, and at top prices that does not 
seem enough. Could this music not have 
been accommodated on two ten-inch discs ? 
Incidentally all the authorities seem agreed 
that Mozart was asked to keep the length 
of these sonatas down to two or three 
minutes, the Archbishop having a strong 
objection to any setting of the mass that 
lengthened the ceremony to more than 
three-quarters of an hour. In fact nearly 
all of these sonatas would take well over 
four minutes if all the repeats were observed 
(only first repeats on these records), and 
some take as long as this with no repeats at 
all. 


Performances are not scintillating, but 
quite adequate, and the organist is the 
sole of discretion. Intonation presents 
problems here and there, notably on the 
fourth side on which the strings keep 
creeping up above the pitch of the organ 
for some reason. There is an unhappy bar 
that should have been recorded again at 
the end of the last sonata just after the 
cadenza. Balance and recording quality 
are satisfactory. R.F. 


MARIO LA NZAY 
“ THE ania PRINCE” Y 
y y 
v v 


HMV ALPII86 (LP) 
A record for your friends and for yourself ! 
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MOZART, LEOPOLD. Musical Sleigh- 
ride. Cassation in G major. 
Berlin Bach Orchestra conducted 
by Carl Gorvin. D.G.G. Archive 
APM 14084 (12 in., 41s. 84d.). 

It is pleasant to find D.G.G.’s Archive 
series including a couple of highly frivolous 
works. With characteristic austerity and a 
fine disregard for salesmanship, they give 
no indication whatsoever that the Cassation 
includes the work we used to know and love 
as “**Haydn’s Toy Symphony”. It was 
only two or three years ago that Dr. Ernst 
Fritz Schmid, general editor of the new 
** complete edition ” of Mozart’s music that 
is now coming out, found some manuscript 
parts of this Cassation in Munich ; water- 
marks suggested a date of around 1760, 
and Leopold Mozart, father of the great 
Wolfgang Amadeus, was named on the title 
page as the composer. There are seven 
movements, and it was not until the follow- 
ing century that three of them were first 
attributed to Joseph Haydn. In this 
curtailed form, with the music for some 
reason transposed from G into C, the horn 
parts dropped, and many changes in the 
toy instruments, the work enjoyed consider- 
able popularity. But it is even more 
enjoyable as Leopold Mozart originally 
wrote it. 


The first movement is a march; at the 
climax of each half, drum, rattle, wind 
machine and “Orgel” trill furiously 
together, making a fine mush of sound. 
No one knows what Leopold meant by 
* Orgel’. D.G.G’s card translates it hope- 
fully as Organ, which is misleading, for the 
trills are not notated at any definite pitch 
and the instrument cannot have been in the 
least like any sort of organ. The conductor 
on this record has it played by a 
** nightingale ”, presumably on the grounds 
that everyone expects this instrument in 
this music, and it would not otherwise 
appear in the score. The card, by the way, 
also departs from D.G.G’s high standards 
of accuracy in translating Trommel as 
Trombone, and omitting the triangle from 
its list of toy instruments ; it is true that 
the triangle is not mentioned in the score, 
but its sound is frequently to be heard on 
this disc. Leopold, I am sure would have 
welcomed it. 


It is a slight shock to find that the familiar 
finale to ‘“‘ Haydn’s Toy Symphony ”’, 
traditionally played three times, each time 
faster than the one before, is played but 
once on this record. After it, the opening 
march is played again. The recording is 
excellent. I would have liked more toy 
trumpet in the opening movements, but 
later this instrument seems better balanced 
for some reason. There is a fine minuet 
with a Salzburg folk tune for trio, and some 
splendid horn writing, and the good people 
of Salzburg, used to this type of work in the 
1750s and 1760s, must have had a high old 
time at the first performance. 


The other work on this disc is a Musikal- 
ische Schlittenfahrt, also by Leopold Mozart, 
and again he wrote several. This is not the 
one published in the “‘ Edition pro Musica ”’, 
though it is in the same key, and much the 
same titles appear in beth works. _ (Oddly 
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enough some music near the end called 
** Der Kehraus ”’ is common to both.) The 
scoring is delightful. We are given a 
miniature overture, a Sleighride with, as 
might be expected, sleighbells bespangling 
the sound, ‘* Das Schiitteln der Pferde ” for 
strings and sleighbells, an “ Aufzug ”’ for 
trumpets, horns and timps, “ Blasmusik ” 
for woodwind alone, and a mock serious 
** Das vor K4lte zitternde Frauenzimmer ” 
for strings alone, and by now we have heard 
each section of the little band playing on 
its own; a Young Salzburger’s Guide to 
the Orchestra. There are thirteen move- 
ments in all, several less than a minute long, 
and the whole thing is alive and very 
Austrian and utterly endearing. There is, 
too, a suggestion of whatever is the Salzburg 
equivalent of robins and holly and the 
yuletide log, and I hope lots of people get 
this record as a Christmas present. R.F. 


SCHUBERT. Quartet No. 14 in D 
minor, Op. Posth., “ Death and 
the Maiden”. Quartettsatz in 
C minor, Op. Posth. The Budapest 
String Quartet (Joseph Roisman, 
violin ; Jac Gorodetzky, violin* ; Boris 
Kroyt, viola; Mischa Schneider, ’cello; 
*replaced by Alexander Schneider in 
the Quartettsatz). Philips ABL3177 
(12 in., 41s. 9d.). 


Quartet No. 14: 
Amadeus Qt. (1/54) ALP1088 
Vienna Pha. Qt. (4/54) LGX66016 
Barchet Qt. 6/55) PL8810 
Armenian Qt. (11/55) 38CX1284 
Koeckert Qt. (11/55) DGM180438 
Hollywood Qt. (9/57) P8860 


It is possible to feel that as a whole this 
performance of the Death and the Maiden 
Quartet lacks impulse. Not in any way on 
account of any sluggishness of tempe, 
which is certainly not in evidence, but 
principally on account of there often being 
very many tempos within the same move- 
ment, with a consequential difficulty in 
getting going. A substantially held view 
of classical style (though not at all necessarily 
an incontrovertible one) suggests that 
sections of a movement should in general 
be joined by an almost imperceptible 
ritardando, and then a resumption of the 
same basic tempo. The playing of the 
Budapest Quartet exemplifies here an 
alternative view: that there should be a 
definitely perceptible ritardando and then 
the assumption of a slightly different pulse. 
In the nature of the case it is the first 
movement which is principal sufferer, to 
use the question-begging description ; the 
variations accept, demand even, variation 
of pulse the more readily ; the rhythm of 
the Scherzo is in fact held steadily until a 
very substantial slackening for the Trio ; 
and the Finale keeps going in any event. 
Steadiness of tempo apart, there is very 
much to enjoy in the performance ; little 
other than a few scattered insecurities of 
intonation and some conducting by foot-tap 
during the final accelerando stands between 
this and a first-class somewhat romanticised 
performance. (The tapping, anyway, does 
in fact ensure a perfect ensemble at that 
crucial point.) 

Similar good qualities, allied to a securer 
pulse, invest the Quartettsatz, which makes 
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a most useful fill-up. Throughout the 
recording is good—clean, without excessive 
harshness, and well balanced: a curiously 
disappearing ’cello is confined to a few bars 
of the Quartettsatz—and in consequence the 
generosity of the fill-up may very reasonably 
weigh the scales in favour of this version of 
Death and the Maiden. Yet I would myself 
choose the Hcllywood Quartet’s Capitol 
disc, most beautifully played, and excep- 
tionally well recorded. The Amadeus 
Quartet, too, give a poetic performance of 
the work indeed ; their recording, however, 
is not quite the equal of the best of the more 
modern versions. M.M. 


INSTRUMENTAL 


BEETHOVEN. Fifteen Variations and 
Fugue in E flat major, Op. 35, 
“ Eroica”’. Helmut Roloff (piano). 
D.G.G. DG16009 (10 in., 30s. 11d.). 
Guida (10/51) LXT2594 
u (1/54) AXTL1024 
I must confess to knowing nothing of 
Helmut Roloff ; he does not seem to have 
made a record before. On the evidence of 
this disc he has excellent technique and 
plenty of charm. The quiet variations are 
tossed off with delightful legerdemain, and 
the difficult ones do not trouble him at all. 
He plays with clarity, using very little pedal, 
and the recording is superb. His rivals, 
Gulda and Arrau, seem to attempt “ bigger ” 
interpretations, but are, by comparison, 
so ill recorded that Mr. Roloff would have 
nothing to fear from them did they not 
provide more music for the money; Arrau 
for instance gives us the “ Diabelli” 
variations as well for a mere ten shillings 
or so extra. R.F. 


BRAHMS. Variations on a theme by 
Schumann, Op. 23. 
. Andante and Variations, 
Op. 46. Gino Gorini (piano), Sergio 
Lorenzi (piano). H.M.V. BLP1096 
(10 in., 30s. 114d.). 

Of these two works the Schumann is the 
earlier and the less interesting. It was 
written in February, 1843, in a version for 
two pianos, two ’cellos and horn—an odd 
combination, which proved so difficult to 
assemble that the composer soon reduced the 
scoring to two pianos alone. In doing so he 
removed the changes of tone-colour which 
helped to conceal its repetitiveness ; all too 
often each piano merely repeats what the 
other has just said, so that in spite of the 
occasional characteristic harmonic pro- 
gressions, which no one but Schumann could 
have written, the general effect is a little 
tedious. According to the composer himself, 
‘it has something of the spirit of an elegy ; 
! think I was rather melancholy when I 
~omposed it.’”? The Brahms variations, too, 
have something of the spirit of an elegy, 
and a considerably more interesting one. 
The theme is one on which Schumann 
himself had been writing a set of variations 
when he threw himself into the Rhine ; he 
believed that it had been transmitted to 
him by the shades of Schubert and Mendels- 
sohn. Seven years later, in 1861, Brahms took 
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the theme and he himself wrote variations 
on it (these are for four hands at one 
keyboard), obviously with the intention of a 
tribute to his dead friend and benefactor. 
There is no dedication or inscription, but 
the fact that the final variation is a funeral 
march makes his train of thought quite 
clear. 

These variations by Brahms are not at all 
too difficult for amateur pianists to tackle, 
and it’s to be hoped that this recording will 
introduce them to a wider public. Gorini 
and Lorenzi play them well, with none of 
those stuttering staggered chords that 
afflict most of us when we attempt piano 
duets. I’m not sure whether the music 
doesn’t call for a slightly warmer approach, 
but in any case precision is obviously the 
duettist’s first duty. The recording is good, 
if a little lacking in brightness. In the 
Brahms set the bass is on the weak side, but 
this may be due to deliberate policy on the 
part of the players, to avoid muddiness of 
texture. J.N. 


BRAHMS. Variations and Fugue on a 
theme of Handel, Op. 24. Four 
Pieces, Op. 119: Intermezzi in 
B minor, E minor and C major, 
Rhapsody in E flat major. Rhapsody 
in G minor, Op. 79, No. 2. Richard 
Farrell (piano). Pye CCL30109 


Katchen (7/52) LX3078 
Moiseiwitsch (12/54) CLP1017 
Malcuzynski (11/56) 38CX1382 


This is a disappointing record of the 
Brahms-Handel Variations. First, the 
recording: it is at a very low level, and 
sometimes (in the fifth variation, for 
example) tends to become wispy and 
insubstantial. There are some powerful 
pre-echoes, especially in Variation IX. 
And the final Fugue (if one has turned up 
the volume to make the piano sound life- 
like, and in the same room) is so clattery 
and noisy that one longs for the work 
to end. 

In his reading, Richard Farrell shows 
a very ordinary sense of rhythmic control. 
The Variations demand to be played from 
giant strength, with great imagination and 
also with great intellectual power, if they 
are to sound like a great work, and not an 
ingenious set of exercises. I have no doubt 
that Mr. Farrell is in fact a most intelligent 
person, but—simply on this record—he 
makes a rather unintelligent impression. 
He can certainly play, but the detail is 
sometimes unfinished. XV, for example, 
sounds clumsy, with odd notes emerging 
more loudly than one feels they were meant 
to be. VI, a study in legato octaves, in not 
very legato in the left hand. The theme is 
played in a finical, harpsichord way, a 
possible interpretation. IV and XI are 
successes. III, surprisingly slow, sounds 
too feminine, and XVII and XIX are sadly 
lacking in fancy. Katchen’s performance is 
not ideal, and the recording shows its age ; 
but he séems to be playing from much 
greater technical reserves, and with a far 
greater intellectual grasp. One listens from 
variation to variation. 

The pieces on the other side of the new 
disc leave: the same slightly unfinished 
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impression, though the E major centra! 
section of the Op. 119, No. 2 Intermezzo i: 
beautifully done, with a slow and limpi:! 
delivery of the melody. A.P. 


MOZART. Piano Sonatas. No. 5 i: 
G major, K.283 ; No. 11 in A major. 
K.331 ; No. 15 in C major, K.545 
Conrad Hansen (Mozart piano). 
D.G.G. DGM18322 (12 in., 41s. 84d.). 


Coupled as above : 
Novaes (11/56) PL9oss 


This is Conrad Hansen’s second disc of 
Mozart sonatas on what is described as a 
** Mozart piano ”’, and I hope he is com- 
mitted to the whole set. The mstrument 
has a tone quality about half way between 
that of a harpsichord and that of a modern 
“‘ grand ”, and its pleasant “‘ twanginess *’ 
results in remarkable clarity in the lower 
register and makes ornaments sound en- 
trancing and almost witty; which they 
can never be on the pianos of today. The 
instrument is not capable of the extremes 
of dynamic range that artists like to conjure 
from the keys in modern concert-halls, but 
there is ample range for Mozart’s piano 
music, and it is curious that at times Mr. 
Hansen should eschew the gradations of 
of tone available to him. In the andante 
of the little C major, he plays the “‘ Alberti ” 
bass just as loud as the melody and does 
not bother to shape the phrases with his 
right hand. The result is that this never 
very interesting movement sounds relent- 
lessly unmusical, like a bad performance 
on the harpsichord. And yet elsewhere. 
phrases are shaped and musicianship is in 
evidence. The A major is_ beautifully 
played. Mr. Hansen has even noticed that 
Mozart marked the “ Alla turca” Alle- 
gretto; almost all pianists play it allegro. 
or even presto, Miss Novaes for instance. 

It happens that Miss Novaes has coupled 
these very same sonatas on one disc, with 
the A minor rondo thrown in. (She does 
not make so many repeats as Mr. Hansen.) 
If you cannot stomach the rather tinny 
sounds that the eighteenth century expected 
to hear from keyboard players, you will 
prefer Miss Novaes’s record. If you want 
to hear Mozart’s sonatas more nearly as 
Mozart heard them, you will go for Mr. 
Hansen’s, and not only because of the 
timbre of the instrument but also for the 
sense of eighteenth century style in his 
playing. I do not myself think that 
Mozart took his andantes quite as fast as Mr. 
Hansen does, but I am pretty sure Mozart 
would have liked this record. 

On the sleeve of the next disc in this 
series, I hope we shall be told if this is a 
modern reproduction of a Mozart piano, or 


‘the real thing ; and, if the latter, we should 


be given the maker’s name. R.F. 


SCHUMANN. Abegg Variations, Op. }, 
Helmut Roloff (piano). D.G.G. 
ELP30106 (7 in., 16s. 84d.). - 

What I take. to be Schumann’s | first 
published work is nowhere near as well- 
known as his second, Papillons; and 
nowhere near as good, one might add. 

However there was room for a recording of 

it, and this is a fine one, well played and 
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well recorded. The sleeve does not 
attempt to elucidate the title, D.G.G. 
having a touching faith in the omniscience 
of their British customers. In fact the 
composer had fallen for a Fraulein Abegg 
of Mannheim. Did he, one wonders, first 
realise the musical possibilities of her name 
and then conscientiously fall for her for 
long enough to justify his variations? I 
suspect that Schumann positively preferred 
girls with phonogenic (or whatever the 
word is) names. R.F. 


LEONARD PENNARIO. Etude in 
G flat, “Black Key” (Chopin). 
Nocturne in E flat, Op. 9, No. 2 
(Chopin). Emperor Waltz (Johann 
Strauss, Jr., arr. Pennario). Réverie 
(Debussy). Serenade (Schubert, trans. 
Liszt). Polichinelle, Op. 3, No. 4 
(Rachmaninov). La plus que lente 
(Debussy). Waltz in A flat (Brahms). 
Kinderscenen, Op. 15 (Schumann) : 
Traumerei only. H Rhap- 
sody No. 6 (Liszt). Leonard 
Pennario (piano). Capitol P8338 
(12 in., 41s. 84d.). 

“Concert Piano Encores”’, says the 
label (and no doubt the sleeve, which I 
have not seen), and it is a pleasure to find 
that Pennario does not always choose 
the obvious. The Debussy pieces are 
comparatively unfamiliar, and this is 
almost certainly not one of the Liszt 
Rhapsodies you know well ; the cimbalom- 
style repeated notes at the end are played 
with splendid dexterity. I particularly 
enjoyed the Emperor Waltz arrangement, 
made with one eye on Ravel’s La Valse ; 
some of the shifting tonalities and sliding 
counterpoints would have _ astonished 
Johann Strauss, but he would surely have 
marvelled at the deft way Pennario manages 
with two hands music for which most of us 
would need at least four. His sense of 
rubato seems better suited to Debussy and 
Strauss than to Chopin. R.F 


CZIFFRA. Mephisto Waltz (from 
Lenau’s “ Faust”’). Jeux d’eaux a la 
Villa d’Este. Valse oubliée No. 1. 
Rapsodie Espagnole. Valse- 
Impromptu. Gnomenreigen (Etude 
de Concert No. 2). Grand Galop 
Chromatique (Liszt). Eugene 
Onegin (Tchaikovsky): Polonaise 
Gyérgy Cziffra (piano). H.M.V. 
ALP1534 (12 in., 41s. 84d.). 

Cziffra plays a _well-arranged Liszt 
programme, alternating styles and dance 
thythms in a way to keep the ear diverted. 

Throughout a fabulous agility allows the 
music all its glitter. In the case of the 
Grand Galop Chromatique this is perhaps just 
as well, as the piece has little but glitter to 
offer—but it was for years a favourite of 
Liszt’s for concluding his recitals, and its 
history has certainly earned it a place in 
the catalogues. Another newcomer to our 
lists is Liszt’s arrangement of the Eugene 
Onegin polonaise, valuably joining the 
Don Giovanni, Rigoletto, and Faust transcrip- 
tions in representing for us this fascinating 
side of his output. 

Yet in spite of these innovations the glitter 
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at its best is perhaps to be found in the 
more familiar pieces: in the Mephisto 
Waltz, or, perhaps, in Gnomenreigen. In 
moments of relaxation from _ bravura, 
Cziffra offers poetry readily; in_ this 
respect the Valse-Impromptu is particularly 
happy, and the Jeux d’eaux a la Villa d’Este 
particularly poignant—in that Liszt’s is 
now the only bearable music those incom- 
parable fountains produce: visually as 
beautiful as ever, the proximity of Tivoli 
airfield ensures that their own music is 
permanently subordinated to the mad- 
dening drone of overhead aircraft, for all 
the world as if they were in southern 
England. 

No drone disfigures this record, which 
offers Cziffra’s luminous piano-playing in 
a slightly variable but always at the very 
least a good quality of tone. It is a valuable 
addition to the Liszt discography. M.M. 


CHORAL AND SONG 


BACH. Church Cantatas: (a) No. 33, 
“Allein zu dir, Herr Jesu Christ ” ; 
(6) No. 105, *‘ Herr, gehe nicht ins 
Gericht ”. Ruth Guldbaek (soprano, 
in 6 only), Else Brems (contralto), 
Uno Ebrelius (tenor), Bernhard 
Sénnerstedt (bass). Danish State 
Radio Chamber Orchestra and 
Madrigal Choir conducted by Mogens 
Wéldike. H.M.V. ALP1528 (12 in., 
41s. 84d.). 


BACH. Cantata No. 63, “ Christen, 
aitzet diesen Tag’, BWV63. Margit 
Opawsky (soprano), Waldemar 
Kmentt (tenor), Hilde Réssl- 
Majdan (alto), Harald Hermann 
(bass), Vienna State Opera 
Orchestra and Chamber Choir 
conducted by Michael Gielen. Van- 
guard PVT10003 (10 in., 30s. 11 4d.). 


BACH. Church Cantatas: No. 68 “‘Also 
hat Gott die Welt geliebt ’, BWV68 ; 
No. 70 ** Wachet! Betet!”’, BWV70 
Ingeborg Reichelt (soprano), Sibylla 
Plate (contralto), Helmut Kret- 
schmar (tenor), Erich Wenk (bass) 
with Kantorei der Dreikénigskirche 
Frankfurt and Orchestra of the 
Collegium Musicum conducted by 
Kurt Thomas. London _ L’Ojiseau- 
Lyre OL50151 (12 in., 39s. 11 4d.). 


BACH. Church Cantata No. 147, 
“ Herz und Mund und That und 
Leben”, BWV147. Ingeborg 
Reichelt (soprano), Sibylla Plate 
(contralto), Helmut Kretschmar 
(tenor), Erich Wenk (bass), Kantorei 
der Dreikénigskirche, Frankfurt, 
and Orchestra of the Collegium 
Musicum conducted by Kurt 
Thomas. London Oiseau-Lyre 
OL50150 (12 in., 39s. 114d.). 


This is a wonderful month for lovers of 
Bach’s Church Cantatas for it brings us 
no less than six of these beautiful works, 
all of them well performed, in general, 
and well recorded. Both Ojseau-Lyre 
discs put the various numbers in bands 
and provide German-English texts, one on 
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a sheet inside the sleeve (Nos. 68 and 70) 
the other (No. 147) on the back of the 
sleeve. The H.M.V. disc earns a black 
mark for omitting bands, but I hope the 
texts will be on the sleeve, and also on 
that of the Vanguard disc, which has bands. 


No. 33. Allein zu dir, Herr Jesu Christ, 
for Trinity Sunday, and on the theme of 
observing the commandments, begins with 
a fantasia on the chorale melody of the 
title, the chorale being repeated straight- 
forwardly at the close. The most remark- 
able number is the alto solo “* Wie furchtsam 
wankten meine Schritte” (“‘ With timid 
footsteps God I’m seeking ”’) in which the 
violins vary the confident “step ”’ motive 
of the opening chorus, making it now 
sound faltering (the violins are muted, the 
rest of the strings play pizzicati). This aria 
is beautifully sung by Else Brems and as 
beautifully accompanied. There is also a 
very melodious duet for tenor and bass 
“Gott, der du die Liebe heisst”’ (“‘God of 
love, to Thee I call! ’’) well sung by Uno 
Ebrelius and Bernhard Sénnerstedt. No. 
105, Herr, gehe nicht ins Gericht (Lord, enter 
not into wrath) for the ninth Sunday after 
Trinity, reflects the parable of the Unjust 
Steward, and is heavily burdened with a 
sense of sin. The scoring includes a horn 
which doubles the first violin line in the 
opening chorus and more effectively in the 
tenor aria “Kannich nur Jesum mir 
zum Freunde machen” (“If my Lord 
Jesus only deigns to love me”’). 


The opening chorus, which has Bach’s 
own markings of p, pp, and f, has, as 
Spitta says “‘ the character of a fervent and 
supplicatory penitential prayer ”’, this slow 
section being followed by an animated 
fugue, sinking however from f to pp with a 
descending soprano line in long notes at 
a repetition of the words “ For shall no 
man in Thy sight be justified *”’, but ending 
loudly. The tenors, as so often in choral- 
records, are not strong enough in tone 
in this chorus, which otherwise is well sung. 
The outstanding numbers are the soprano 
aria “Wie zittern und wanken” (“Thoughts 
fearful and daunting’’) which has no bass 
or continuo but is scored for oboe, violins 
and viola alone. ‘“* A secret terror, and at 
the same time a profound grief, pervades 
the whole aria’, W. G. Whittaker writes 
in his edition of the cantata (O.U.P.). 
In the seven-part concluding chorale the 
voices speak reassuringly (“‘ Now I know 
that Thou art loving”’) but the violins 
re-echo the agitated accompaniment to the 
soprano aria. The semiquavers are replaced 
by triplet quavers, then by simple quavers, 
then by tied triplets and finally crotchets: 
and in the last phrase there is no figured 
bass, the viola having the lowest part. 
It is a wonderful and graphic illustration 
of the anxious heart recovering peace and 
is very well realised in this performance. 
Ruth Guldbaek sings admirably in her 
aria and in both cantatas choir and 
orchestra, under Mogens Woldike are 
excellent. 


No. 63. Christen dtzet diesen Tag 
(Christians all, this happy day) is for 
Christmas Day and begins with a jubilant 
orchestral prelude and chorus, the scoring 
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including four trumpets and timpani, the 
soprano always entering, as if too eager to 
wait, three beats ahead of the other voices. 
Internal balance is quite good but the 
sopranos need more sharply defined tone. 
The solo soprano, Margit Opawsky, 
snatches at the top notes of her trying part, 
which is written without much considera- 
tion for the singer. The centre piece is a 
lovely duet for alto and tenor “ Ruft und 
fleht den Himmel an” (*‘ To the heavens 
your voices raise ’’) which has a buoyant, 
popular flavour. In the concluding chorus 
*““ Héchster, schau’ in Gnaden an” 
(** Holiest, look with favour now’’) the 
voices are suddenly left unaccompanied 
for eight bars, the strings then entering 
and the trumpets, with thrilling effect, a 
little later, the whole building up to a 
magnificent climax of exuberant joy, 
checked, in the middle section, by a 
reference to Satan’s “‘ power and fury ” 
(a chromatic passage) against which God 
is besought to protect the faithful. No 
chorale melody appears in this Cantata. 
Waldemar Kmentt and Hilde Réssl- 
Majdan sing the lovely duet very well and 
the festal spirit of the work is finely conveyed 
by the Vienna State Opera Orchestra and 
Chamber Choir under Michael Gielen. 

No. 68. Also hat Gott die Welt geliebt 
(God so loved the world) for Whit 
Monday (on the text from St. John’s 
Gospel) is the cantata from which comes 
the well-known soprano aria “ Mein 
glaubiges Herze”’ (‘* My heart ever faith- 
ful’’). Many people, accustomed to 


hearing this with a filled in upper part 


may get a shock when they find the 
accompaniment consists only of ’cello and 
harpsichord, violin and oboe entering 
only in the “ concerto ” following the end 
of the aria. Parts of this aria (and the 
bass aria “‘ Du bist geboren mir zu Gute ” 
(“‘ Lord, Thou wast born for our Salva- 
tion”)) are taken from Bach’s first secular 
Cantata. The ’cello obbligato remains 
but has a new melody—the one we all 
know—above it. This re-arrangement is 
not happy: and, heretical or not, I prefer 
to have the fuller accompaniment usually 
heard. The bass aria is much more 
successful—an enchanting dance-like tune 
—and both are very well sung by Ingeborg 
Reichelt and Erich Wenk. The opening 
chorus is charming. 

No. 70. Wachet! Betet! (‘ Watch ye! 
Pray ye!) for the twenty-sixth Sunday 
after Trinity—the Gospel being that of the 
Last Judgment—is one of the finest of the 
Church Cantatas. Bach contrasts the 
two words in the magnificent opening 
chorus, giving long-held phrases to “* Pray 
ye ! ’, but emphasising particularly “ Watch 
ye’, with insistent trumpet calls. In the 
alto aria, well sung by Sibylla Plate, 
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“Wann kommt der Tag, an dem wir 
ziehen”’ (‘‘ When dawns the day that 
man releaseth ”’) the bassoon grunts, in its 
lowest register, rather  distractingly. 
Ingeborg Reichelt is again excellent in the 
fine aria “Lass der Spétter Zungen 
schmahen ”’ (“ Let the evil tongued revile 
us’) and though sounding a little distant 
Helmut Kretschmar sings very well in the 
lovely aria in Part 2 of the Cantata 
“Hebt euer Haupt empor” (“ Lift up 
your heads on high ”’) which ends with a 
particularly fine vocal phrase. 

Now comes the great scene of the last 
Judgment. Erich Wenk has not enough 
bite in voice for this, but he sings the 
exquisite ariosos “‘ Blessed Resurrection 
Day ” and “ Jesus me to haven guideth ”, 
that interrupt the tumult, very beautifully. 
When the “ last trumpet ” is mentioned in 
the first great outburst, the trumpets play 
the chorale well known amongst us as the 
Advent hymn “* My God, what do I see 
and hear’’. In the second outburst the 
voice is no more than an additional sound 
in the orchestral din. 

No. 147. Herz und Mund und That und 
Leben (Heart and voice and all our being). 
This Cantata for the feast of the Visitation 
of the Blessed Virgin Mary is the source for 
one of the best loved of all Bach’s chorale 
preludes, the one known as “ Jesu joy of 
man’s desiring’: it is heard at the end of 
both parts of the Cantata but the words 
of the final chorus are the ones that must 
have inspired Bach to write the joyous 
dance tune round the chorale. There is 
a stirring opening chorus, with trumpet 
obbligato, a beautiful alto solo “‘Schame 
dich, O Seele nicht” (“‘ Ne’er feel shame, 
O heart of mine ”) sung with creamy tone 
by Sibylla Plate, a soprano solo “ Bereite 
Dir, Jesu” (“ Make ready, Lord Jesus ”’) 
with a constant triplet accompaniment, in 
which Ingeborg Reichelt keeps a very 
steady line both below and above the 
stave, a fine tenor solo, “‘ Hilf, Jesu, hilf” 
(“ Help, Jesus, help”) well sung, and 
mercifully without aspirates, by Helmut 
Kretschmann. and a not very interesting 
bass aria, with trumpet obbligato, “‘ Ich 
will von Jesu Wunden singen” (“‘ Of 
Jesus all my soul is singing”) which 
Erich Wenk also sings without aspirates. 

The accompanied chorale is sung in a 
straightforward manner and not in the 
romantic way it is often played in Myra 
Hess’s arrangement. 

The Ojseau-Lyre recordings, in which 
Kurt Thomas is a tower of strength, gain 
enormously by the use of boys’ voices 
(Kantorei der Dreikénigskirche, Frankfurt) 
and I particularly liked the intimate feel 
of these discs. It is only fair to say that in 
all the discs considered above great care 
has been taken over. presentation, and the 
orchestral playing is consistently of a high 
standard. 

Scores are easily obtainable (but not 
invariably with English words) and will 
add much to the enjoyment of the listener. 
I do hope this grand effort (although not 
concerted) of the companies will meet with 
the success it deserves. A.R. 


(J have just seen the H.M.V. sleewe — a noie plus 
and English texts. Very good. A.R.) 
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BACH. Christmas Oratorio, BWV248. _ 
Gunthild Weber (soprano), Sieglinde 
Wagner (contralto), Helmut Krebs 
(tenor), Heinz Rehfuss (bass). Berlin 
Motet Choir, RIAS Kammerchor, 
Berlin Philharmonic Orchestra. 
Parts 1-4 conducted by Fritz Leh- 
mann and parts 5 and 6 by Gunther 
Arndt. D.G.G. Archive APM14101-3 
(three 12 in., 124s. 14d.). The Sinfonia 
and “‘ Ehre sei Gott in der Héhe ”’ are 
available as D.G.G, Archive EPA37075 
(7 in., 16s. 84d.). 

Grossmann (9/58) PL7718-1/3 
Thomas (2/54) OL50001-3 

I ought to have said, in reviewing six 
Bach Church Cantatas elsewhere in this 
number, that twelve of them had come out 
this month, as, of course, the Christmas 
Oratorio is a chain of six cantatas intended 
to be sung during the Christmas season. 

The Vox issue, though taking three discs, 
is cut—mostly da capo sections—and has 
soloists inferior to the Oiseau-Lyre record- 
ing, and so need not be considered here. 
Those who already have the O.L. discs, 
which contain the complete work, may rest 
satisfied with them, as performance and 
recording are good. The two disappointing 
numbers are the too loudly recorded duet 
for soprano and bass, “‘ Lord, Thy mercy ” 
(Part 3, No. 29), and the uninspired treat- 
ment of the Pastoral Symphony, with which 
Part 2 begins. I have never heard the latter 
so beautifully played as in this D.G.G. 
recording: the antique sound of the obei 
da caccia is enchanting, and the tempo, 
though slow, never drags. It was a good 
idea to issue this, and the fine chorus, 
** Glory to God in the Highest” (No. 20), 
also from the Second Part, on an EP disc. 

Gunthild Weber sang in the O.L. 
recording and rather better than she does 
here. She is gusty in her first recitative and 
goes flat in Bach’s misplaced arrangement 
of a secular air, with echo, set to the words 
“Ah! My Saviour” (Part 4, No. 39), 
causing the soprano echo and the orchestra 
both to flatten also, so that an impression 
is given of three unrelated keys! Miss 
Weber, just before this disaster, sings very 
well, with Heinz Rehfuss, in the exquisite 
arioso duet, “ Jesus that for me livest ”’, 
and is excellent at most other times. 

Lore Fischer (O.L.) is superior to 
Sieglinde Wagner in imagination. Well 
though the latter sings her part, she lacks 
Miss Fischer’s fervour and variety of tone, 
and so is less successful in the lovely Cradle 
Song (Part 2, No. 19), which takes the da 
capo only to the end of the instrumental 
introduction in D.G.G., but goes to the end 
of the vocal part in O.L. In all other 
instances D.G.G., as O.L., observe repeats 
as marked. 

Helmut Krebs is a better Evangelist and 
tenor soloist than Heinz Marten ; his tone 
is both more pleasing and more vital, and 
Heinz Rehfuss, similarly, is superior to 
Horst Gunther ; indeed both these D.G.G. 
artists give most excellent performances. 
The chief difference in interpretation lies in 
the greater exuberance and fast tempi, in 
the joyful choral numbers, that we find in 
Fritz Lehmann’s and (in Parts 5 and 6) 
Gunther Arndt’s performances compared 








